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Director’s Foreword 


The tradition of scholarly book publishing at The Metropolitan 
Museum of Art is long, distinguished, and richly varied. With 
The Cesnola Collection: Terracottas , a comprehensive collection 
catalogue has, for the first time at the Met, been produced in 
electronic form. It may seem inappropriate for material of consid¬ 
erable antiquity to be published in so contemporary a medium. In 
fact, the CD-ROM allows the objects to be studied and enjoyed 
from a diversity of hitherto unavailable perspectives, thanks to 
the possibilities for searching, sorting, and displaying. 

The Cesnola Collection of antiquities was assembled on 
Cyprus by Luigi Palma di Cesnola, who sold it to the Museum in 
1872. He later served as the institution’s first director between 
1879 and 1904. During his tenure Cesnola published A Descriptive 
Atlas of the Cesnola Collection of Cypriote Antiquities in The 
Metropolitan Museum ofArtj New York (1885-1903), three folio 
volumes most notable for the photographic documentation. This 
initial publication was followed in 1914 by John L. Myres’ 
Handbook of the Cesnola Collection of Antiquities from Cyprus. 
Conceived as the scholarly complement to the Atlas , the Handbook 
defines the chronological and typological categories to which 
each piece belongs. These two works have remained the primary 
reference tools for the approximately six thousand pieces in the 
Museum today. 

In the mid-1990s, Dr. Vassos Karageorghis, Cypriot cultural 
ambassador extraordinaire, began a collaboration with the Museum 
to reinstall the Cesnola Collection, publish a popular introduc¬ 


tion, and undertake a comprehensive scholarly presentation of 
our holdings. Thanks to his tireless efforts and many generous 
supporters, we have realized the first two initiatives and here 
launch the third. Throughout his archaeological career, Dr. 
Karageorghis has embraced the diffusion of knowledge through 
publications. He was immediately ready to work with the Met to 
produce a CD-ROM, with text and illustrations meeting our 
curatorial, editorial, and photographic standards, and with appre¬ 
ciably greater access to a wide audience than a printed publica¬ 
tion. Dr. Karageorghis has assured the continuation of the project 
by securing funding from the J. F. Costopoulos Foundation, the 
A.G. Leventis Foundation, and the Alexander S. Onassis Public 
Benefit Foundation. This CD-ROM is also made possible by the 
Museum’s Adelaide Milton de Groot Fund, in memory of the de 
Groot and Hawley families. 

The objects in the Cesnola Collection reflect the artistic 
interaction of cultures in the Eastern Mediterranean from prehis¬ 
toric to Roman times, a span of two and a half millennia. Men and 
women, gods and goddesses, animals, and objects of daily life 
come alive in the direct, extraordinarily spontaneous terracottas. 
Our hope is to convey their message ever more effectively. 

Philippe de Montebello 
Director 

The Metropolitan Museum of Art 
2004 
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Director’s Foreword 


The rapid evolution of electronic media has rendered obsolete 
the CD-ROM technology used for the catalogue of terracotta 
sculpture of the Cesnola Collection published in 2004. The same 
electronic evolution, however, has made possible the conversion 
of this work into a new format and its subsequent integration onto 
MetPublications , the Met’s online publications platform. The 
present catalogue is identical to its predecessor in content except 
for the selective substitution of new photography. It follows the 
design established by The Cesnola Collection of Cypriot Art: Stone 
Sculpture (2014; first revised edition, 2015), by Antoine Hermary 
and Joan R. Mertens, which can also be found on MetPublications , 
and features the same capabilities for searching, printing, intro¬ 
ducing periodic additions and corrections, and producing print- 
on-demand books. 

The funding originally provided by the J. F. Costopoulos 
Foundation, the A. G. Leventis Foundation, and the Alexander S. 
Onassis Public Benefit Foundation has generously supported the 
conversion. 

It is exceedingly gratifying that major segments of the Museum’s 
collections and fundamental research on them can continue to be 
made available to an increasingly extensive audience. 

Thomas P. Campbell 
Director 

The Metropolitan Museum of Art 
2016 
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Preface 


The opening in April 2000 of four permanent galleries devoted to 
the Cesnola Collection of antiquities from Cyprus was accompa¬ 
nied by the publication of an illustrated handbook, Ancient Art 
from Cyprus: The Cesnola Collection. This volume comprises 
almost five hundred highlights from the Museum’s vast holdings 
in Cypriot art and serves as an introduction to a representative 
portion of the Cesnola Collection now on permanent public dis¬ 
play. As part of the Museum’s continuing commitment to publish 
the Cesnola Collection in its entirety—including those works that 
will become part of new study galleries scheduled to open in about 
three years’ time—the Metropolitan will develop a series of CD- 
ROMs, organized by medium, that will present the complete 
works of the collection and provide scholars with a powerful set 
of electronic tools with which to study these works. The Cesnola 
Collection: Terracottas , the first part in the series, will be followed 
by others on sculpture, pottery, bronzes, jewelry, and glass. 

I am profoundly grateful to the three authors of The Cesnola 
Collection: Terracottas. Vassos Karageorghis, the Museum’s con¬ 
sultant on the reinstallation and publication of our Cypriot col¬ 
lection, spearheaded the project with the same efficiency and 


determination that he brought to bear on the installation of the 
permanent galleries, and I am indebted to him for his continued 
vital contributions. He set the publication in motion by preparing 
texts for the terracottas and pottery and by identifying authors for 
most of the remaining material. His inexhaustible energy and his 
openness to new forms of publication allowing for a flexible pre¬ 
sentation of the material were fundamental to the development 
of the CD-ROM. Gloria S. Merker gave us the benefit of her 
great expertise with terracottas, particularly of the Classical and 
Hellenistic periods. She wrote entries and commentaries, edited 
texts, kept the material organized, proofread, and in many other 
essential ways prepared a traditional manuscript for an innovative 
publishing venture. Joan R. Mertens, Curator, Department of 
Greek and Roman Art, coordinated every aspect of this substan¬ 
tial and comprehensive presentation. 

Carlos A. Picon 
Curator in Charge 

Department of Greek and Roman Art 
2004 


opposite: cat. 14 
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Note to the Reader 


In The Cesnola Collection of Cypriot Art: Terracottas , the order of 
objects is chronological, although pieces that have a particularly 
strong iconographical or functional connection are occasionally 
grouped together, regardless of their date. 

In the catalogue entries, dimensions are abbreviated as fol¬ 
lows: h., height; w., width; d., depth; 1., length; diam., diameter. 
The objects were measured in centimeters. Dimensions are given 
in centimeters followed by inches. 

Citations are abbreviated in the catalogue entries; full refer¬ 
ences are provided in the bibliography. 

The Myres number given in the catalogue entries refers to the 
numbers used by J. L. Myres in his Handbook of the Cesnola 
Collection of Antiquities from Cyprus (1914), still the basic guide 
to the Cesnola Collection as a whole. Unless otherwise indicated, 
the credit line for each object is: The Cesnola Collection, 
Purchased by subscription, 1874-76. All are in the Department of 
Greek and Roman Art. 
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Introduction 


The prehistoric inhabitants of Cyprus began producing animal 
and human figurines in the Neolithic period. Recent discoveries 
date the first animal figurines to the end of the ninth millen¬ 
nium B. c. Stone idols representing the human figure in stylized 
form were found in houses of the Neolithic and Chalcolithic 
periods (ninth to third millennium B.c.). It was during the 
Chalcolithic period, however, that both stone and terracotta fig¬ 
ures of humans and animals appeared in considerable numbers 
for use in religious rituals. Most of these pieces are symbolic of 
fertility (women depicted nude, pregnant, or giving birth, and 
pendants in the form of male and female genitalia). 

Since the Neolithic and Chalcolithic periods had not yet been 
discovered at the time the Cesnola Collection was formed in the 
1860s and 1870s, terracottas of these epochs are lacking. The 
earliest figurines collected by Cesnola are of the Early and Middle 
Bronze Ages, represented by human and animal figurines of Red 
Polished Ware. Their number is limited because Cesnola did not 
extend his excavations to the northern part of the island, where 
these works are common. Notable among the Red Polished Ware 
examples are the plank-shaped idols of female figures, found 
mainly in tombs and symbolizing rebirth and regeneration. The 
female figure predominates in the repertory of Cypriot Bronze 
Age coroplastic production, which must have served in rich reli¬ 
gious rituals associated with the propagation of humans, animals, 
and agriculture. It is unfortunate that all terracotta figurines of 
the Early and Middle Bronze Ages that we know up to now have 
been found in tombs, where they were placed as gifts to the dead. 
No sanctuaries of these periods have yet come to light, and thus 
the information they provide and the repertory of their forms is 
rather limited. 

In addition to the human and animal terracotta figurines of 
the Cesnola Collection described in this publication, we have also 
included a fairly large number of Red Polished and Black Polished 
spindle-whorls, most of them decorated with engraved patterns. 
They represent a rich variety of forms and illustrate the intense 
activity in weaving and cloth production during the Early and 
Middle Bronze Ages. 

The coroplastic production of Cyprus during the Late Bronze 
Age illustrates the cosmopolitan character of the island’s culture 
during this period and its cultural relations with the Near East 
and the Aegean. Although the Cypriot artist rarely copied foreign 
artistic forms slavishly, but rather adapted them to his own taste, 
we can readily distinguish influence from the Levantine coast, 
with which the island had traditional connections, and from the 
Aegean, with which Cyprus began trading intensively as early as 


the mid-second millennium b.c. Two terracottas in our collec¬ 
tion are, in fact, imports from the Aegean. 

From the late Cypro-Geometric to the end of the Cypro- 
Archaic period (ca. 800-ca. 500 B.c.), we witness the apogee of 
Cypriot coroplastic art. Terracotta figurines are no longer found 
only in tombs, but also in use for religious purposes, as offerings in 
sanctuaries. Apart from the female figure, which was traditionally 
a symbol of fertility, male figures are now part of religious ritual: 
they represent votaries, adorants, and priests. There are groups of 
human and animal figures (chariot groups and horses with riders), 
warriors, musicians, animal figurines of all kinds, and models of 
chariots, sanctuaries, boats, and furniture. An infinite variety of 
subjects and ideas constitutes the repertory of the Cypriot coro- 
plast of this period. The divinity itself—male or female—is now 
represented. Thus, valuable information is provided by coroplas¬ 
tic production, related to religion, everyday life, and warfare. 

Although some medium-sized terracotta figures had already 
been produced during the Chalcolithic period, the Cypriot coro- 
plast attempted to produce lifesize and occasionally over-lifesize 
sculptures. Those representing isolated male or female standing 
figures are not only exceptional works of art, but also evidence of 
the technical abilities of the Cypriot coroplast. Already in the 
seventh century b.c., many large-scale terracotta sculptures 
were produced on the island as votive offerings. The numerous 
sanctuaries in urban centers such as Palaepaphos, Kition, Kourion, 
Salamis, and Idalion, as well as in rural areas such as Ayia Irini, 
Achna, and Arsos, indicate that the economy of Cyprus depended 
largely on agricultural production that fostered closer contacts 
with religion and the divine powers connected with fertility. The 
Phoenician goddess Astarte played a predominant role, having 
replaced the fertility goddess of the Bronze Age. 

Influences from neighboring countries on the coroplastic art 
of Cyprus between ca. 800 and 500 B.c. are obvious. This is the 
period when Cyprus was under the influence of the Phoenicians, 
who introduced numerous cultural ideas. Apart from the various 
aspects of the Phoenician goddess Astarte or her priestess that 
we witness in the repertory of the Cypriot coroplast (e.g., nude 
female figures holding their breasts) and other Near Eastern 
divinities (e.g., the dea gravida, or pregnant goddess type), there 
are also figurines inspired by Assyrian iconography. The repre¬ 
sentations of war chariot groups may have been influenced from 
that quarter. Although clay votive anthropomorphic masks and 
clay representations of sanctuaries (naiskoi) had a Late Bronze 
Age tradition in Cyprus, these were reintroduced to the island as 
a result of Phoenician influence. 
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At the same time, the islanders never forgot their Aegean 
ancestry, especially during the sixth century B.c., when contacts 
with the Aegean were renewed. Iconographic types that were 
introduced from the Aegean in the eleventh century b.c., like 
the goddess with uplifted arms, continued to the end of the 
Cypro-Archaic period, having been adapted to the Cypriot Great 
Goddess of fertility. But new types, especially of female figures 
dressed like the Greek korai, make their appearance. 

The Cypriot coroplast became confident in his art and used 
his unlimited inspiration, his independent taste, and, above all, 
his sense of humor to produce works that are appreciated for their 
liveliness and originality. True, he never achieved the perfection 
of stone sculpture, introduced to Cyprus a few decades later, 
in the seventh century b.c. But the easy manipulation of clay 
allowed him freedom to treat the human and animal form as well 
as speed in production. This advantage over stone sculpture 
became even more apparent when the Cypriot coroplasts began 
using molds at the end of the seventh century B.c. With a mold, 
the facial features of figures were neatly and correctly rendered. 
Furthermore, the abundant use of black and red paint for details 
increased the liveliness of the statues and statuettes. Both human 
and animal figures were decorated with painted motifs, mostly 
geometric, imitating the styles of pottery decoration. It may be 
suggested that those who decorated pottery also worked on terra¬ 
cotta figurines. The abundant use of color may be considered one 
of the elements that make the coroplastic art of Cyprus both 
lively and original. 

Several regional “schools” have been identified for the terra¬ 
cotta sculpture of Cyprus. They are mainly confined to the major 
urban centers like Idalion, Kourion, Salamis, and Amathus, but 
are also found in rural areas where sanctuaries flourished and thus 
encouraged coroplastic production, for example, the sanctuaries 
of Ayia Irini, Lapithos, Achna, and Arsos. Unlike stone sculpture, 
terracotta figures and figurines were bought by all classes of the 
population. Terracotta statuettes in the “snowman” technique or 
the later molded figurines of Astarte must have cost very little, no 
more than what one pays in a church today when offering a candle 
to a saint. 

Coroplastic practices, although particular to each region, 
traveled freely, and we may even assume that coroplasts them¬ 
selves traveled and worked throughout the island. We know that 
Cypriot terracotta statues and statuettes were appreciated out¬ 
side Cyprus as well. Apart from the Levantine countries and 
Naukratis in Egypt, Cypriot terracottas of all sizes were exported 
to various regions of the Aegean, especially the island of Samos, 
where they have been found in considerable numbers, as well as 
to the Dodecanese and the Ionian coast. It is likely that molds 
were also exported from Cyprus for local production of figures 
and figurines. This problem should be investigated one day 
through the analysis of the clay of terracottas of Cypriot type 
found in the Aegean, in the same way as it has been done with 
limestone sculptures of Cypriot type found in these regions. 


One may wonder why the Greeks became fond of Cypriot art 
which, for their taste, might be considered crude and primitive. 
Did they appreciate its lively forms, the originality of its appear¬ 
ance, or its primitive character? No doubt they appreciated all 
of the above taken together, which may be responsible for 
the “Cypriot character” alluded to in Aeschylus’ tragedy The 
Suppliant Women (lines 282-283), where a distinction is made 
between the appearance of Cypriot and Greek women, most 
probably a reference to Cypriot works of art. It is undoubtedly the 
above-named qualities that render the coroplastic art of Cyprus 
very popular today. Modern art has brought to our aesthetic ideas 
new perspectives and criteria; Cypriot art which, in previous 
times, was considered dull and provincial compared with the 
perfection and “spirituality” of classical Greek art, is now very 
much liked and appreciated. 

The freshness and originality of Cypriot terracottas began to 
decline during the Classical period, when local artists began to 
imitate the styles of Greek art. Political and other cultural bonds 
with Greece developed during the fifth and fourth centuries b.c. 
Greek works of art were imported to Cyprus, including molds for 
terracotta figurines. The repertory of the Cypriot coroplast was 
significantly influenced by that of Greek art. Greek gods and 
heroes, and human figures in Greek dress, came to predominate, 
but the Cypriot coroplast could not fully attain the high standards 
of Greek artists. Thus, an art that had flourished on the island for 
some 3,000 years began to decline. Nevertheless, during the 
fourth century b.c., coroplasts in Kition could still create a new 
and very fine type representing the Cypriot Great Goddess 
enthroned and flanked by attendants, which shows little depen¬ 
dence on Greek models. 

During the Hellenistic and Roman periods, with the “global¬ 
ization” of ideas—artistic and cultural—this tendency to follow 
foreign influences continued. The terracottas of this period are 
interesting in other respects. They illustrate the extent of Greek 
cultural penetration of the island and, on occasion, the per¬ 
sistence of Cypriot artists in retaining some local traditional 
types, for example, with the production of “temple boys” in ter¬ 
racotta; this type was also widespread in Cypriot stone sculpture 
of the Hellenistic period. 

With this presentation of more than 2,000 years of Cypriot 
coroplastic art in the Cesnola Collection, we have attempted to 
illustrate the artistic evolution of Cyprus, always in relation to the 
religious, political, and social peculiarities of the island and its 
unique culture. 

Vassos Karageorghis 
April 16, 2002 
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CATALOGUE 


Vassos Karageorghis 
Gloria S. Merker 
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Early-Late Cypriot Figurines (Cat. 1 - 24 ) 

See Commentary 1 p. 252 



CAT. 1 


Cat. 1 

Plank-shaped figurine 

Early Cypriot Ill-Middle Cypriot I (ca. 2000-ca. 1800 B.c.) 
Ca. 2000-ca. 1800 B.c. 

Terracotta, Red Polished Ware 
H. 28.4 cm (ll 3 /i6 in.) 

Said to be from Alambra 
Myres: 2001 

74.51.1534 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine is handmade and solid. It has a 
rectangular body, short angular shoulders, and a rectangular 
neck; the arms and ears are not represented. The head and neck 
are restored with plaster. The nose is in relief; there are two 
depressions encircled by dots for the eyes, and a vertical group 
of punctures below the nose. Across the upper part of the head 
is a narrow band of oblique strokes. On either side of the face 
and on the lower part of the neck are groups of horizontal lines. 
The upper half of the body is framed by horizontal and vertical 
lines, forming a near rectangle. On the upper part of the 
chest, between pairs of oblique lines, are three curved lines 
interrupted at regular intervals by punctures. Below the level 
of the waist is a horizontal band with groups of oblique lines, 
forming two large triangles; below them are two groups of five 
horizontal lines. On the back, two groups of vertical zigzag 
lines run along the head and most of the neck. A horizontal 
band of hatched lozenges crosses the upper part of the body. 
Groups of oblique lines on the lower part of the body are 
framed above and below by groups of horizontal lines. (VK) 
REFERENCES Cesnola 1894, pi. 1.4; Orphanides 1983, pp. 5-6, pi. I, 
no. 1; V. Karageorghis 1991, pp. 55-56, pi. XXI.l, no. Ba7; V. Karageorghis et 
al. 2000, pp. 20-21, no. 2 


Cat. 2 

Plank-shaped figurine 

Middle Cypriot I (ca. 1900-ca. 1800 B.c.) 

Ca. 1900-ca. 1800 B.c. 

Terracotta, Red Polished Ware 
H. 20.7 cm (8 % in.) 

Said to be from a tomb at Alambra 
Myres: 2003 

74.51.1535 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
arms, in relief, are bent against the chest below the breasts. 
The fingers are grooved. The rectangular body with rounded 
corners is slightly elliptical in section. The breasts are in relief, 
each with a puncture in the middle. The long neck narrows 
upward. The head has a nose in relief, two horizontal grooves 
for the mouth, punctures for the eyes, and particularly long 
ears, each perforated four times. Strips of clay are applied 
across the forehead, and other semicircular strips form a head- 
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CAT. 2 


CAT. 3 




dress, possibly a crown. The incised decoration is rather care¬ 
lessly executed on both sides of the neck and body. Double and 
triple zigzags are arranged vertically and horizontally. Two 
roughly incised lines encircle each breast. There is similar dec¬ 
oration on the back. Horizontal dashed lines decorate the 
lower part. (VK) 

REFERENCES Doell 1873, p. 59, pi. XIV.3, no. 838; Cesnola 1877, 
p. 89, pi. VI; Cesnola 1894, pi. II.6; Orphanides 1983, pp. 6-7, pi. Ill, no. 2; 
V. Karageorghis 1991, pp. 82-83, 93, pi. XLVIII.4, no. Bi.5; V. Karageorghis 
et al. 2000, p. 20, no. 3 

Cat. 3 

Plank-shaped figurine 

Middle Cypriot I (ca. 1900-ca. 1800 B.c.) 

Ca. 1900-ca. 1800 B.c. 

Terracotta, Red Polished Ware 
H. 17.6 cm (6 15 /i6 in.) 

Said to be from a rock-cut tomb at Alambra 
Myres: 2002 

74.51.1537 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine is a handmade and solid slab 
without legs. Its surface has a dark brown slip. It has a flat body, 
with rounded corners at the upper part of the head, a long 
prominent nose in relief, deep horizontal grooves for the mouth, 
and two small pellets for the eyes. The large, flat, and slightly 
curving ears are perforated three times. The figurine may have 
worn a turban across the upper part of the head; it is now 
detached but has left a different coloration on the surface. The 
breasts are applied pellets placed high above shoulder level. 
The short arms bend across the body below the breasts. Deep 
grooves indicate the fingers. The back is flat and plain. (VK) 
REFERENCES Doell 1873, p. 59, pi. XIV.2, no. 837; Cesnola 1877, p. 89, 
pi. VI; Cesnola 1894, pi. II.5; V. Karageorghis 1976, p. 130, no. 100; J. Kara¬ 
georghis 1977, p. 68; Orphanides 1983, p. 8, pi. II, no. 4; V. Karageorghis 
1991, p. 88, pi. LI.5, no. Bj.16; V. Karageorghis et al. 2000, pp. 20-21, no. 1 
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CAT. 4 

Cat. 4 

Cradle figurine 

Middle Cypriot (ca. 1900-ca. 1600 B.c.) 

Ca. 1900-ca. 1600 b.c. 

Terracotta, White Painted Ware 
L. 17.6 cm (6 15 /i6 in.) 

Said to be from Nicosia-Ayia Paraskevi 
Myres: 2005 

74.51.1536 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
lower part of the rectangular cradle is elliptical in section, the 
upper part is flat. The arched top is missing. The lower part of 
the cradle was cut off to allow attachment to a modern base. 
The infant’s head and neck were modeled separately from the 
cradle. It has a nose in relief, depressions for the eyes, and two 
horizontal straps in relief across the upper part of its pointed 
head. Short stubby arms extend from the shoulders. The deco¬ 
ration is in dark red lustrous paint: two arches represent the 
eyebrows; straight and zigzag bands on the infant and the cra- 


CAT. 5 

die; three transverse bands of lattice pattern alternating with 
two groups of horizontal lines across the cradle to represent 
swaddling clothes; solid paint over the back of the cradle. (VK) 
REFERENCES Cesnola 1894, pi. II.7; V. Karageorghis 1976, p. 130, 
no. 101; J. Karageorghis 1977, p. 66; Orphanides 1983, p. 7, pi. V, no. 3; V. 
Karageorghis 1991, p. 173, pi. CXXXVII.3, no. WHP.Ca.3; V. Karageorghis 
et al. 2000, pp. 22-23, no. 7 

Cat. 5 

Seated female with infant and cradle 

Middle Cypriot (ca. 1900-ca. 1600 B.c.) 

Ca. 1900-ca. 1600 b.c. 

Terracotta, White Painted Ware 
H. 10.3 cm (4Vi6 in.) 

Said to be from Alambra 
Myres: 2007 

74.51.1538 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
woman has a cradle with an infant on her lap. Its arched top 
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missing, the cradle was attached across the middle of her body 
by a strap. Below the cradle, her lower legs are flat. The figu¬ 
rine may have become detached from a vase or plaque. Her 
brown-painted face has a prominent nose, eyebrows in relief, 
two punctures for her eyes, and one for her mouth. Her large 
ears have three punctures, the lower one perforating the lobe. 
The upper part of her head, curved and slightly wider than her 
face, is decorated with an incised zigzag line and a painted 
horizontal band. A short, painted horizontal ridge below her 
mouth may indicate her chin. Across her neckline is a painted 
strap in relief. Her very short and slightly curving arms bend 
forward and upward. Her breasts are in low relief. Transverse 
strokes are painted across her arms and groups of horizontal 
lines across her body. The cradle is flat and elongated. The 
infant’s face has a nose in relief, with punctures for eyes, 
mouth, and ears. Bands are painted across its neck and body, 
extending to the edge of the cradle. Its legs are in painted relief. 
The arms are not rendered. On the end of the cradle, below the 
infant’s feet, are double intersecting diagonal lines. There are 
vertical wavy bands on the back of the woman’s head. (VK) 
REFERENCES Cesnola 1894, pi. 1.3; V. Karageorghis 1976, p. 131, 
no. 102; J. Karageorghis 1977, p. 66, pi. 18a; Orphanides 1983, pp. 8-9, 
pi. VII, no. 5; V. Karageorghis 1991, pp. 170-71, pi. CXXXVI.2, no. WHP. 
Bh.l; V. Karageorghis et al. 2000, pp. 22-23, no. 8 

Cat. 6 

Standing human figure 

Middle Cypriot III or Late Cypriot I (ca. 1725-ca. 1450 B.c.) 
Ca. 1725-ca. 1450 B.c. 

Terracotta, White Painted Ware 
H. 5.9 cm (2 5 /i6 in.) 

Said to be from Nicosia-Ayia Paraskevi 
Myres: 2006 

74.51.1539 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The fig¬ 
urine is handmade and 
solid. The figure has prob¬ 
ably become detached 
from a vessel. The body is 
cylindrical to slightly flat¬ 
tened, flatter toward the 
head. It has a nose in relief 
and two punctures for the 
eyes, but no indication of a 
mouth. The head is not 
distinct from the neck. 
Across the top of the head 
are two horizontal applied 


straps that form a turban. Across the top of the chest is a 
curved strap in relief. The right arm is bent across the body, 
the hand touching the abdomen. Two long grooves indicate the 
fingers. The left arm is extended to the side; the hand is miss¬ 
ing. Painted decoration: in dark, glossy red paint, horizontal 
bands on the head and the front of the body; transverse bands 
on the left arm; and an irregular oblique band on the back of 
the body. (VK) 

REFERENCES Cesnola 1894, pi. LXXXII.738; Orphanides 1983, pp. 9- 
10, pi. VI, no. 6; V. Karageorghis 1991, p. 189, pi. CXLVI.2, no. WHP.V.2 

Cat. 7 

Standing female figurine 

Middle Cypriot Ill-Late Cypriot I (ca. 1725-ca. 1450 B.c.) 

Ca. 1725-ca. 1450 B.c. 

Terracotta, Black Slip Ware 
H. 26.5 cm (10 7 /i6 in.) 

Said to be from a rock-cut tomb at Alambra 
Myres: 2004 

74.51.1544 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 



CAT. 7 
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description The figurine is handmade and hollow. The 
left foot and lower part of the leg are restored. The elongated 
ovoid body is swollen in the middle and narrows toward its 
head and legs. The elongated cylindrical neck narrows upward. 
The cylindrical head is open at the top. It has a prominent 
nose, depressions for the eyes, a deep, short horizontal groove 
for the mouth, a modeled chin separate from the neck, and 
large, flat semicircular ears, perforated twice. Nine horizontal 
lines are incised across the front of the neck. The arms are 
bent, the hands, with incised fingers, touching the breasts. The 
pointed breasts have an incised circle around each nipple. Two 
pairs of lines were incised after firing across the lower front of 
the body. The feet are short and flat. The slip on the back has 
largely worn off. (VK) 

REFERENCES Doell 1873, p. 59, pi. XIV.8, no. 839; Cesnola 1877, 
p. 89, pi. VI; Cesnola 1894, pi. 11.12; Astrom 1972, fig. 16.4; V. Karageorghis 
1976, p. 131, no. 103; J. Karageorghis 1977, p. 65; Orphanides 1983, pp. 13-14, 
pi. IV, no. 11; V. Karageorghis 1991, pp. 178-79, pi. CXL.9, no. Ea. 11; V. 
Karageorghis et al. 2000, pp. 22-23, no. 9 

Cat. 8 

Standing nude female with a birdlike face 

Late Cypriot II (ca. 1450-ca. 1200 B.c.) 

Ca. 1450-ca. 1200 B.c. 

Terracotta, Base-Ring Ware 
H. 15.6 cm (6 x /8 in.) 

Said to be from Nicosia-Ayia Paraskevi 
Myres: 2011 

74.51.1541 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid; its sur¬ 
face is shaved. The arms are bent against the chest, with hands 
interlocked below the breasts. The grooves for the fingers are 
common to both hands. In each flat ear are two perforations; a 
large earring is preserved in each upper perforation. The face 
is pointed and has large pellets with a central depression for 
the eyes. Oblique strokes fill the pubic triangle. A deep vertical 
groove separating the legs extends into the lower part of the 
pubic triangle. (VK) 

REFERENCES Cesnola 1894, pi. II.8; Orphanides 1983, p. 11, pi. VIII, 
no. 8; V. Karageorghis 1993a, p. 8, pi. VI.2, no. A(iv)5; V. Karageorghis et al. 
2000, pp. 24-25, no. 11 

Cat. 9 

Standing nude female with a birdlike face, 
holding an infant 

Late Cypriot II (ca. 1450-ca. 1200 B.c.) 

Ca. 1450-ca. 1200 B.c. 

Terracotta, Base-Ring Ware 



CAT. 8 


H. 20.8 cm (8 3 /i6 in.) 

Said to be from Nicosia-Ayia Paraskevi 
Myres: 2012 

74.51.1542 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and hollow; it has 
a shaved surface. Her eyes are pellets surrounded by rings. In 
each large flat ear are two perforations, each containing an ear¬ 
ring; the lower ones have overlapping terminals. There are 
three horizontal grooves across the lower part of the neck, and 
diagonals on the chest, overlapped by the infant, who is placed 
obliquely against her chest, facing her left breast. The infant 
stretches out its arms; it has depressed circles for its eyes. The 
woman’s fingers and toes are carelessly rendered with long 
grooves. A horizontal row of parallel chevrons fills the pubic 
triangle; there is a slit for the vulva. (VK) 

REFERENCES Cesnola 1894, pi. n.ll; Richter 1908, p. 67, fig. 1; 
Orphanides 1983, pp. 11-12, pi. XI, no. 9; Merrillees 1988, p. 48; V. Kara¬ 
georghis 1993a, p. 6, pi. III.8, no. A(ii)5; V. Karageorghis et al. 2000, 
pp. 24-25, no. 13 
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Cat. 10 

Standing nude female with a birdlike face 

Late Cypriot II (ca. 1450-ca. 1200 B.c.) 

Ca. 1450-ca. 1200 B.c. 

Terracotta, Base-Ring Ware 
H. 15.7 cm (6 3 /i6 in.) 

Said to be from Nicosia-Ayia Paraskevi 
Myres: 2009 

74.51.1547 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and hollow; it has 
a shaved surface. It has bent arms, the hands placed on the hips 
near the waist. The head is conical at the top. There are no 
earrings. The pubic triangle is filled with punctures. A groove 
separating the legs extends into the lower part of the pubic tri¬ 
angle. (VK) 

REFERENCES Cesnola 1894, pi. II.10; J. Karageorghis 1977, p. 74; 
Orphanides 1983, p. 16, pi. IX, no. 14; V. Karageorghis 1993a, pp. 4-5, 
pi. II.5, no. A(i)12; V. Karageorghis et al. 2000, p. 25, no. 14 


Cat. 11 

Standing nude female with a birdlike face 

Late Cypriot II (ca. 1450-ca. 1200 B.c.) 

Ca. 1450-ca. 1200 B.c. 

Terracotta, Base-Ring Ware 
H. 19.2 cm (7 9 /i6 in.) 

Said to be from Nicosia-Ayia Paraskevi 
Myres: 2010 

74.51.1548 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and hollow; it has 
a shaved surface. The arms bend toward the chest without 
touching it. The fingers of the right hand are missing. The 
arms probably held an infant that was made separately and not 
attached, and is now missing. Instead of the usual two large 
perforations, each ear has a row of three circular impressions 
pierced at the center for earrings. A horizontal row of thin 
strokes indicates the eyebrows. Three horizontal grooves cross 
the lower part of the neck, the two lower ones containing a 
row of oblique strokes. Vertical rows of zigzags fill the pubic 
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CAT. 11 


CAT. 12 


triangle. A vertical groove separating the legs extends into the 
lower part of the pubic triangle. (VK) 

REFERENCES Cesnola 1894, pi. 11.13; Orphanides 1983, pp. 16-17, 
pi. X, no. 15; V. Karageorghis 1993a, pp. 6-7, pi. IV.5, no. A(ii)10 

Cat. 12 

Standing nude female with a birdlike face, 
holding an infant 

Late Cypriot II (ca. 1450-ca. 1200 B.c.) 

Ca. 1450-ca. 1200 B.c. 

Terracotta, Base-Ring Ware 
H. 13.2 cm (5 3 /i6 in.) 

Said to be from Nicosia-Ayia Paraskevi 
Myres: 2013 

74.51.1545 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid; it has 
a shaved surface. The woman’s right arm and foot, and the 
infant’s right arm are missing. Her large ears are not perfo¬ 


rated; each ear has two applied ringed pellets instead of ear¬ 
rings. The eyes are rendered by similar pellets. There are four 
horizontal grooves across the neck and two below the breasts. 
The infant looks toward the viewer’s left, with both hands 
clasped together in front of its face. Oblique strokes fill the 
pubic triangle. A groove separates the legs. (VK) 
REFERENCES Cesnola 1894, pi. II.9; J. Karageorghis 1977, p. 74; 
Orphanides 1983, pp. 14-15, pi. XII, no. 12; V. Karageorghis 1993a, p. 9, 
pi. VI.10, no. A(v)7; V. Karageorghis et al. 2000, pp. 24-25, no. 12 

Cat. 13 

Standing nude female figurine 

Late Cypriot II (ca. 1450-ca. 1200 B.c.) 

Ca. 1450-ca. 1200 B.c. 

Terracotta, Base-Ring Ware 
H. 21.6 cm (8 Vi in.) 

Said to be from Nicosia-Ayia Paraskevi 
Myres: 2015 

74.51.1543 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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CAT. 14 




description The figurine is handmade and hollow; it has a 
shaved surface. The cylindrical body is elongated and slim. The 
arms are stretched downwards. A shallow depression rep¬ 
resents the navel. An applied lock of curly hair falls on the tem¬ 
ples in a spiral; on the back are three separate locks of hair, also 
applied. Two horizontal rows of incised parallel chevrons fill 
the pubic triangle. Grooves indicate the toes. Painted decora¬ 
tion: In black, the hair, eyebrows, and the pubic triangle. In 
black and purple, two horizontal bands across the neck. (VK) 
REFERENCES Doell 1873, p. 60, pi. XIV. 10, no. 850; Cesnola 1877, 
p. 89, pi. VI, bottom left; Cesnola 1894, pi. III.14; J. Karageorghis 1977, 
p. 82; Orphanides 1983, pp. 12-13, pi. XIII, no. 10; V. Karageorghis 1993a, 
p. 11, pi. VII.5, no. B(i)3 

Cat. 14 

Standing nude female figurine 

Late Cypriot II (ca. 1450-ca. 1200 B.c.) 

Ca. 1450-ca. 1200 B.c. 

Terracotta, Base-Ring Ware 
H. 21.8 cm (8 9 /i6 in.) 


Said to be from a tomb at Nicosia-Ayia Paraskevi 
Myres: 2014 

74.51.1549 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and hollow; it has 
a shaved surface. The arms are bent to the chest. There are 
grooves for the fingers and punctures for the nostrils. The eyes 
are applied ringed pellets. The flap ears are pressed downward. 
There is a slit for the navel, and a groove (accidental) on the 
left breast. Oblique strokes fill the pubic triangle. A vertical 
groove separates the legs. Grooves indicate the toes. Painted 
decoration: In black, the hair, eyebrows, an oblique band on the 
temples, a band around the neck, and the pubic triangle. In 
orange, two bands around the neck. The eyes are orange and 
black. (VK) 

REFERENCES Doell 1873, p. 59, pi. XIV.9, no. 841; Cesnola 1877, 
p. 89, pi. VI; Cesnola 1894, pi. III.15; J. Karageorghis 1977, p. 82; Orpha¬ 
nides 1983, pp. 17-18, pi. XV, no. 16; V. Karageorghis 1993a, p. 12, pi. IX.2, 
no. B(ii)10; V. Karageorghis et al. 2000, p. 25, no. 15 
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CAT. 15 


Cat. 15 

Standing nude female figurine 

Late Cypriot II (ca. 1450-ca. 1200 B.c.) 

Ca. 1450-ca. 1200 B.c. 

Terracotta, Base-Ring Ware 
H. 15.9 cm (6 1 / in.) 

Said to be from a tomb at Nicosia-Ayia Paraskevi 
Myres: 2016 

74.51.1546 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid; it has a 
shaved surface. The feet are missing. The arms are bent across 
the body, the hands resting below the breasts. The head has a 
flat rounded top and a triangular face. The flap ears are pressed 
downward. A horizontal slit represents the mouth. The eyes 
are applied ringed pellets. Punctures fill the pubic triangle. 
There is a slit for the vulva. Painted decoration: In black, the 
top of the head and the pubic triangle. In brown, the eyebrows 
and a band across the neck and right shoulder. (VK) 
REFERENCES Cesnola 1894, pi. III.17; Orphanides 1983, pp. 15-16, 
pi. XIV, no. 13; V. Karageorghis 1993a, p. 12, pi. IX.7, no. B(iii)3; V. Kara- 
georghis et al. 2000, pp. 22, 24, no. 10 



CAT. 16 


Cat. 16 

Mycenaean female figurine 

Mycenaean IIIB (13th century B.c.) 

13th century B.c. 

Terracotta 
H. 7.6 cm (3 in.) 

Said to be from Alambra 
Myres: 2019 

74.51.1540 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, of psi type, is handmade and 
solid. The upper half is preserved. It has a flat torso, promi¬ 
nent breasts, and raised arms, both of which are broken, the 
left one completely. The face is pinched. The flaring headdress 
is hollow at the top. A long lock of hair in relief falls from the 
top of the headdress, along the back of the neck to the waist. 
Painted decoration: In black, the eyes and vertical wavy bands 
on the body, front and back. (VK) 

REFERENCES Cesnola 1894, pi. 1.1; Orphanides 1983, pi. XVI, no. 7 

Cat. 17 

Mycenaean figure in a three-legged chair or throne 

Mycenaean IIIB (13th century B.c.) 

13th century B.c. 

Terracotta 
H. 8.9 cm (3 Vs in.) 

Said to be from Alambra 
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CAT. 17 

Myres: 2018 

74.51.1711 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The human figure is handmade and solid. 
The chair or throne has flat, splayed legs and a semicircular 
backrest consisting of two horizontal boards. The boards are 
attached to a flat vertical board at the center and to two more at 
either side. The seat of the chair is convex in front. The human 
figure, of unknown gender, has both arms raised. It is small in 
relation to the chair. Its pinched face and flat head are charac¬ 
teristic of Mycenaean figurines. The lower part of its body is 
fused with the backrest of the chair as if the figure were shown 
in relief. The legs are not separated. Because of its small size, 
the figure appears to be standing rather than seated. Painted 
decoration: In brown, wavy lines on the chair and the figure, 
and parallel chevrons and other linear ornaments on the chair. 

Mycenaean thrones/chairs of similar type are well known, 
alone or with a seated figure, and usually with three legs, occa¬ 
sionally four (see Amandry 1986; Iakovides 1970, pp. 270- 
72). In two cases, the seated figure is female. It is possible that 
figurines of this type had cultic significance (Iakovides 1970, 
p. 271, with references to previous discussions). (VK) 
REFERENCES Cesnola 1894, pi. 1.2; Swindler 1941, p. 87; Nilsson 
1950, p. 305; Richter 1953, p. 15, note 29, pi. 7c; Mylonas 1956, p. 114, 
note 16; Richter 1966, p. 6, note 14, fig. 13; French 1971, p. 170; J. Kara- 
georghis 1977, p. 87; Orphanides 1983, pis. XVII-XVIII, no. 17; Amandry 
1986, p. 173, no. VII.55, pi. 7b; V. Karageorghis et al. 2000, p. 26, no. 16 


Cat. 18 
Male head 

Late Cypriot III (ca. 1200-ca. 1050 B.c.) 

Ca. 1200-ca. 1050 B.c. 

Terracotta, Plain Ware 
H. 12.5 cm (4 15 /i6 in.) 

Said to be from Idalion 
Myres: 1451 

74.51.1471 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head, a medium-size sculpture in scale, 
is handmade and hollow. It has a triangular face, eyes in relief, 
ridged eyebrows, a horizontally grooved ridge for the mouth, 
a large pointed nose, a pointed chin, and large ears. A turban 
encircles the head. Painted decoration: In black, the outlined 
eyes and mouth, the eyebrows, a spot below the mouth, the 
beard, the ears, the hair on top and in back of the head, and a 
band around the neck. 

This head is here tentatively dated to the Late Cypriot III 
period (see V. Karageorghis 1993a, cited above), but an early 
Geometric date, as Myres suggested (1914, pp. 55-56), should 
not be excluded. (VK) 

REFERENCES Cesnola 1894, pi. XXX.255; V. Karageorghis 1993a, 
p. 32, pi. XIX.4, no. L12; V. Karageorghis et al. 2000, p. 26, no. 17 










CAT. 18 
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CAT. 19 


Cat. 19 
Boar figurine 

Early Cypriot Ill-Middle Cypriot I (ca. 2000-ca. 1800 B.c.) 
Ca. 2000-ca. 1800 B.c. 

Terracotta, Red Polished Ware 
H. 9.5 cm ( 3 % in.) 

From Cyprus 
Myres: 57 

74.51.834 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The handmade figurine is heavy and there¬ 
fore probably solid. It has a flattened body, short legs, a short 
tail turned downward, a flat muzzle with two depressions for 
the nostrils, and a slit for the mouth with two grooves under¬ 
neath to show the lower jaw. Each eye is a depression with 
a circular groove around it and a vertical groove below. On 
each ear is a depression. A small, pierced suspension handle 
emerges from the top of the body. Groups of oblique parallel 
grooves, filled with lime, are arranged vertically and horizon¬ 
tally on the body. 

The pig was domesticated already in the Neolithic period 
in Cyprus. Such animals appear in the round as decorative ele¬ 
ments on large vessels of the Early Cypriot period (e.g., V. 
Karageorghis 1991, pp. 150-51, no. X.5) and also as freestand¬ 
ing figurines (ibid., p. 102, nos. 93,105). (VK) 

REFERENCES V. Karageorghis et al. 2000, p. 21, no. 6 


Cat. 20 

Dog (?) figurine 

Middle Cypriot I (ca. 1900-ca. 1800 B.c.) 

Ca. 1900-ca. 1800 B.c. 

Terracotta, Red Polished Ware 
H. 4.1 cm (1% in.) 

From Cyprus 
Myres: 60 

74.51.1293 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. It has 
short triangular legs, a short tail that curves upward, a short 
neck, a slit for the mouth, and pointed ears, one of which is 
missing. There is a depression below each ear for the eye. A 
pierced suspension handle projects from the top of the body. A 
groove, possibly indicating a collar, encircles the neck. 

For other possible terracotta figurines of dogs, of Black 
Polished Ware, see V. Karageorghis 1991, pp. 102-105, nos. 94 
and 95. (VK) 

REFERENCES V. Karageorghis et al. 2000, p. 20, no. 5 

Cat. 21 

Figurine in the form of an askos 

Middle Cypriot I (ca. 1900-ca. 1800 B.c.) 

Ca. 1900-ca. 1800 B.c. 

Terracotta, Red Polished Ware 
H. 5.1 cm (2 in.) 
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From Cyprus 
Myres: 59 

74.51.1336 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


Askoi (zoomorphic vases) were commonly made in this 
shape. Had this been a functional askos, it would have been hol¬ 
low, and the two pro tomes would have served as spouts. (VK) 
REFERENCES V. Karageorghis et al. 2000, p. 20, no. 4 


description The handmade figurine has a solid boat¬ 
shaped body, with a horned animal’s head pro tome on each 
side and a flat base. The horns of one animal curve upward; the 
other has horns that are slightly twisted. They may be a bull 
and a ram, respectively. Their noses are pointed, and they have 
punctures for their ears and eyes. 



CAT. 21 


Cat. 22 
Bull figurine 

Late Cypriot II (ca. 1450-ca. 1200 B.c.) 

Ca. 1450-ca. 1200 B.c. 

Terracotta, Base-Ring Ware 
H. 12.7 cm (5 in.); L. 14 cm (SVi in.) 

From Cyprus 
Myres: 391 

74.51.825 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The handmade, hollow figurine is made 
of red clay. Its head and neck are turned to the left. Pairs of 
grooves indicate the eyebrows and cross the muzzle. A ridge 
represents the dewlap and the tail is in relief. Underneath the 
belly are three holes. Painted decoration: Irregularly applied 
blots of matte brown on the face and body. 

Several bull figurines of Base-Ring Ware have been found, 
mainly in sanctuaries but also in tombs. They date from the 
Late Cypriot IIC-III periods. They should be distinguished 
from the Base-Ring Ware rhyta (zoomorphic vases) of the 
same period, which are found in tombs. Some Base-Ring Ware 
bull figurines were also found in the Levant. See V. Kara¬ 
georghis 1993a, pp. 19-21, 25. (VK) 
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CAT. 24 

description The figurine is handmade and hollow. The 
hind part, the right front leg, and most of the horns are miss¬ 
ing. It has a prominent hump, broad dewlap, a slit for the 
mouth, ridges for the eyebrows, and punctures for the nostrils. 

The eyes are bordered by pairs of grooves. Impressed circles 
represent the pupils of the eyes and cover the face. The facial 
characteristics and the shoulder hump are realistically ren¬ 
dered (cf. V. Karageorghis 1993a, p. 39, no. 15, from the area of 
Myrtou). (VK) 

REFERENCES Cesnola 1894, pi. LXXV.674; V. Karageorghis 1993a, 
p. 41, pi. XXII.7, no. 0(ii)4 


CAT. 23 


Cat. 23 
Bull figurine 

Late Cypriot II (ca. 1450-ca. 1200 B.c.) 

Ca. 1450-ca. 1200 B.c. 

Terracotta, Base-Ring Ware 

H. 8.6 cm (3% in.); L. 13.4 cm (514 in.) 

From Cyprus 
Myres: 392 

74.51.1380 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The handmade, hollow figurine is made of 
red clay. The head is slightly lowered. Rows of small curved 
grooves decorate the front of the head; impressed concentric 
circles indicate the eyes. The genitals are distinct and the tail 
is well rendered in relief. An effort was made to render the 
hooves and knees. Painted decoration: Irregular wavy orange 
lines on the sides of the body. 

See the discussion of the type under cat. no. 22. (VK) 

Cat. 24 
Bull figurine 

Late Cypriot III (ca. 1200-ca. 1050 b.c.) 

Ca. 1200-ca. 1050 b.c. 

Terracotta, Plain Ware 
H. 19.7 cm ( 7 3 A in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2070 

74.51.1808 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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Early-Late Cypriot Spindle-whorls (Cat. 25 - 56 ) 

See Commentary 2 p. 253 


Cat. 25 

Conical-hemispherical 
spindle-whorl with flat base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 B.c.) 

Ca. 2000-ca. 1725 B.c. 

Terracotta, Red Polished Ware 
H. 3.8 cm (1 Vi in.) 

From Cyprus 
Myres: 113 

74.51.935 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
filled with lime: on the body is a wide 
horizontal zigzag of six lines between 
groups of four concentric rings; between 
the zigzags and rings are vertical rows of 
dots; on the base are groups of parallel 
strokes. (VK) 

Cat. 26 

Conical-hemispherical 
spindle-whorl with flat base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 B.c.) 

Ca. 2000-ca. 1725 B.c. 

Terracotta, Red Polished Ware 
H. 4.1 cm (1% in.) 

From Cyprus 



CAT. 25 


Myres: 100 

74.51.936 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description The whorl is partly 
worn and the lime that filled the 
engraved decoration has disappeared 
from most areas, except the base. On 
the body are four vertical dotted bands; 
on the base are four sets of parallel 
strokes. 

This spindle-whorl appears to be of 
a style found in southwestern and cen¬ 
tral Cyprus, anywhere from Marki to 
Sotira-Kaminoudhia; it does not appear 
on the north coast. For parallels, see 
Crewe 1998, p. 108, no. P7948, fig. 
A2.24; p. 117, no. TC14, fig. A2.33; 
pp. 117-18, fig. A2.34. (VK) 

Cat. 27 

Conical-hemispherical 
spindle-whorl with rounded base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 B.c.) 

Ca. 2000-ca. 1725 B.c. 

Terracotta, Red Polished Ware 
H. 4.6 cm (l 13 /i6 in.) 

From Cyprus 
Myres: 110 



CAT. 26 




CAT. 27 

74.51.931 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
filled with lime: on the body are alter¬ 
nating groups of three zigzag lines and 
three concentric rings; on the base are 
four groups of horizontal strokes around 
concentric circles. This spindle-whorl is 
identical to one from Kalopsidha (Crewe 
1998, p. 3, fig. A2.29) dated to Middle 
Cypriot I (ca. 1900-ca. 1800 B.c.). 
(VK) 

REFERENCES V. Karageorghis et al. 2000, 
p. 31, no. 33 

Cat. 28 

Conical-hemispherical spindle- 
whorl with slightly rounded base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 B.c.) 

Ca. 2000-ca. 1725 B.c. 

Terracotta, Red Polished Ware 
H. 4.3 cm (l n /i6 in.) 

From Cyprus 
Myres: 111 

74.51.920 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 
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description Engraved decoration, 
with traces of lime: around the body is a 
pair of concentric rings at the center and 
pairs of zigzag lines at the top and bot¬ 
tom; there are pairs of straight and zig¬ 
zag lines on the base. (VK) 

Cat. 29 

Conical-hemispherical 
spindle-whorl with flat base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 B.c.) 

Ca. 2000-ca. 1725 B.c. 

Terracotta, Red Polished Ware 
H. 4 cm (l 9 /i6 in.) 

From Cyprus 
Myres: 108 

74.51.907 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
without lime: on the body is a group of 
four horizontal zigzag lines between 
groups of four concentric rings; on the 
base are groups of four straight lines on 
top of concentric rings around the hole. 
(VK) 

Cat. 30 

Conical-hemispherical spindle- 
whorl with slightly rounded base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 b.c.) 

Ca. 2000-ca. 1725 b.c. 

Terracotta, Red Polished Ware 
H. 4.9 cm (l 15 /i6 in.) 


From Cyprus 
Myres: 107 

74.51.908 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
filled with lime: around the top is a pair 
of concentric rings; around the bottom 
is a pair of parallel zigzag lines; on the 
body are alternating pairs of vertical 
straight and zigzag double lines. (VK) 

Cat. 31 

Conical-hemispherical 
spindle-whorl with flat base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 b.c.) 

Ca. 2000-ca. 1725 b.c. 

Terracotta, Red Polished Ware 
H. 4.8 cm (1% in.) 

From Cyprus 
Myres: 106 

74.51.904 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 



CAT. 31 
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CAT. 30 


description The whorl is chipped 
at the top around the hole. Engraved 
decoration, filled with lime: on the body 
are alternating vertical rows of oblique 
lines and horizontal strokes; on the base 
are groups of oblique strokes. (VK) 

Cat. 32 

Conical-hemispherical 
spindle-whorl with flat base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 b.c.) 

Ca. 2000-ca. 1725 b.c. 

Terracotta, Red Polished Ware 
H. 4.3 cm (l n /i6 in.) 

From Cyprus 
Myres: 114 

74.51.909 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
filled with lime: on the body are groups 
of five zigzag lines surrounding vertical 
rows of dotted strokes; there are groups 



CAT. 32 
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CAT. 33 


of five concentric rings at the top and 
bottom; on the base are four sets of par¬ 
allel strokes and dots. (VK) 

Cat. 33 

Conical-hemispherical spindle- 
whorl 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 B.c.) 

Ca. 2000-ca. 1725 B.c. 

Terracotta, Red Polished Ware 
H. 3.8 cm (1 y 2 in.) 

From Cyprus 
Myres: 112 

74.51.938 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
filled with lime: on the body are col¬ 
umns of two striped lozenges alternat¬ 
ing with columns of four vertical 
strokes; above are three concentric 
rings; below is a group of three horizon¬ 
tal zigzag lines; on the base are groups of 
parallel strokes. (VK) 

Cat. 34 

Conical-hemispherical spindle- 
whorl with rounded base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 B.c.) 

Ca. 2000-ca. 1725 B.c. 

Terracotta, Red Polished Ware 
H. 3.8 cm (1 Vi in.) 

From Cyprus 
Myres: 117 




CAT. 34 


CAT. 35 


74.51.933 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
filled with lime: around the body is a 
frieze of oblique strokes in a zigzag pat¬ 
tern between wavy lines; above and 
below are groups of three irregular con¬ 
centric rings; on the base are groups of 
four parallel strokes alternating with 
oblique strokes and wavy lines. (VK) 

Cat. 35 

Conical-hemispherical spindle- 
whorl with flat base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 B.c.) 

Ca. 2000-ca. 1725 B.c. 

Terracotta, Red Polished Ware 
H. 3.4 cm (l s /i6 in.) 

From Cyprus 
Myres: 101 

74.51.937 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
filled with lime: around the body are ver¬ 
tical obliquely striped lozenges; at the 
bottom is a zigzag ring; on the base are 
four groups of concentric curved lines. 

This spindle-whorl may come from 
the north coast of Cyprus (Lapithos or 
Vounous, or possibly Dhenia). (VK) 


Cat. 36 

Conical-hemispherical spindle- 
whorl 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 B.c.) 

Ca. 2000-ca. 1725 B.c. 

Terracotta, Red Polished Ware 
H. 4.3 cm (l n /i6 in.) 

From Cyprus 
Myres: 115 

74.51.906 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description One side is damaged. 
Engraved decoration: around the body 
are adjoining obliquely striped lozenges; 
above and below are groups of concen¬ 
tric rings; on the base are four concen¬ 
tric circles. (VK) 
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CAT. 37 


Cat. 37 

Conical-hemispherical spindle- 
whorl with flat base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 B.c.) 

Ca. 2000-ca. 1725 B.c. 

Terracotta, Red Polished Ware 
H. 3.5 cm (1 3 A in.) 

From Cyprus 
Myres: 99 

74.51.916 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description The spindle-whorl is 
undecorated and is mended from three 
pieces. (VK) 

Cat. 38 

Conical-hemispherical spindle- 
whorl with rounded base 

Early Cypriot Ill-Middle Cypriot I 
(ca. 2000-ca. 1800 B.c.) 

Ca. 2000-ca. 1800 B.c. 

Terracotta, Red Polished Ware 
H. 3.4 cm (l 5 /i6 in.) 

From Cyprus 
Myres: 116 

74.51.918 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
filled with lime: around the body is 
a group of four horizontal zigzag lines 


CAT. 38 

surrounding short wavy lines; above and 
below are groups of three concentric 
rings; on the base are groups of parallel 
vertical lines alternating with oblique 
lines. 

The closest parallel comes from 
Karmi on the north coast of Cyprus (cf. 
Crewe 1998, p. 80, no. T9B/15, fig. 
A2.2). (VK) 

Cat. 39 

Spherical spindle-whorl 

Early Cypriot Ill-Middle Cypriot I 
(ca. 2000-ca. 1800 B.c.) 

Ca. 2000-ca. 1800 B.c. 

Terracotta, Red Polished Ware 
H. 3.5 cm (1% in.) 

From Cyprus 
Myres: 102 

74.51.919 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
filled with lime: on the body is a group of 
four horizontal zigzag lines between 
groups of three concentric rings; around 
the bottom are groups of parallel verti¬ 
cal lines alternating with oblique lines. 

The closest parallel comes from 
Karmi on the north coast of Cyprus (cf. 
Crewe 1998, p. 80, no. T9B/15, fig. 
A2.2). (VK) 



CAT. 39 


Cat. 40 

Spherical spindle-whorl with flat 
base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 B.c.) 

Ca. 2000-ca. 1725 B.c. 

Terracotta, Red Polished Ware 
H. 3.8 cm (1 Vi in.) 

From Cyprus 
Myres: 103 

74.51.912 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
without lime: around the body are verti¬ 
cal lines flanked by rows of short vertical 
strokes and vertical chains of lozenges, 
each lozenge made up of short vertical 
strokes; on the base are three groups of 
parallel strokes. (VK) 



CAT. 40 















ONTENTS 


Cat. 41 

Spherical spindle-whorl with broad 
top and base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 B.c.) 

Ca. 2000-ca. 1725 B.c. 

Terracotta, Red Polished Ware 
H. 3.2 cm (1 Va in.) 

From Cyprus 
Myres: 105 

74.51.917 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description The whorl has been 
broken and mended. The surface is 
almost entirely worn. Engraved decora¬ 
tion, without lime: on the body is a row 
of dotted circles between concentric 
rings; on the base are four groups of par¬ 
allel strokes. 

The decoration and fabric suggest 
that this spindle-whorl comes from 
Dhenia or possibly Lapithos. It may date 
to Middle Cypriot I-II (ca. 1900- 
ca. 1725 B.c.). (VK) 

Cat. 42 

Spherical spindle-whorl with broad 
flat top and base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 B.c.) 

Ca. 2000-ca. 1725 B.c. 

Terracotta, Red Polished Ware 
H. 3.2 cm (1 Va in.) 

From Cyprus 
Myres: 104 

74.51.934 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 



CAT. 41 


description Engraved decoration, 
most of lime filling worn away: around 
the body are two horizontal zigzags, 
each made up of two parallel lines fram¬ 
ing strokes; on the base are groups of 
oblique lines. (VK) 

Cat. 43 

Small biconical spindle-whorl 

Late Cypriot(?) (ca. 1600- 
ca. 1050 B.c.) 

Ca. 1600-ca. 1050 b.c. 

Terracotta, Red Polished Ware 
H. 2.2 cm (7/8 in.) 

From Cyprus 
Myres: 124 

74.51.943 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
without lime: on the upper register are 
dotted vertical double lines; on the 
lower register the dotted lines form an 
open V pattern, with a vertical line 
extending from the base (cf. Myres 1914, 
p. 20, no. 24; Astrom 1972, pp. 509, 
516-17, fig. 65.47). (VK) 



CAT. 44 


Cat. 44 

Biconical spindle-whorl 

Possibly Late Cypriot I-II (ca. 1600- 
ca. 1200 B.c.) 

Ca. 1600-ca. 1200 B.c. 

Terracotta, Red Polished Ware 
H. 3 cm (l 3 /i6 in.) 

From Cyprus 
Myres: 122 



74.51.942 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description The whorl is worn. 
Engraved decoration, with traces of 
lime: around the body, at the top and 
bottom, are irregular groups of three or 
four horizontal zigzag lines, surrounding 
small groups of strokes in some of the 
open spaces. 

Such biconical spindle-whorls with 
engraved zigzags occur from the Early 
Cypriot period through Late Cypriot 
IIB at least. They are found in stratified 
levels at Enkomi (Dikaios 1969, pp. 230, 
239, 252, pis. 126-128) and appear to 
have been manufactured long after 
every other kind of decorated spindle- 
whorl had ceased to be made. This 
example could be Late Cypriot in date. 
(VK) 
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CAT. 45 


Cat. 45 

Biconical spindle-whorl 

Possibly Late Cypriot I-II (ca. 1600- 
ca. 1200 B.c.) 

Ca. 1600-ca. 1200 B.c. 

Terracotta, Red Polished Ware 
H. 4.1 cm (1 5 A in.) 

From Cyprus 
Myres: 121 

74.51.941 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description A horizontal groove at 
the carination divides the body into two 
registers. Engraved decoration, without 
lime: on the upper register is a group of 
three parallel zigzag lines; on the lower 
register are groups of oblique parallel 
lines. 

On the chronology of this long- 
lived spindle-whorl type, see cat. no. 44. 
This example could be Late Cypriot in 
date. (VK) 

Cat. 46 

Biconical spindle-whorl with flat top 

Early Cypriot I (ca. 2500- 
ca. 2075 B.c.) 

Ca. 2500-ca. 2075 B.c. 

Terracotta, Black Polished Ware 
H. 4.8 cm (1% in.) 

From Cyprus 
Myres: 120 

74.51.940 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 
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CAT. 46 


description The whorl is chipped 
at one end. Two horizontal grooves at 
the carination divide the body into two 
registers. Engraved decoration, filled 
with lime: around the upper and lower 
registers of the body are groups of three 
oblique lines crossing one another, with 
three strokes in the intervals. 

On the chronology of this long- 
lived spindle-whorl type, see cat. no. 44. 
This example could be Early Cypriot I 
in date. (VK) 

Cat. 47 

Conical-hemispherical spindle- 
whorl with flat base and rounded 
top 

Middle Cypriot I-II (ca. 1900- 
ca. 1725 B.c.) 

Ca. 1900-ca. 1725 B.c. 

Terracotta, Black Polished Ware 
H. 3.2 cm (1 l A in.) 

From Cyprus 
Myres: 140 

74.51.915 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 



CAT. 47 


description Engraved decoration, 
filled with lime: around the body are five 
vertical bands containing oblique lines; 
on the base are four groups of five or six 
straight lines. 

This spindle-whorl may come from 
the northern coast of Cyprus (Lapithos 
or Vounous, or possibly Dhenia). (VK) 

Cat. 48 

Conical-hemispherical spindle- 
whorl 

Middle Cypriot I-II (ca. 1900- 
ca. 1725 B.c.) 

Ca. 1900-ca. 1725 B.c. 

Terracotta, Black Polished Ware 
H. 3.2 cm (1 Va in.) 

From Cyprus 
Myres: 142 

74.51.914 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
filled with lime: around the body are 
striped lozenges in a row above a zone of 
groups of oblique lines oriented in oppo¬ 
site directions; on the base are three 
squares filled with straight lines and two 
groups of unframed straight lines. 

This spindle-whorl may come from 
the northern coast of Cyprus (Lapithos 
or Vounous, or possibly Dhenia). (VK) 

Cat. 49 

Biconical spindle-whorl 

Middle Cypriot (ca. 1900- 
ca. 1600 B.c.) 

Ca. 1900-ca. 1600 b.c. 

Terracotta, Black Polished Ware 
H. 3.4 cm (l 5 /i6 in.) 



CAT. 48 
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From Cyprus 
Myres: 139 

74.51.939 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Two horizontal grooves 
at the carination divide the body 
into two registers. Engraved decoration, 
filled with lime: in each register is a row 
of four shield-like devices, consisting of 
concentric circles bisected by two verti¬ 
cal lines; on the base are four groups of 
four straight lines. 

This spindle-whorl may come from 
the northern coast of Cyprus (Lapithos 
or Vounous, or possibly Dhenia). (VK) 

Cat. 50 

Conical spindle-whorl with flat base 

Middle Cypriot I-II (ca. 1900- 
ca. 1725 B.c.) 

Ca. 1900-ca. 1725 B.c. 

Terracotta, Black Polished Ware 
H. 4.1 cm (1% in.) 

From Cyprus 
Myres: 109 

74.51.910 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
filled with lime: transverse grooves 
encircle the top edge; around the body 
are three horizontal zones of framed 
vertical strokes; on the base are four lat¬ 
ticed rectangles. 

This spindle-whorl may come from 
the northern coast of Cyprus (Lapithos 
or Vounous, or possibly Dhenia). (VK) 




CAT. 50 


Cat. 51 

Truncated-biconical spindle-whorl 
with flat base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 b.c.) 

Ca. 2000-ca. 1725 b.c. 

Terracotta, Red Polished Ware 
H. 4.9 cm (l 15 /i6 in.) 

From Cyprus 
Myres: 119 

74.51.905 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Engraved decoration, 
filled with lime: around the body are ver¬ 
tical bands filled alternately with hori¬ 
zontal strokes or groups of zigzag lines; 
on the base are four groups of parallel 
strokes. 

This spindle-whorl may come from 
the northern coast of Cyprus (Lapithos 
or Vounous, or possibly Dhenia). (VK) 

Cat. 52 

Truncated-biconical spindle-whorl 
with angular base 

Early Cypriot Ill-Middle Cypriot II 
(ca. 2000-ca. 1725 b.c.) 

Ca. 2000-ca. 1725 b.c. 

Terracotta, Red Polished Ware 
H. 4 cm (l 9 /i6 in.) 

From Cyprus 
Myres: 118 

74.51.911 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 



CAT. 52 


description Engraved decoration, 
filled with lime: around the body is a 
large zigzag made up of oblique lines 
with dots along one side and rows of 
short parallel strokes along the other; in 
the open spaces are small groups of par¬ 
allel horizontal strokes; on the base is a 
ring of zigzag lines around a ring con¬ 
taining parallel strokes. (VK) 

Cat. 53 

Conical spindle-whorl 

Middle Cypriot (ca. 1900- 
ca. 1600 b.c.) 

Ca. 1900-ca. 1600 b.c. 

Terracotta, Black Polished Ware 
H. 3.8 cm (1 Vi in.) 

From Cyprus 
Myres: 141 

74.51.913 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 


CAT. 49 
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CAT. 53 


description Engraved decoration, 
filled with lime: on the body are zigzags 
of three lines alternating with latticed 
vertical bands; on the base are five 
groups of five straight lines. 

The decoration of this piece is 
rather unusual. (VK) 

REFERENCES V. Karageorghis et al. 2000, 
p. 31, no. 32 


Cat. 54 

Wheel or disk-shaped spindle-whorl 

Middle Cypriot I-II (ca. 1900- 
ca. 1725 B.c.) 

Ca. 1900-ca. 1725 B.c. 

Terracotta, Black Polished Ware 
Diam. 8.6 cm (3% in.) 

From Cyprus 
Myres: 143b 

74.51.1213 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description The disk has a hole in 
the center, around which is a projecting 
rim on one side, perhaps representing a 
hub. Engraved decoration, filled with 
lime: on the side with the projection are 
zigzags and groups of straight and 
oblique lines, all radiating from the cen¬ 
ter of the disk. 

This object and cat. no. 55 have 
been identified as spindle-whorls or 
model cart wheels by Myres (1914, p. 21, 
nos. 143a-b). Although wheeled vehi¬ 
cles of the Early-Middle Bronze Age 
have not yet been found in Cyprus, they 
are well known in Anatolia during the 


Early Bronze Age II—III (ca. 2400- 
ca. 2000 B.c.). These vehicles were 
four-wheeled wagons drawn by oxen 
(Littauer and Crouwel 1979, pp. 37-72). 
Comparable objects are known also 
from Dhenia (Crewe 1998, p. 101, no. 
T48/119, fig. A2.19; p. 103, Hubbard 
Collection no. 2, fig. A2.20). (VK) 

Cat. 55 

Wheel or disk-shaped spindle-whorl 

Middle Cypriot I-II (ca. 1900- 
ca. 1725 b.c.) 

Ca. 1900-ca. 1725 b.c. 

Terracotta, Black Polished Ware 
Diam. 8.6 cm (3% in.) 

From Cyprus 
Myres: 143a 

74.51.1212 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description The disk has a hole in 
the center, around which is a projecting 
rim on one side, perhaps representing a 
hub. Engraved decoration, filled with 
lime: on the side with the projection are 
zigzags and groups of straight and 
oblique lines, all radiating from the cen¬ 
ter of the disk. 

On the identification of this piece 
as a wheel or spindle-whorl, see cat. 
no. 54, which is similar in type. (VK) 

Cat. 56 

Spindle-whorl 

Late Cypriot(?) (ca. 1600- 
ca. 1050 b.c.) 

Ca. 1600-ca. 1050 b.c. 

Terracotta, Plain White Ware 
H. 2.7 cm (lYie in.) 

From Cyprus 
Myres: 123 

74.51.932 (The Cesnola Collection, 
Purchased by subscription, 1874-76) 

description Undecorated, with 
concave sides and a flat base. It may be 
of Late Cypriot date (cf. Astrom 1972, 
pp. 516-17, type 3), or even post-Bronze 
Age. The only spindle-whorl of Early- 



CAT. 56 


Middle Cypriot date of comparable 
shape is from Episkopi, but it is of Red 
Polished Ware and is not well formed 
(Crewe 1998, p. 116, no. TC62, fig. 
A2.32). (VK) 
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Cypro-Geometric Figurines and Models (Cat. 57-61) 



CAT. 57 


Cat. 57 

Standing female figurine of the “goddess with uplifted 
arms” type 

Cypro-Geometric II-III (ca. 950-ca. 750 B.c.) 

Ca. 950-ca. 750 b.c. 

Terracotta 
H. 21.5 cm (8 7 /i6 in.) 

Said to be from a tomb at Ormidhia 
Myres: 2027 

74.51.1609 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figure is wheel-made and hollow; the 
upper part of the cylindrical body is flattened. The head, which 
is bent backward slightly, has a triangular face, a flat prominent 
nose and chin, flat ears, round eyes, and eyebrows and parted 
lips in relief. On her head are traces of a broken diadem. Her 
hair, indicated by grooves, falls to her shoulders. Her breasts 
are in relief. Painted decoration: Black on the eyes, eyebrows, 
and hair. Red on the lips, ears, diadem, fingers, palms, a band 
around her wrist, and a hatched Maltese cross (a tattoo?) on 
the outer part of her forearms. She wears over her shoulders a 
purple fringed garment which does not cover the breasts, and 
a chiton decorated with latticed lozenges and red spots on its 
skirt. The fringed garment can be seen on the back of the torso 
as well. She wears a composite necklace with a circular pen¬ 
dant and beads in purple paint. 
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The type of the terracotta female figurine with upraised 
arms was first introduced to Cyprus from Crete in the eleventh 
century b.c., together with other cultural elements, through 
Cretan and other Aegean immigrants to Cyprus. The Cretan 
goddess first appears clothed in an elaborately decorated dress, 
a high flat diadem or tiara, bracelets, and a necklace with a pen¬ 
dant, as in cat. no. 58. The type was soon adapted to the local 
types of female figurines, such as cat. nos. 157 and 158, and 
occasionally even appears naked, like the local Cypriot god¬ 
dess of fertility, with whom she was identified. (VK) 
REFERENCES Cesnola 1894, pi. XII.91; J. Karageorghis 1977, p. 142, 
pi. 23b; V. Karageorghis 1977, pp. 17-18, note 50, pi. IV.1-2; V. Karageorghis 
1993a, pp. 83-84, pi. XXXVII.2 , no. LGA(iv)10; V. Karageorghis et al. 2000, 
pp. 141-42, no. 212 

Cat. 58 

Standing female figurine of the “goddess with 
uplifted arms” type 

Cypro-Geometric II-III (ca. 950-ca. 750 B.c.) 

Ca. 950-ca. 750 b.c. 

Terracotta 
H. 23.2 cm (9% in.) 

Said to be from a tomb at Ormidhia 
Myres: 2025 

74.51.1610 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is wheel-made and hollow; the 
cylindrical body splays out widely at the bottom; the breasts 
are in relief. She has a flat face with a nose in relief. The flat 
rectangular headdress is broken at the corners. The painted 
decoration is in black and dark purple paint, not always clearly 
distinguishable from one another. The following are painted: 
On the head, the eyes, eyebrows, mouth, and horizontal bands 
for the hair in back. On the headdress, bands along the edges, 
a horizontal hatched panel along the top, and vertical parallel 
bands on the back. On the body, the breasts, diagonal lines on 
the chest that terminate in a circular pendant between the breasts, 
then horizontal bands, a zigzag panel, and wide and narrow 
bands to the bottom. On the back, two diagonal lines form a 
triangle, which contains a latticed lozenge and a latticed triangle. 

On the origin of this type in Cyprus, see cat. no. 57. (VK) 
REFERENCES Cesnola 1894, pi. XII.90; J. Karageorghis 1977, p. 143, 
pi. 24d; V. Karageorghis 1977, pp. 18-19, note 52, pi. IV.3; V. Karageorghis 
1993a, p. 83, pi. XXXVII. 1, no. LGA(iv)7; V. Karageorghis et al. 2000, 
p. 141, no. 211 



CAT. 58 


Cat. 59 
Wall bracket 

Cypro-Geometric I (ca. 1050-ca. 950 B.c.) 

Ca. 1050-ca. 950 b.c. 

Terracotta, Bichrome I Ware 
H. 39.1 cm (15% in.) 

Said to be from Idalion 
Myres: 543 

74.51.550 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description A bull protome in high relief is at the top of 
the handmade, solid piece. The elliptical flat shaft is perfo¬ 
rated above the pro tome for suspension. The shaft terminates 
at the bottom in an open bowl. The bull’s horns are curved up 
and forward. The muzzle is flat and circular; the eyes and ears 
are in relief. Painted decoration: In red, a triangle on the fore¬ 
head between the horns, the ears, muzzle, and the upper half 
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of the horns. In black, the lower half of the horns, transverse 
bands above the muzzle, circles with large central dots for the 
eyes, and a stylized tree motif on either side of the protome. 
Red fills the framed triangles along the sides of the shaft. The 
rest of the shaft is decorated with two vertical framed lozenges, 
one above the other, filled with latticed lozenges in black, the 
central lozenge being red. At the bottom of the shaft, inside the 
bowl, is a fish in black outline filled with red; black bands are 
inside the bowl and diagonal lines outside. 

Wall brackets in Plain White Ware appear in Cyprus 
during the Late Cypriot period. They served as lamp stands or 
incense burners, and are found mainly in sanctuaries. They 
became a specialty of Cyprus and were exported even to the 
Aegean. Several were found in the shipwreck of Ulu Burun 
and also in Tiryns (V. Karageorghis 1993a, pp. 49-50). A few 
bronze examples dating to Late Cypriot III are also known. 
During the Cypro-Geometric and later periods, they were dec¬ 
orated, as in this example, with painted motifs, following the 
styles of the contemporary pottery (ibid., pp. 71-73). (VK) 
REFERENCES Cesnola 1894, pi. CXIII.888; Gjerstad 1948, pp. 170- 
71, fig. 37.28; Caubet and Yon 1974, p. 124, note 1; V. Karageorghis and 
J. Des Gagniers 1974, pp. 63, 65,128, no. XXIV.d.51; V. Karageorghis 1993a, 
pp. 71-72, fig. 59, no. GJ4; V. Karageorghis et al. 2000, p. 138, no. 207 

Cat. 60 

Chariot model 

Cypro-Geometric III (ca. 900-ca. 750 B.c.) 

Ca. 850-ca. 750 B.c. 

Terracotta, White Painted III Ware 
H. 10.2 cm (4 in.) 

From Cyprus 
Myres: 410 

74.51.1108 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 



CAT. 59 CAT. 60 
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description The model is wheel-made, with perforations 
through the sides for the axle. A tubular socket emerging from 
the front is perforated to receive the chariot pole. A bridge that 
ran from the rim to the tube is missing. There is no trace of 
a human figure inside. Decoration in black paint: bands run 
along the tubular pole and around its ends; a vertical chain of 
latticed lozenges on either side of the body; transverse strokes 
across the flat rim; a band of broad cross-hatching along the 
inside, below the rim. 

This chariot model belongs to a type that first appears in 
the Cypro-Geometric III period and continues into Cypro- 
Archaic I. The wheels would have been attached to a wooden 
(?) axle. A charioteer usually stands at the front of the chariot 
box (see V. Karageorghis 1995, pp. 101-103). (VK) 
REFERENCES V. Karageorghis et al. 2000, pp. 150-51, no. 238 


Cat. 61 

Chariot wheel 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 b.c. 

Terracotta 
H. 15.3 cm (6 in.) 

From Cyprus 
Myres: 556 

74.51.490 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The wheel is solid and wheel-made. It has a 
tubular hub on either side to receive the axle. It is decorated in 
the Bichrome technique, with black concentric bands and zig¬ 
zags on the outer surface. 

This wheel probably belonged to a Cypro-Archaic wheel- 
made chariot model with horses (cf. V. Karageorghis 1995, 
pp. 101-104, pis. LII-LV). On these models, which began in 
the Cypro-Geometric III period, see cat. no. 60. (VK) 
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Cypro-Archaic Large- and Medium-scale 
Terracotta Sculpture (Cat. 62-79) 

See Commentary 3 p. 254 




was; 


CAT. 62 


CAT. 63 


Cat. 62 

Male head wearing a helmet 

Cypro-Archaic (ca. 750-ca. 480 B.c.) 

Ca. 600 B.c. 

Terracotta 

H. 14.8 cm (5 13 /i6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2104 

74.51.1702 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is handmade and hollow. He has 
a long, hooked, and pointed nose; a prominent beard; and 
prominently ridged eyebrows. He wears a high conical head¬ 
dress (a helmet?) with a pointed top. Decoration in black paint: 
the nose, beard, eyes, eyebrows, and the top of the helmet. 


This head recalls the general stylistic tendencies of a num¬ 
ber of male terracotta statuettes from Limniti, near the north¬ 
western coast of Cyprus. They are handmade and wear a high 
conical headdress (see V. Karageorghis 1995, pp. 7-8). (VK) 
REFERENCES Cesnola 1894, pi. XVI.119 

Cat. 63 

Beardless male head wearing a helmet 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600 B.c. 

Terracotta 
H. 22.2 cm (8 3 / in.) 

Said to be from Amathus(?) 

Myres: 1456 

74.51.1443 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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description The mold-made head has a rounded face, 
a prominent chin, large almond-shaped eyes, and delicately 
smiling lips. The thick eyebrows in relief are feathered with 
engraved lines. He wears earrings. Painted decoration: Diluted 
red on his face; dark red on the lips, the edges of the upturned 
cheekpieces of the helmet, and on top of the headdress. In black, 
the eyes, eyebrows, and a band on the front edge of the helmet. 

This head, as well as cat. nos. 65, 66, and 67, belongs to the 
Neo-Cypriot style, and maybe dated ca. 600 b.c. These heads 
represent male votaries, and could be compared with the finest 
examples hitherto known in this style, from Salamis, Idalion, 
and Samos (see V. Karageorghis 1993b, pp. 26-52). (VK) 
REFERENCES Cesnola 1894, pi. XV.115; Myres 1946a, pi. 32; Brown 
1983, pp. 75-76, note 18; Hermary 1991, p. 142, note 38, pi. XXXVIII.a; 
V. Karageorghis 1993b, p. 45, pi. XXVIII.3, no. 109; V. Karageorghis et al. 
2000, p. 140, no. 209 

Cat. 64 

Beardless male head wearing a helmet 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 9.2 cm (7 9 /i6 in.) 

Said to be from Idalion 
Myres: 1452 

74.51.1445 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 



CAT. 64 


description The mold-made head has a very prominent 
chin, a short mouth, and ridged eyelids. He wears a conical hel¬ 
met with upturned cheekpieces. His ears are almost fully hidden 
by the helmet; only the earlobes emerge decorated with ear¬ 
rings. Locks of hair fall on either side of his neck. Painted deco¬ 
ration: Black on the eyes, eyebrows, and hair. Red on the lips, a 
band on the lower part of the helmet, and the cheekpieces. (VK) 
REFERENCES Cesnola 1894, pi. XVII.131 

Cat. 65 

Bearded male head wearing a helmet 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600 B.c. 

Terracotta 
H. 29.2 cm (11 Vi in.) 

Said to be from Amathus 
Myres: 1457 

74.51.1458 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made. Vertical rows of 
engraved herringbone pattern indicate the plaits of the beard; 
the lower part of the beard has broken off. The eyelids are 
ridged; the thick eyebrows in relief are “feathered” with 
engraved lines. Rows of punctures mark the moustache. The 
ears are correctly rendered. He wears a conical helmet with 
upturned cheekpieces; its top is bent back and broken off. A 
vertical band, applied at the back of the helmet, falls from the 
pointed top. There is a fringe of hair across his forehead below 
the lower border of the helmet, rendered by short, vertical 
incised lines. Painted decoration: Black on the eyebrows, eye¬ 
lids, irises, beard, hair, and moustache. Diluted red paint on 
the ears and face; the lips are dark red. Dark red and black hor¬ 
izontal bands decorate the cheekpieces and the back of the hel¬ 
met; traces of paint remain only on the front of the helmet. 

This head is in the Neo-Cypriot style (see cat. no. 63). (VK) 
REFERENCES Cesnola 1894, pi. XV.116; Hermary 1991, p. 143, 
note 50, pi. XXXIX.c; V. Karageorghis 1993b, p. 40, pi. XXV.2, no. 95; V. 
Karageorghis et al. 2000, p. 139, no. 208 

Cat. 66 

Beardless male head 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600 B.c. 

Terracotta 
H. 17.5 cm (6% in.) 

Said to be from Idalion 
Myres: 1454 

74.51.1450 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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CAT. 65 


CAT. 66 




description The head was formed in a single mold. He 
has round cheeks, a prominent chin, depressions for nostrils, 
ridged eyelids, thick eyebrows in relief feathered with engraved 
lines, and grooved ridges around the eyelids. He wears two 
earrings in his pierced left earlobe; the right earring has broken 
off. The hair is rendered by impressed curls, bound across the 
forehead by a fillet. A mass of hair, also stamped, falls on his 
shoulders. Applied rosettes decorate the fillet, below which is a 
fringe of hair. Painted decoration: Red on the fillet and rosettes; 
diluted red on his face. Black on the eyes and eyebrows. 

This head is in the Neo-Cypriot style (see cat. no. 63). (VK) 
REFERENCES Cesnola 1894, pi. XXXVII.299; Myres 1946a, pi. 32; V. 
Karageorghis et al. 2000, p. 140, no. 210 

Cat. 67 

Male head wearing a helmet 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 15.6 cm (6 Vs in.) 

Said to be from Idalion 
Myres: 1453 



CAT. 67 
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CAT. 68 


CAT. 69 


74.51.1447 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mold-made head is covered almost to 
the eyebrows with a helmet. The top of the helmet is bent 
back; three tassels hang from it. His face is thin and his eyes 
slope down unrealistically. 

The head is in the Neo-Cypriot style (see cat. no. 63) and 
can be attributed to the Idalion school. (VK) 

REFERENCES Cesnola 1894, pi. XXX.256; Myres 1946a, pi. 32 (mid¬ 
dle, second from left); Gjerstad 1948, p. 106; Cat. Sotheby 6 Feb. 1961, p. 19, 
lot 92; V. Karageorghis 1993b, p. 46, pi. XXIX.7, no. 119 

Cat. 68 

Beardless male head wearing a helmet 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 19.7 cm ( 7 3 A in.) 

Said to be from Thebes, Greece 
Not in Myres 

12.229.16 (Rogers Fund, 1912) 

description The hollow, mold-made head is mended 
from several fragments. Part of the top of the head is missing. 
The nose and chin are prominent; the eyes are rendered with¬ 


out ridged eyelids; the mouth is only a protuberance. He wears 
plug earrings and a conical helmet with upturned cheekpieces 
and a pellet at the center above his forehead. A mass of hair 
falls down his back. Painted decoration: Traces of red on his 
mouth, ears, and nose. 

The vigor of terracotta sculpture began to diminish at the 
beginning of the sixth century b.c., probably because lime¬ 
stone sculpture flourished under the influence of Ionian and 
Egyptian monumental sculpture. A number of heads from 
Limniti are representative of the new trends. Cat. no. 68 is typ¬ 
ical of the new style, one of the characteristics of which is the 
smooth rendering of the eyes and eyebrows, without details. 
(VK) 

REFERENCES Richter 1913, p. 178; Richter 1917, pp. 57-58; Richter 
1927, p. 67 

Cat. 69 

Bearded male head 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Early 6th century B.c. 

Terracotta 
H. 17.5 cm (6% in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 1474 

74.51.1444 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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CAT. 70 


description The mold-made, hollow head has a hole at 
the top, probably for venting. The left side of the face is 
mended. The large eyes have irregularly shaped ridged eyelids. 
The lips are smiling. The curly hair is bound by a flat fillet with 
overlapping terminals at the back. A fringe of curls shows on 
his forehead below the fillet. There is a hole through the mid¬ 
dle of the ears, which are punctured for earrings. Painted dec¬ 
oration: Black on the hair, beard, eyelids, and eyebrows. 
Diluted red paint on his face. For similar heads, cf. V. Kara- 
georghis 1993b, p. 65, nos. 220, 221, and 223. (VK) 
REFERENCES Doell 1873, p. 65, pi. XV.12, no. 994; Cesnola 1894, 
pi. XXXV.288; Myres 1946a, pi. 32 (middle, right); Gjerstad 1948, p. 98 

Cat. 70 

Large male(?) head with a small face 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 22.2 cm (8% in.) 

Said to be from Idalion (Potamia) 

Myres: 1459 


74.51.1451 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The small, mold-made face in the large, hol¬ 
low head has a pointed chin, smiling lips, rounded cheeks, and 
ridged eyelids and eyebrows. Two rows of pellets form a fringe 
of hair. The neck is very thick; the ears are handmade. A 
wreath of applied leaves around the head is partly broken off. A 
ridge runs down behind the ear. There are traces of black paint 
on the hair. (VK) 

REFERENCES Cesnola 1894, pi. LVII.479 

Cat. 71 

Head of a youth 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 14.3 cm (5% in.) 

Said to be from a tomb at Golgoi (Athienou) 

Myres: 1475 

74.51.1455 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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description The mold-made head has an oval face, 
slightly smiling lips, small eyes, and a large nose. He wears a 
conical Phrygian cap, which leaves his ears exposed. He may 
wear earrings. There is a fringe of hair above his forehead, 
below the border of the cap. There are traces of white slip on 
the face. (VK) 

REFERENCES Cesnola 1894, pi. XVI. 125 

Cat. 72 
Male head 

Early Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600 B.c. 

Terracotta 
H. 14.5 cm (5% in.) 

Said to be from Nicosia-Ayia Paraskevi 
Myres: 1455 

74.51.1446 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The hollow, mold-made head has a small 
hole at the top, probably for venting. The right side and the top 
are mended. He has a prominent chin, a prominent philtrum 
between the nose and the upper lip, earrings, impressed hair 
curls, large eyes with ridged eyelids, and thick eyebrows feath¬ 


ered with engraved lines. There are traces of black paint on 
the hair. 

For heads with similar hair, cf. V. Karageorghis 1993b, 
pp. 49-50, nos. 141-48. (VK) 

REFERENCES Cesnola 1894, pi. XVII.127 

Cat. 73 
Male head 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) or later 
6th century B. c. or later 
Terracotta 
H. 20 cm (7% in.) 

From Cyprus 
Myres: 1458 

74.51.1468 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mold-made, hollow head has retouched 
details. He has an ovoid face, a prominent chin, and smiling 
lips. A fringe of curly hair frames his forehead. He wears a 
wreath of grooved leaves. The surface of the head is smooth. 
Painted decoration: Black on the hair, eyes, and eyebrows. 
REFERENCES Cf. V. Karageorghis 1993b, p. 64, no. 211. (VK) 
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Cat. 74 

Fragment from the “cuirass” of a large hollow statue 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

6th century B.c. 

Terracotta 

H. 15.2 cm (6 in.); W. 17.8 cm (7 in.) 

From Cyprus 
Myres: 1487 

74.51.1527 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description Mold-made, with impressed decoration. Two 
panels of decoration are preserved. In the panel on the left is 
the head and neck of a lion facing to the right, probably seated 
on its hind legs. It has an open mouth, bared teeth, and a tufted 
mane. In front of the lion is a narrow, vertical plain band, which 
separates the panel from one showing a man fighting a lion. 
Only the right arm of the man survives, bent sharply, the hand 
holding a sword. Of the lion, only the open-mouthed head 
remains, above the man’s shoulder. 

The nearest parallel is a “cuirass” fragment from 
Kazaplani, now in the Cyprus Museum (V. Karageorghis 
1993b, pp. 33-34), in which the decoration is impressed within 
small rectangular panels. For painted cuirasses, see ibid., p. 33, 
nos. 80-82. (VK) 

Cat. 75 

Neck of a female figure 

Early Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600 B.c. 


CAT. 74 

CYPRO-ARCHAIC LARGE- 


Terracotta 
H. 10.2 cm (4 in.) 

From Cyprus 
Myres: 1477 

74.51.1523 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description Hollow, handmade neck of a female figure 
of approximately life size or slightly smaller. The neck, hair, 
jewelry, and a small part of the upper chest and shoulders are 
preserved. The neck is smooth and columnar. The jewelry 
consists of a choker and a necklace. The choker is made up of 
a row of long striated beads, each divided by a horizontal strip 
at the center, perhaps representing the wire or cord that bound 
them together; there is a striated seashell pendant at the cen¬ 
ter. The necklace consists of linked ovoid hollows, which orig¬ 
inally may have held inset actual seashells; like the choker, it 
has a striated seashell pendant at the center. At the right shoul¬ 
der are two rosettes set on end, from which the necklace seems 
to spring; there is another such rosette at the left shoulder. 
There are traces of a narrow striated border just below the 
necklace at the left shoulder, perhaps representing the neck¬ 
line of the garment. The hair is a flaring, flat, wiglike mass, the 
surface of which was stamped repeatedly with a spiral pattern, 
perhaps representing curls. The fabric is orange, with abun¬ 
dant small dark inclusions. 

For a head with similar stamped curls, dated to the end of 
the seventh century B.c., see V. Karageorghis 1993b, p. 59, 
no. 191, pi. XL.6. (GSM) 
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CAT. 76 


Cat. 76 
Female head 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

6th century B.c. 

Terracotta 
H. 20.5 cm (8 Yu in.) 

No provenance 
Not in Myres 

35.11.20 (Fletcher Fund, 1935) 

description The handmade and hollow head has a round 
face with large almond-shaped eyes, ridged eyelids made of 
applied clay, ridged eyebrows, a prominent nose, a slit for the 
mouth, thin lips, and a small chin. Thick locks of hair fall at 
either side of her neck and there are small locks of hair on her 
temples. Her forehead is low; her hair is parted at the center 
and bound with an applied fillet. She wears a choker with a 
drop-shaped pendant. There are traces of black paint on the 
right lock of hair. 

The style of this head suggests a date in the second half of 
the sixth century B.c. (VK) 

REFERENCES Richter 1936, p. 235, figs. 1-2; Picard 1937, pp. Ill, 159; 
Richter 1953, p. 29, note 1, pi. 27.a 

Cat. 77 

Feet on a plinth 

Cypro-Archaic II (?) (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 


Terracotta 

H. 14.5 cm (5% in.); L. 23.4 cm (9 3 /i6 in.) 

Said to be from Idalion 
Myres: 1478 

74.51.1476 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description Hollow, mold-made feet wearing shoes, from 
a figure of approximately life size. The feet are preserved up to 
the ankles; the left ankle is preserved higher than the right. 
The feet are placed parallel and a little apart on a small plinth, 
which follows their contour. The plinth and the outside of the 
right foot are broken and mended. The outside rear of the left 
foot, including the adjacent plinth, is missing. The shoes, 
which reach to the base of the ankles, appear to be made of 
fairly stiff leather, tooled with a floral pattern at the toe. The 
pattern consists of a lotus flower of Archaic style at the center, 
flanked at either side by three lines curving down to the sole. 
The top of the shoe is cut at the instep into a V, which is fas¬ 
tened by laces tied into bow-knots. A beaded ankle-bracelet is 
worn on the left ankle. The fabric is brick red, with abundant 
small black and white inclusions. 

For similarly laced shoes, although not patterned, see 
Ohnefalsch-Richter 1893, p. 389, pi. LII, no. 2; Schumann 
1984, p. 30, no. 98, fig. on p. 87, said to be from Idalion and 
dated Cypro-Archaic. Laced shoes or low boots generally sim¬ 
ilar to these, although not patterned, appear on a terracotta 
statue of a bearded man from Mersinaki (Gjerstad et al. 1937, 
pi. CXXIX:1), but the ankle bracelet seems out of place on a 
male figure. Since there are no traces of the hem of a woman’s 
long skirt, the figure may have represented a child. For a statue 
of a boy wearing low boots, see Pryce 1931, pp. 80-81, no. C199, 
fig. 130. (GSM) 

REFERENCES Cesnola 1894, pi. LXXIX.711; Monloup 1994, p. 131 
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Cat. 78 
Right foot 

Cypro-Archaic II(?) (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 8.7 cm (3 7 /i6 in.); L. 10.8 cm (4 l / in.) 

Said to be from Idalion 
Myres: 1484 

74.51.1465 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description Hollow, mold-made right foot wearing a san¬ 
dal, from a figure of approximately two-thirds life size or a little 
less. The foot and ankle are preserved to the bottom of the 
calf; the sole of the sandal is missing; the heel is chipped. The 
two ends of a thin strap around the ankle cross at the instep 
and were attached to the missing sole. Three small disks deco¬ 
rated with rosettes hang from the ankle strap, one at the back 
and one at each side; heel straps may originally have been 
painted from these disks to the sole. A thin thong attached to 
the juncture of the cross at the instep is attached to the sole 
between the first two toes; the thong is decorated with a short 
row of stacked lotus flowers(?). A strap across the toes is deco¬ 
rated with a zigzag line. Toe-rings with four divisions are worn 
on the three central toes. Two horizontal lines are incised 
around the ankle. The fabric is gray, pinkish in fracture, with 
abundant small dark inclusions. 

The simply arranged thin straps are generally similar to 
Archaic Greek yoke-type sandals (Morrow 1985, pp. 23-36). 
For a sandaled foot wearing toe-rings, see Ohnefalsch-Richter 
1893, p. 389, pi. LII, no. 10. Since there are no traces of the 


hem of a woman’s long skirt at the top of the foot, the figure 
may have been male. (GSM) 

REFERENCES Cesnola 1894, pi. LXXX.718; Monloup 1994, p. 131 

Cat. 79 
Left foot 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
L. 10.2 cm (4 in.) 

Said to be from Amathus 
Myres: 1483 

74.51.1463 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description Hollow, mold-made left foot wearing a shoe, 
from a figure of approximately two-thirds life size or a little less. 
The foot is preserved to the ankle; it is chipped at the bottom. 
The angle of the break at the top suggests that the leg was not 
vertical; the foot may have been outstretched, perhaps in a 
seated composition. The shoe, apparently made of soft leather, 
is pointed and slightly upturned at the toe. It does not have a 
separately made sole. A ridge around the ankle appears to be a 
cuff, and if so, the shoe is actually a low boot. Incised on the 
instep are three round buttons, each one flanked by irregular 
incised ovals representing cut-outs in the leather. The fabric is 
pale bright orange, with small dark and sparkling inclusions; 
the surface is yellowish buff. The incisions are painted red. 

Shoes of this type are thought to be of Persian origin, and 
are known in Greek and Etruscan art of the Late Archaic and 
Early Classical periods (see Morrow 1985, pp. 37-38; Bonfante 
1975, pp. 203-205, esp. fig. 145 on p. 205, for the cuffed and 
buttoned low boot). They are frequently worn by women. (GSM) 
REFERENCES Cesnola 1894, pi. LXXIX.712; Monloup 1994, p. 131 
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Cypro-Archaic Chariot Groups (Cat. so- 84 ) 

See Commentary 4 p. 255 



CAT. 80 


Cat. 80 
Chariot group 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 17.1 cm (6 3 / in.) 

Said to be from Amathus 
Myres: 2109 

74.51.1801 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description Of this handmade group, only the chariot 
box, part of one wheel, and one of the two figures originally 
standing in the box (the charioteer) are preserved. The chario¬ 
teer’s left arm and part of the right are missing; originally he 
extended both arms to hold the reins. He wears a conical head¬ 
dress with a pointed top bent backward. At the back of the 
chariot box is a shield with a boss in the form of an animal 
protome. The headdress is painted red. (VK) 

REFERENCES Cesnola 1894, pi. LXVIII.627; Myres 1933, p. 36, note 34 


50 









CAT. 81 


CAT. 82 


Cat. 81 

Chariot group 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 8.9 cm (3V 2 in.) 

Said to be from Amathus 
Myres: 2105 

74.51.1800 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The handmade quadriga group is very small 
and crudely rendered. It rests on a plaque shaped around the 
four horses and the chariot. The chariot box is of the late type, 
with very small wheels. It is not aligned on the same axis as the 
horses. It has two poles and two yokes. The outer horses have 
short tails. There are two figures in the chariot box, a charioteer 
at the front and one who appears to be a warrior at the rear. Both 
are bearded, with pellet noses. The charioteer wears a conical 
helmet and holds the reins. The other figure, who wears a tur¬ 
ban, bends his right arm against his chest; his left hand holds 
the rim of the chariot box. There are traces of white slip. (VK) 
REFERENCES Cesnola 1894, pi. LXVIII.630; V. Karageorghis 1995, 
pp. 112-13, pi. LXIX.2, no. II(iii)d.20 


Cat. 82 
Chariot group 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 8 cm (3 Vs in.) 

Said to be from Amathus 
Myres: 2106 

74.51.1799 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The handmade group is missing two of the 
original four horses. The chariot box held only a single chario¬ 
teer. He is crudely rendered, with a prominent nose, pellet 
ears, and large eyes. The chariot box is rectangular and had 
movable wheels, now missing, attached to an axle through a 
horizontal perforation below the middle of the box. The char¬ 
iot had two poles and two yokes, one for each pair of horses. 
The surviving pole is attached to the side of the chariot box. A 
hole in the front at the middle of the base may have been a 
socket for a wooden pole to draw the chariot as a toy. Painted 
decoration: Black on the charioteer’s eyes. Red on the yoke 
and the rim of the box. (VK) 

REFERENCES Cesnola 1894, pi. LXVIII.632; V. Karageorghis 1995, 
p. 112, pi. LXVIII.2, no. II(iii)d.l9 
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CAT. 83 

Cat. 83 
Charioteer 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

End of the 7th century B.c. 

Terracotta 
H. 15.7 cm (6 3 /i6 in.) 

Said to be from a tomb at Idalion 
Myres: 2174 

74.51.1623 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The upper half of a handmade, solid male 
figure is preserved; the face is mold-made. He is missing part 
of the arms, which were originally extended forward, probably 
to hold the reins in a fairly large chariot group. He has a pointed 
beard and a short moustache. He wears a conical helmet, the 
top of which is missing, with downturned cheekpieces and a 
nose guard. Painted decoration: Black on the beard, mous¬ 
tache, eyes, and bands on the chest and arms. Red on the lips 
and a band around the neck. 

For other chariot groups of similar scale, see Young and 
Young 1955, pp. 55-56, from Amathus, dated seventh cen¬ 
tury B.c.; V. Karageorghis 1995, p. 105, from the temple of 
Apollo Hylates at Kourion; cf. also ibid., pis. LXXIV-LXXV. 
(VK) 

REFERENCES Cesnola 1894, pi. XX.153 






CAT. 84 


Cat. 84 

Archer, probably from a chariot group 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 b.c. 

Terracotta 
H. 12.7 cm (5 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2064A 

74.51.1660 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The upper half of a handmade, solid male 
figure is preserved; the bearded face is mold-made. His head is 
turned to his left. Across the back, in relief, is a large rectangu¬ 
lar quiver, with arrows indicated by grooves, and held in place 
by grooved diagonal straps, a double baldric, across the chest. 
The arms are mostly missing, but appear to have been raised 
to shoot an arrow. The archer wears a corselet with tassels ren¬ 
dered by grooves, and a flat headdress with downturned cheek- 
pieces. Painted decoration: Black on the beard, quiver, and 
corselet. 

This figurine was identified by Myres as Herakles, but 
without much justification. He appears rather to be an archer 
fighting from a chariot (cf. V. Karageorghis 1995, pp. 108-109, 
no. 6; pp. 120,142). On chariot groups of this fairly large scale, 
see references in cat. no. 83. (VK) 

REFERENCES Cesnola 1894, pi. XXXI.264 


52 









Cypro-Archaic Carts and Boats 

See Commentary 5 p. 255 


Cat. 85 

Model of a cart with a human figure 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.3 cm (4Vi6 in.) 

Said to be from a tomb at Alambra 
Myres: 2114 

74.51.1793 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade. A male figure is 
seated on the floor of the cart, which has low sides, a curved 
rear, and an open front. The cart has a thick tubular socket for 
a pole. The wheels have low projections for the hubs and 
painted spokes. A flat projection on top of the socket may rep¬ 
resent the feet of the passenger, or, as suggested by Cesnola, a 
cushion. Both arms are stretched to hold a long, flat object, 
which lies on the “cushion.” The figure has a prominent nose 
and chin, a turban in relief, a lock of hair falling at either side of 
the neck, and pellets for ears. Painted decoration: Black on the 
hair and eyes. Red on the ears and lips. Black, red, and blue on 
the sides of the cart, and blue on the object on the “cushion.” 
Black and red alternating lines indicate the spokes. (VK) 



CAT. 85 


(Cat. 85-93) 


REFERENCES Doell 1873, p. 62, pi. XIV. 13, no. 938; Colonna-Ceccaldi 
1882, p. 134, fig. 5; Cesnola 1894, pi. XIV.110; Crouwel 1985, pp. 204, 209, 
213, 217, pi. XXXI.8, no. TM4; J. Karageorghis 1991, p. 168; V. Karageorghis 
1995, pp. 121-22, pi. LXXIII.l, no. II(iv)l 

Cat. 86 

Model of a cart with a human figure 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

6th century B.c. 

Terracotta 
H. 12.1 cm (4 3 / in.) 

From Cyprus 
Myres: 2111 

74.51.1802 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade. The cart has low 
sides and a thick tubular socket for a pole. The wheels origi¬ 
nally had painted spokes. The occupant of the cart is a reclin¬ 
ing male figure wearing a long robe, and supported by his left 
elbow; his left forearm is held up vertically to hold a cup. His 
right hand is missing. He wears a fillet around his head, or per¬ 
haps a headdress with a brim. Painted decoration: Black on the 
headdress. Red on the robe around the neck and lower border, 
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CAT. 87 


CAT. 88 


and vertical strokes on the upper border of the sides of the 
cart. (VK) 

REFERENCES Crouwel 1985, pp. 204,212,218, pi. XXXIII.7, no. TM34; 
J. Karageorghis 1991, p. 167; V. Karageorghis 1995, p. 122, pi. LXXIII.4, 
no. II(iv)4; V. Karageorghis et al. 2000, p. 151, no. 240 

Cat. 87 

Model of a cart with a human figure 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.5 cm (4 Vs in.) 

Said to be from a tomb at Alambra 
Myres: 2113 

74.51.1795 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade. The cart has low 
sides, a thick tubular socket for the pole, and wheels with 
painted spokes. The occupant of the cart is a reclining male 
figure wearing a long robe, and supported by his left elbow, 
which rests on a cushion. His right arm is stretched along his 
body. He has a prominent nose and chin, pellet ears, an applied 
turban, and a long lock of hair at either side of the neck. Painted 
decoration: Red on the ears, lips, left elbow, right arm, the bor¬ 
der of the robe, and the cushion. Black on the eyes and hair, 
vertical bands on the sides, the felloe, and the hub. Alternating 
black and red lines for the spokes on the wheels. (VK) 
REFERENCES Doell 1873, p. 62, pi. XIV. 16, no. 941; Colonna-Ceccaldi 
1882, p. 134, fig. 6; Cesnola 1894, pi. XIV.112; Crouwel 1985, pp. 204, 209, 


212, 217, pi. XXXI.7, no. TM3; J. Karageorghis 1991, p. 167; V. Karageorghis 
1995, p. 122, pi. LXXIII.3, no. II(iv)3 

Cat. 88 

Model of a cart with a human figure 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 11.4 cm (4 y 2 in.) 

Said to be from a tomb at Amathus 
Myres: 2112 

74.51.1794 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade. The cart has low 
sides with a slightly convex border, a flaring tubular socket for 
a pole, and wheels with painted spokes. The occupant of the 
cart is a reclining male figure, supported by his left elbow, 
which rests on a cushion. His right arm is missing. His body is 
flat and may wear a robe. He has a flat pointed headdress and 
pellet ears. His mouth is open, as if he is singing. Locks of hair 
fall on either side to his shoulders. Painted decoration: Red on 
the headdress, ears, mouth, and cushion. Black on the eyes and 
beard, and the felloe. Alternating black and red lines for the 
spokes on the wheels, and black and red on the sides of the 
cart. (VK) 

REFERENCES Doell 1873, p. 62, pi. XIV. 14, no. 939; Cesnola 1894, 
pi. XIV. 113; Crouwel 1985, pp. 204, 209, 212, 217, pi. XXXI.5, no. TM2; J. 
Karageorghis 1991, p. 167; V. Karageorghis 1995, p. 122, pi. LXXIII.2, 
no. II(iv)2 
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CAT. 89 



CAT. 90 



Cat. 89 

Model of a cart with three human figures 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.8 cm (4 1 / in.) 

Said to be from a tomb at Alambra 
Myres: 2110 

74.51.1792 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade. The cart has low 
sides decorated with applied pellets, wheels with painted 
spokes, and a flaring tubular socket for a pole. Two human fig¬ 
ures recline side by side on the floor of the cart, supported on 
cushions under their left and right elbows respectively. A third, 
smaller, human figure sits on their laps and plays the double 
flute. One of the reclining figures holds him around the waist. 
The flute player wears a conical headdress; a double flute is 
held to his mouth with a horizontal strap. His legs are indi¬ 
cated. The reclining figures wear turbans. One of them may be 
a woman, in view of the long locks of hair that fall on the chest. 
The other figure is a bearded man. They both wear long robes 
that reveal their feet. Their mouths are open, suggesting that 
they are singing. Painted decoration: Black on the hair, eyes, 
flute, and the wheel spokes and felloe. Red on the mouths, 
noses, ears, feet, and the flute strap. Blue on the cushions. Yel¬ 
low on the turbans. Groups of black and red strokes between 
red pellets on the sides of the cart. (VK) 


REFERENCES Doell 1873, p. 62, pi. XIV.15, no. 940; Colonna-Ceccaldi 
1882, p. 133, fig. 4; Cesnola 1894, pi. XIV.108; von Mercklin 1935, cols. 83-84; 
Crouwel 1985, pp. 204, 206, 209, 212, 217, pi. XXXI.4, no. TMl; J. Kara- 
georghis 1991, p. 167; V. Karageorghis 1995, p. 122, pi. LXXIII.5, no. II(iv)5; 
V. Karageorghis et al. 2000, p. 151, no. 239 

Cat. 90 

Model of a cart 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

6th century B.c. 

Terracotta 
H. 6.7 cm (2 5 / 8 in.) 

From Cyprus 
Myres: 2115 

74.51.1796 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The cart has upright sides; its wheels are 
missing. It has a flaring tubular socket for a pole, and pierced 
flanges for attachment of the axle. There is a small cushion on 
top of the socket. Decoration in red paint: solid triangles on the 
sides, bands and a row of dots along the floor, and the cushion. 
(VK) 

REFERENCES Crouwel 1985, pp. 204,212,218, pi. XXXIII. 8, no. TM35; 
V. Karageorghis 1996, p. 71, pi. XXXIX.4, no. U.c.25 
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CAT. 91 


Cat. 91 

Model of a warship 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 10.7 cm (4 3 /i 6 in.); L. 25.7 cm (10 % in.); H. with figure 
17.8 cm (7 in.) 

Said to be from a tomb at Amathus 
Myres: 2127 

74.51.1752 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The model is handmade. A flat human figure 
sits with his back against the poop deck and his arms extended 
to touch the gunwale. He has large almond-shaped eyes and 
wears a conical headdress. The hull of the ship is broad, with a 
rounded bottom and a pronounced keel. There is a ram(?) at 
the bow. Below the gunwale there are two parallel strakes in 
relief. Two horizontal parallel planks are above the gunwale. 
The upper one is inside and the lower one is outside, forming 
a bulwark. They are fastened to the frames that project sepa¬ 
rately above the hull. There are catheads for the anchor in the 
bow. At the stern there is a semicircular gallery with a rail on 
short thick stanchions. Between the bulwark and the stern 
there is a crossbeam projecting on both sides of the hull. A 


small thwart is inside the hull, below the crossbeam. A mast 
socket is inside the hull. Painted decoration: Black on the eyes 
and eyebrows. Red on the headdress and nose. Black and red 
outside the hull and on the mast socket. 

This is one of the most accurately rendered models of a 
warship known so far. The preceding description relies on 
Westerberg (1983) and Basch (1987). The latter discusses in 
detail the various parts of the ship and their functions. (VK) 
REFERENCES Cesnola 1877, p. 259; Perrot and Chipiez 1885, pp. 113— 
14, fig. 76; Cesnola 1894, pi. LXXVII.702; Gottlicher 1978, p. 36, pi. 11.162, 
no. 162; Westerberg 1983, pp. 41-42, 48, 50-51, 53, 57, 61, 63, 66, fig. 50, 
no. 50; Basch 1987, pp. 250, 252-54, figs. 536-542; V. Karageorghis 1995, 
p. 130, pi. LXXVI.4, no. II(vi)10; Hermary 2000, p. 49; V. Karageorghis et 
al. 2000, p. 158, no. 253 

Cat. 92 

Model of a boat 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

6th century B.c. 

Terracotta 

H. 9.2 cm (3% in.); L. 25.6 cm (10 Yu in.) 

Said to be from a tomb at Amathus 
Myres: 2128 

74.51.1750 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


56 









CAT. 92 


description The model is handmade and roughly ren¬ 
dered. It has horizontal strakes and an open bulwark, a gallery 
at the stern with two large portholes for the anchors, and 
prominent catheads at the bow. A human figure said by Myres 
(1914, p. 348) to be in the boat is not visible. There are traces 
of dilute red paint on the stern and prow. (VK) 

REFERENCES Cesnola 1877, p. 259; Cesnola 1894, pi. LXXVII.701; 
Westerberg 1983, pp. 42-43, 48, 55, 57, 61, 63, 66, fig. 51, no. 51; Basch 1987, 
pp. 254, 258, fig. 558; V. Karageorghis 1995, p. 131, pi. LXXVI.3, no. II(vi)ll; 
Hermary 2000, p. 49; V. Karageorghis et al. 2000, p.158, no. 254 

Cat. 93 

Miniature model of a boat 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 2.7 cm (lYu in.); L. 5.9 cm (2 5 /i 6 in.) 

From Cyprus 
Myres: 2129 

74.51.1751 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 



CAT. 93 


description The model is handmade. It has upright stems 
that curve slightly inward. The hull is crudely rendered. (VK) 
REFERENCES Westerberg 1983, pp. 43, 62, 67, fig. 52, no. 52; Basch 
1987, pp. 253, 256, fig. 550; V. Karageorghis 1996, p. 76, pi. XLIII.8, no. V.b.27 
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Cypro-Archaic Horse-and-Rider and Horse Figurines (cat. 94 - 115 ) 

See Commentary 6 p. 256 




CAT. 94 


CAT. 95 


Cat. 94 

Horse and rider 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 B.c. 

Terracotta 
H. 18.4 cm (7 1 / in.) 

Said to be from Ormidhia 
Myres: 2087 

74.51.1777 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The rider 
seems to be standing and leaning forward slightly. The arms, 
now missing, were stretched forward to touch the horse’s mane. 
In front of him is a curved “handle” that rises from the base of 
the horse’s neck. The animal has a prominent forelock and a 
raised curved tail, both of which have broken off. The right hind 
leg is missing. Painted decoration: In black, an oblique band 
across the rider’s chest and back, a ladder pattern on either side 
of the horse’s body, transverse bands on the forelegs, and the 
left hind leg. Red and black on the mane and neck. (VK) 


REFERENCES Cesnola 1894, pi. LXXI.649; V. Karageorghis 1995, 
p. 68, pi. XXXIV.l, no. II(i)a.43 

Cat. 95 

Horse and rider 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 b.c. 

Terracotta 
H. 13.5 cm (5 5 /i6 in.) 

Said to be from Ormidhia 
Myres: 2096 

74.51.1767 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. A small 
figure rides a horse with two heads and one body. He sits on a 
flat “handle” that splits to join each horse’s neck. The rider’s 
legs are visible between the two necks. The rider’s head, the 
horses’ forelocks, tail, and right front leg are broken off. Painted 
decoration: Black hatching on the horses’ necks and legs. Black 
and red stripes on the horse’s body and on the rider. (VK) 
REFERENCES Cesnola 1894, pi. LXX.644 
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CAT. 96 


CAT. 97 



Cat. 96 

Horse and rider 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 B.c. 

Terracotta 
H. 23.5 cm (9 Va in.) 

Said to be from Ormidhia 
Myres: 2088 

74.51.1771 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
rider is small. His round head, with a prominent nose, is tilted 
back. His arms reach forward to touch the horse’s mane. The 
horse has long, flat triangular legs; a long arched neck with a 
high forelock that is bent forward; a long, slender cylindrical 
head with small ears; and a short, raised curved tail. Painted 
decoration: In black, the rider’s hair and ears, diagonal lines on 
his back, the horse’s eyes, two large parallel chevrons on its 
side, a row of small parallel chevrons down the front of its 
neck, and groups of transverse bands on its mane. In red, a 


band around the rider’s waist, the horse’s legs, tail, ears, and 
muzzle. (VK) 

REFERENCES Cesnola 1894, pi. LXXII.651; V. Karageorghis 1995, 
p. 65, pi. XXXII.l, no. II(i)a.22; V. Karageorghis et al. 2000, pp. 152-53, 
no. 242 

Cat. 97 

Horse and rider 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 B.c. 

Terracotta 
H. 13.8 cm (5 7 /i6 in.) 

Said to be from a tomb at Ormidhia 
Myres: 2092 

74.51.1775 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
rider stretches his arms forward to touch the horse’s mane. He 
wears a conical headdress. The horse has relatively short legs; 
a raised curved tail; a long arched neck with a high forelock 
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that is bent forward; and a long, slender cylindrical head with 
small ears. Painted decoration: In black (partly worn off), the 
rider’s eyes and beard, and transverse strokes across the mane 
and right hind leg. In red, bands around the rider’s waist and 
forehead, his headdress, the horse’s tail, muzzle, edge of the 
mane, ears, and forelegs. (VK) 

REFERENCES Cesnola 1894, pi. LXIX.633; V. Karageorghis 1995, 
p. 66, pi. XXXII.7, no. II(i)a.29 

Cat. 98 

Horse and rider 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 B.c. 

Terracotta 
H. 15.6 cm (6V& in.) 

Said to be from Ormidhia 
Myres: 2090 

74.51.1774 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
rider sits, leaning backward, near the rump of the horse. He 
reaches out to touch the mane, which is very close to his body. 
The horse has a large, flat triangular forelock. Painted decora¬ 


tion: In brownish black, two rectangular panels on the horse’s 
chest, one filled with diagonals and the other with cross- 
hatching; ladder pattern runs along the side of the horse’s body, 
on the shoulder, and on the legs. The forelock is red. (VK) 
REFERENCES Cesnola 1877, p. 150; Cesnola 1894, pi. LXXII.654; V. 
Karageorghis 1995, p. 67, pi. XXXIII.3, no. II(i)a.34 

Cat. 99 

Horse and rider 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 b.c. 

Terracotta 
H. 18.7 cm (7 3 / 8 in.) 

Said to be from Ormidhia 
Myres: 2089 

74.51.1768 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
rider sits near the rump of the horse, stretching his arms for¬ 
ward to touch the horse’s mane. His head is tilted backward. 
He has a prominent nose and wears a conical knobbed head¬ 
dress resembling a turban. The horse has a long neck, a high 
forelock, and a long, slender cylindrical head with small ears. 



CAT. 98 


CAT. 99 
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CAT. 100 


The tail is small and close to the body. Painted decoration: In 
black, the rider’s fingers, headdress, and a dotted circle on the 
chest; groups of parallel lines on the horse’s legs, sides, neck, 
and forelock. In red, the rider’s mouth, neck, and waist; the 
horse’s ears and tail, stripes on its face and neck, and X’s on its 
legs. (VK) 

REFERENCES Cesnola 1894, pi. LXXI.648; V. Karageorghis 1995, 
p. 66, pi. XXXIII.l, no. II(i)a.32 

Cat. 100 
Horse and rider 

Early Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600 B.c. 

Terracotta 

H. 19.9 cm (7 13 /i6 in.) 

Said to be from a tomb at Idalion 
Myres: 2086 

74.51.1772 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine is handmade and solid. The 
rider has a flattened body and stumpy legs. He sits sideways on 
the horse’s back with his left arm stretched out to touch the 
left side of the horse’s neck. His right arm has broken off. He 
has an ovoid face, a pointed beard, a mass of hair at the back, 
pellet ears, and a pellet nose. The animal has an exaggeratedly 
long, upright cylindrical neck and a curled tail. It was described 
by Cesnola (1894, pi. LXIX.636) as a “camel with somewhat 
the aspect of a giraffe.” It has small ears, a relatively small head 
with a pointed muzzle, and no mane. At either side of the rider 
are applied cushions or skins of a triangular shape. The one 
near the animal’s neck is double, the other is counter-balanced 
by two long curved tassels. Painted decoration: In black, the 
rider’s beard, hair, eyes, lips, and the back of his shoulders; the 
horse’s eyes. In red, the rider’s head, ears, nose, and strokes 
on the lower part of the body; the horse’s tail; the tassels. In 
black and red, lines across the rider’s chest, vertical bands on 
the horse’s legs, and horizontal bands on the neck and breast. 
(VK) 

REFERENCES Cesnola 1894, pi. LXIX.636; V. Karageorghis 1995, 
p. 94, pi. XLIX.l, no. II(i)d.2; V. Karageorghis et al. 2000, p. 153, no. 243 

Cat. 101 
Horse and rider 

Early Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600 B.c. 

Terracotta 
H. 19.1 cm (7/ 2 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2093 

74.51.1778 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
rider leans backward slightly. His legs are bent and his arms are 
stretched forward to touch the horse’s mane. He wears a coni¬ 
cal helmet topped by a curved crest that is bent to the front and 
back. He has a prominent nose and beard, and large pellets for 
ears. A round flat shield is attached to his left side, as if hang¬ 
ing from his left shoulder by a strap. The horse’s neck is 
upright, with an arched mane; the forelock is curved forward 
and has a topknot. The thick tail trails backward. The horse 
wears an applied crescent-shaped breastplate, decorated with 
three pellets and a bell or tassel hanging from the middle. 
Painted decoration: In black, the rider’s hair, bands around his 
head, his eyes, beard, and fingers; rays on the shield and a band 
around its perimeter; the horse’s forelock and topknot, verti¬ 
cal bands along the sides of the neck and legs, and a vertical 
line flanked by parallel oblique lines on the tail; above the 
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CAT. 101 


CAT. 102 


breastplate, two horizontal bands, one filled with oblique lines, 
the other with a zigzag line. In red, the rider’s ears and helmet; 
the horse’s ears, the breastplate and pellets, and a triangle on 
the upper part of the neck. (VK) 

REFERENCES Cesnola 1894, pi. LXXII.655; McClees 1920, p. 37, 
fig. 2; Burr 1933, p. 616, no. 302; Myres 1933, p. 35, note 26, p. 36, note 32; 
Crouwel and Tatton-Brown 1988, p. 82, pi. XXVI.3; V. Karageorghis 1995, 
pp. 73-74, pi. XXXVII.2, no. II(i)b.l6; V. Karageorghis et al. 2000, p. 153, 
no. 244 

Cat. 102 
Horse and rider 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 12.9 cm (5Vu in.) 

From Cyprus 
Myres: 2091 

74.51.1776 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The handmade and solid figurine is in the 
style of horse-riders from Amathus. The rider has a round 
head, a long nose, two locks of hair, and pellet ears. His arms 
are extended to touch the top of the horse’s head. Painted dec¬ 
oration: In black, the rider’s hair, beard, eyes, and fingers; the 
horse’s eyes; and two lines across the hindquarters and along 
the hind legs. In red, the rider’s nose, a spot on each cheek, 
bands across his arms, and vertical bands along his body; the 
horse’s tail, ears, and bridle. In black and red, a ladder pattern 
down the horse’s forelegs and chest. (VK) 

Cat. 103 
Horse and rider 

Cypro-Archaic II (ca. 600-ca. 480 b.c.) 

Ca. 600-ca. 480 b.c. 

Terracotta 
H. 15.7 cm (6 3 /i6 in.) 

Said to be from a tomb at Alambra 
Myres: 2095 

74.51.1779 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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CAT. 103 


CAT. 104 




description The figurine is handmade and solid. The rel¬ 
atively large rider sits near the horse’s rump. He wears a coni¬ 
cal headdress. He has pellet ears. Painted decoration: In red, 
the rider’s headdress, diagonal lines on his back, and vertical 
bands on his chest; the horse’s ears and the top of its mane. In 
green, a band around the rider’s head and bands around the 
arms painted over red; stripes on the horse’s chest, neck, and 
forelegs, occasionally over red. The horse’s eyes are black. 
(VK) 

REFERENCES Cesnola 1894, pi. LXIX.634 

Cat. 104 

Horse and rider figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 21 cm (8 1 / in.) 

Said to be from a tomb at Idalion 
Myres: 2094 

74.51.1782 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine is handmade and solid. The 
rider sits upright. He has short legs with clearly modeled feet 
stretched forward. He has a prominent nose and beard, pellet 
ears, and two locks of hair. He wears a conical headdress with 
the top bent backward. The horse’s bridle consists of applied 
bands of clay. A collar in relief goes around its neck, from 
which hang two bells. The tail is missing. Painted decoration: 
In black, the rider’s beard, hair, eyes, and eyebrows, and bands 
on his body; the horse’s forelock and eyes. In red, the rider’s 
ears and headdress; the horse’s ears and bridle. In black and 
red, the bells and vertical bands on the horse’s legs. (VK) 
REFERENCES Cesnola 1894, pi. LXIX.639; V. Karageorghis 1995, 
p. 86, pi. XLVI.9, no. II(i)c.85 

Cat. 105 
Horse and rider 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 21.6 cm (8 Vi in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2272 
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CAT. 105 


CAT. 106 



74.51.1781 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
rider is relatively large. His forearms are extended to hold the 
reins at either side of the horse’s neck. His legs are shown full 
length. He wears a crested helmet with cheekpieces and is 
bearded. Hatched patterns on his legs indicate trousers. The 
horse has a large, realistically rendered head, with a slit for a 
mouth and punctures for nostrils; a raised forelock; and 
applied bridle straps in relief. Its tail is missing. Painted deco¬ 
ration: There is a white slip undercoat all over the surface of 
the figurine. In black, the rider’s beard and eyes. In red, the 
rider’s torso and helmet, the horse’s bridle, a band around its 
neck, and tassels on its breast. In purple, the patterns on the 
trousers. In black and purple, a band down the horse’s legs. Cf. 
Young and Young 1955, pp. 76-78; N. Winter 1996, pp. 113-14, 
no. 484. (VK) 

REFERENCES Cesnola 1894, pi. LXXIII.661; V. Karageorghis et al. 
2000,pp. 154-55, no. 246 


Cat. 106 
Horse and rider 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 17.1 cm (6 3 / in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2097 

74.51.1773 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
rider has stumpy legs, a prominent nose and beard, and small 
ears. He wears a conical headdress with the crest bent forward. 
The horse has one body with two necks and heads, one of 
which is missing; the legs are mended. A small forelock lies flat 
on the horse’s forehead. The tail is attached to the right hind 
leg. Painted decoration: In black, the rider’s eyes, hair, and 
beard; the horse’s tail and eyes. In red, the rider’s ears and 
helmet. In black and red, bands on the rider’s body and arms, 
and down the horse’s neck and legs. Cf. Young and Young 
1955, pp. 57-59. (VK) 

REFERENCES Doell 1873, p. 62, pi. XIV.21, no. 934; Cesnola 1894, 
pi. LXX.642; V. Karageorghis 1995, p. 91, pi. XLVIII.4, no. II(i)c.95 
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Cat. 107 

Donkey and rider 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 11.3 cm (4 7 /i6 in.) 

Said to be from Ormidhia 
Myres: 2085 

74.51.1780 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
rider sits sideways on the donkey’s back, with both arms around 
the animal’s neck. His feet are broken off. He has a prominent 
nose and beard, pellet ears, and wears an applied double turban. 
The donkey has long ears and a short tail attached to the left 
hind leg. Painted decoration: In black, the rider’s eyes and 
beard, transverse strokes and bands across his arms. In red, the 
rider’s ears and lap; the donkey’s ears, muzzle, tail, and left 
hind leg. (VK) 

REFERENCES Cesnola 1877, p. 164; Cesnola 1894, pi. LXXII.652; V. 
Karageorghis 1995, p. 96, pi. L.2, no. II(i)e.6; V. Karageorghis et al. 2000, 
pp. 154-55, no. 247 

Cat. 108 

Donkey(?) and rider 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 


L 




CAT. 107 


Ca. 600-ca. 480 B.c. 

Terracotta 
H. 13.7 cm (5 3 / 8 in.) 

Said to be from a tomb at Alambra 
Myres: 2084 

74.51.1787 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
rider sits on the animal’s back with his legs against its sides. 
With his hands he supports two large jars that are strapped in 
front of him on either side of the animal’s back. The jars are 
ovoid, with a short neck and a horizontal loop handle on the 
rim. The rider’s head is small; he wears a conical headdress 
wrapped with a turban, the ends of which fall down his back. 
He has pellets for his nose and ears, and a prominent beard. 
The animal has large ears, bulging eyes, an applied collar 
around the base of its neck with a pendant, and an applied 
band across its forehead; the rest of the bridle is painted. 
Painted decoration: In black, the rider’s eyes, beard, and arms; 
the strap holding the jars. In red, cross-hatching on the rider’s 
back and headdress; vertical lines down the donkey’s head to 
show the harness, and bands on its legs. (VK) 

REFERENCES Doell 1873, p. 62, pi. XIV.17, no. 942; Colonna-Ceccaldi 
1882, pp. 132-33, fig. 3; Perrot and Chipiez 1885, pp. 181-82, fig. 119; Ces¬ 
nola 1894, pi. XIV.105; V. Karageorghis 1995, p. 96, pi. L.3, no. II(i)e.7; V. 
Karageorghis et al. 2000, pp. 154-55, no. 245 



CAT. 108 
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CAT. 109 


legs. In red, the muzzle, ears, and tail; solid triangles and rect¬ 
angles on the body, legs, and neck; two vertical chevrons on 
the front of the neck; and rows of dots on the forelock. (VK) 
REFERENCES Cesnola 1894, pi. LXXI.645 

Cat. 110 
Horse figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 16.5 cm ( 6 V 2 in.) 

From Cyprus 
Myres: 2080 

74.51.1765 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The handmade and solid horse was origi¬ 
nally part of a horse-and-rider figurine in the Kourion style. 
The rider is now missing. The horse has a short cylindrical 


Cat. 109 
Horse figurine 

Cypro-Archaic I (ca. 750-ca. 600 b.c.) 

Ca. 750-ca. 600 b.c. 

Terracotta 

H. 27.8 cm (10 15 /i 6 in.) 

Said to be from Ormidhia 
Myres: 2078 

74.51.1770 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The handmade and solid horse was origi¬ 
nally part of a horse-and-rider figurine. The rider is now miss¬ 
ing, but traces remain on the horse’s body and parts of his 
hands are visible on the mane. The horse has a cylindrical body 
with flat triangular legs; a long arched neck with a high fore¬ 
lock that is bent forward; a long, very slender cylindrical head 
with pointed ears; and a short, raised curved tail. Painted dec¬ 
oration: In black, the eyes, and linear motifs on the neck and 
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CAT. 110 


CAT. Ill 




body, legs set wide apart, and a long arched neck. It wears a 
high conical cap set on the forehead between the ears, and a 
frontlet in applied clay. A panel on the chest may represent 
horse armor. The nostrils are punctured and the mouth is slit. 
Painted decoration: In black, the mane, the eyes, the bridle 
straps around the muzzle, and herringbone pattern on the tail. 
In red, the frontlet, flanked by rows of strokes. In black and 
red, horizontal parallel lines on the chest, terminating in a 
fringe; vertical bands on the legs. The cap is yellow. (VK) 
REFERENCES V. Karageorghis 1996, p. 27, pi. XIII.l, no. G.19 

Cat. Ill 
Horse figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 22.1 cm (8% in.) 

Said to be from Ormidhia 
Myres: 2079 


74.51.1769 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The handmade and solid horse originally 
was part of a horse-and-rider figurine in the Kourion style. It 
has a small head, an applied double frontlet, a strap with a pen¬ 
dant bell on the upper part of the long arched neck, and a collar 
with tassels across the breast. Painted decoration: Traces of 
white slip on the chest. In black, the mane and herringbone 
pattern on the tail. In red, the tassels, the frontlet, and horizon¬ 
tal lines on the forelegs. (VK) 

REFERENCES Cesnola 1894, pi. LXXI.646; Myres 1933, p. 35, note 25; 
V. Karageorghis 1996, pp. 25-26, fig. 26 

Cat. 112 

Horse’s head with harness 

Cypro-Archaic II(?) (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
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CAT. 113 


H. 10 cm (3 15 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2277 

74.51.1804 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The hollow, handmade(?) head is probably 
from a fairly large quadriga group, judging from the harness. 
The nostrils are punctured and the mouth is slit. The ears, 
which were inserted into holes, are missing. The harness of 
applied strips includes a noseband, a frontlet, cheek straps, a 
throat latch, a decorative cushion in front of the ears with three 
rows of applied pellets, and a collar around the neck with a band 
running from it to the top of the head. At one side (not illus¬ 
trated here), the E-shaped cheekpiece of the bit is preserved. In 
red paint, the mouth and the pellets of the cushion. (VK) 
REFERENCES Cesnola 1894, pi. LXXIV.672; V. Karageorghis 1995, 
pp. 106-107, fig. 62 

Cat. 113 

Horse’s head with harness 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Late 6th century B.c. 

Terracotta 
H. 10.3 cm (4 1 /i 6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2278 

74.51.1805 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The hollow, mold-made head is probably 
from a fairly large quadriga group, judging from the harness. 
The head is quite naturalistic; the artisan attempted to render 
the headstall correctly. The nostrils are punctured and the 
mouth is slit. There are shallow vertical grooves on the sides of 
the neck. The mane has broken away from the upper part of the 
neck. The applied headstall includes a double nose band, cheek 
straps divided at the end for attachment to the cheekpieces of 
the bit, the bit rings, a frontlet decorated with grooves which 
rests on a cushion on the forehead, a pair of blinkers, a collar 
around the neck with three pendant bells on the chest, and 
traces of a yoke(?) behind the ears. In red paint, the harness 
and bells. 

There are several other heads of horses, these belonging 
to horse-and-rider groups of the end of the sixth century b.c. 
They show minute details of the harness, with frontlets and 
blinkers, the former decorated with grooved patterns in a style 
which recalls those from the royal tombs of Salamis (see V. 
Karageorghis 1995, p. 91, and the references under cat. 
no. 112). (VK) 

REFERENCES Cesnola 1894, pi. LXXIV.670; V. Karageorghis 1967, 
pp. 47,48, fig. 10; Littauer and Crouwel 1977, p. 71, note 33; V. Karageorghis 
1995, pp. 91, 93, fig. 58 
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Cat. 114 

Pair of horses with a common body 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 b.c. 

Terracotta 

H. 15.1 cm (5 15 /i6 in.) 

Said to be from Ormidhia 
Myres: 2081 

74.51.1766 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The handmade and solid figurine has a short 
cylindrical body, from one end of which rise two high arched 
necks with prominent manes and forelocks that bend forward. 
The heads are very small and conical. Painted decoration: In 
black, the eyes, mane, diagonal lines on the sides of the fore¬ 
legs, and poorly preserved checkered decoration on the 
breasts. There are bands of red and black on the forelegs. (VK) 
REFERENCES Cesnola 1894, pi. LXX.643; V. Karageorghis 1996, 
p. 28, pi. XIII.7, no. G.25; Hermary 2000, p. 37, note 91; V. Karageorghis et 
al. 2000, pp. 152-53, no. 241 


Cat. 115 
Centaur 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 12.1 cm (4 3 / in.) 

Said to be from a tomb at Idalion 
Myres: 2065 

74.51.1662 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid, with a 
cylindrical animal’s body. His tail, right hand, and part of his 
shield are missing. He has human forelegs with prominent 
knees and small feet. His short right arm is bent in front of his 
chest. He holds a shield on his left arm. He has a prominent 
round beard, a pellet nose, pellet ears, and a headdress with a 
pointed top that is bent backward. Painted decoration: Red on 
the shield and faint traces of red and black on the body. (VK) 
REFERENCES Perrot and Chipiez 1885, p. 200, fig. 135; Cesnola 1894, 
pi. XXVII.218; Myres 1933, p. 35, note 25; V. Karageorghis 1996, p. 8, 
pi. VI.3, no. A.22; V. Karageorghis et al. 2000, pp. 158-59, no. 255 
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Cypro-Archaic Figural Groups (Cat. 116 - 119 ) 


Cat. 116 

Group of three standing male figures 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

6th century B.c.(?) 

Terracotta 
H. 16.2 cm (6% in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2119 

74.51.1600 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description Three male figures stand back-to-back around 
a column. The group is handmade and solid. It is broken at 
the top. Each figure wears a conical headdress. One wears a 
himation that covers his bent left arm, revealing only his hand. 
Another, missing the arms, wears a garment draped over both 



CAT. 116 


shoulders. Each figure has pellet ears, a long pellet nose, and 
long locks of hair at the sides of the neck. Painted decoration: 
Black on the hair; red on the garments and lips. 

These three figures may form part of a group of dancers, 
but this interpretation is by no means certain. (VK) 
REFERENCES Cesnola 1894, pi. XXVII.223; V. Karageorghis 1995, 
p. 137, pi. LXXIX.3, no. III(ii)2 

Cat. 117 

Group of two warriors 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

6th century B.c.(?) 

Terracotta 

H. 15.1 cm (5 15 /i6 in.) 

Said to be from a tomb at Episkopi 
Myres: 2102 

74.51.1644 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The group is handmade and solid. Two war¬ 
riors stand on a flat, oblong plaque, with which the lower parts 
of their bodies are integrated. The warrior at the proper right 
holds a round, bossed shield on his left arm. His right arm is 
raised as if to throw a spear. He wears a high conical headdress. 
His body widens toward the base, where it is perforated, as if 
to separate his legs or feet. The warrior at the left holds a bow, 
preparing to shoot an arrow, and has a quiver on his left shoul¬ 
der. He wears a conical headdress. His body splays toward the 
base. Painted decoration: In black, the hair, beards, eyes, eye¬ 
brows, and fingers. In red, the helmets, ears, noses, and 
mouths. There are red and black bands around the arms and 
bodies; the shield boss is red with radiating black lines, a black 
zigzag around the border, and solid red triangles. 

Archers are rare in the coroplastic art of Cyprus, but are 
quite common in Cypro-Archaic vase painting (cf. Caubet 
et al. 1998, pp. 267-68, no. 388). Warriors holding a shield and 
brandishing a spear are rather common (see V. Karageorghis 
1995, pp. 25-31). (VK) 

REFERENCES Cesnola 1894, pi. X.74; Myres 1933, p. 35, note 26, 
p. 36, note 37; V. Karageorghis 1995, p. 137, pi. LXXIX.2, no. III(ii)3; V. 
Karageorghis et al. 2000, pp. 156-57, no. 250 
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CAT. 117 



Cat. 118 

Group of dancers 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

6th century B.c. 

Terracotta 
H. 9.5 cm (3 3 / in.) 

Said to be from Lapithos 
Myres: 2118 

74.51.1650 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The handmade solid figures are attached to a 
single circular disk. Three male dancers encircle a central male 
figure playing a double flute. The dancers have flattened bod¬ 
ies and stretch their arms to the sides to form a circle. The 
ends of the arms have broken off. Each figure has a large pellet 
nose and wears a conical headdress. Painted decoration: In 
black, the eyes, diagonal bands on the front of their bodies, and 
black horizontal bands across their shoulders. In purple turned 
black, the headdresses and noses. 

Terracotta groups of ring dancers became popular in 
Cyprus from the end of the Cypro-Geometric down to the end 
of the Classical period. They consist of four or more male or 
female figures, fixed to a round plaque and encircling a central 


flutist. In some cases, the musician is replaced by a sacred tree. 
A paved circular floor for ritual dancing was found at the sanc¬ 
tuary of Apollo Hylates at Kourion, with evidence for trees or 
shrubs within the ring (see V. Karageorghis 1995, pp. 132-34). 



CAT. 118 
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CAT. 119 


Terracotta groups of dancers have been found in this sanctuary, 
some wearing masks and depicted performing a ritual dance 
(ibid., pp. 136-37). Dancers appear often on metal bowls, 
together with musicians, in procession toward an enthroned 
deity or at banquets (see Markoe 1985, pp. 56-59). (VK) 
REFERENCES Cesnola 1894, pi. XXXIII.279; V. Karageorghis 1995, 
p. 133, pi. LXXVIII.4, no. III(i)5; V. Karageorghis et al. 2000, pp. 149-50, 
no. 236 

Cat. 119 

Group of six figures 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

6th century B.c. 

Terracotta 
H. 9.5 cm (3 3 A in.) 

Said to be from Episkopi, near Kourion 
Myres: 2116 

74.51.1440 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The handmade, solid figures are attached to 
a plaque of elliptical form. In the middle of the group is a 
seated bearded figure leaning on a staff that he holds in his 
right hand, while his left hand rests on his left knee. He wears 
a conical headdress and has a pellet nose, pellet ears, and a 
prominent chin. To his right is another bearded figure, simi¬ 
larly rendered, who holds a small horned quadruped (a kid?). 
His torso is integrated with the plaque, but his legs are not indi¬ 
cated. The other figures, seated or standing, are rendered in 


the same way. In front and by the right foot of the central fig¬ 
ure, are two round hollowed lumps of clay that may represent 
bowls. Behind him, on the left, stands a third figure, also with 
a pellet nose and ears, but with a round head. He holds an 
unidentifiable object, now broken, in both hands; it has been 
interpreted as a cup or a parasol. To his left, a fourth figure 
stands holding a circular shield on his left arm and, below it, a 
short dagger in a scabbard. He extends his right arm to touch 
the man next to him. He also wears a conical headdress, and 
his facial characteristics are like those of the others. In front of 
the shield bearer is a fifth person, whose torso is fixed to the 
plaque. Across his lap are the legs of a prostrate figure, whom 
he is beating with a flat stick held in his right hand. The pros¬ 
trate figure has a conical headdress and pellet ears. Both his 
arms are flat on the ground and are slightly raised. His face 
touches the ground. Painted decoration: In black, the eyes, 
beards, headdresses, and fingers of all the figures, and the san¬ 
dals of the central figure. In red, the ears and noses. There are 
black and red bands across the torso. 

This composition with six human figures is one of the 
most ambitious products of the coroplasts of the Cypro-Archaic 
period. The artisan tried to tell a precise story or represent a 
specific episode involving a number of persons. It has been 
interpreted as a punishment scene before a judge, who is sur¬ 
rounded by his attendants, but this interpretation is highly con¬ 
jectural (see V. Karageorghis 1995, pp. 140-41). (VK) 
REFERENCES Cesnola 1894, pi. X.76; V. Karageorghis 1995, pp. 140- 
41, pi. LXXXI.2, no. III(iv)l; V. Karageorghis et al. 2000, pp. 160-61, no. 259 
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Cypro-Archaic Male Figurines (Cat. 120 - 156 ) 

See Commentary 7 p. 257 



CAT. 120 


Cat. 120 

Standing Herakles(P) 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 9.5 cm (3 3 A in.) 

Said to be from near Idalion 
Myres: 2064 

74.51.1601 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is solid and handmade of hard 
red clay. His feet and right forearm are missing. His mold- 
made face has large eyes, a prominent nose, and a pointed 
beard. He wears a short tunic, from which something has bro¬ 


ken in the front. A club rests in the crook of his right arm. He 
raises his left hand to brandish an incompletely preserved 
object. He wears over his head a lion’s skin, the paws crossing 
over his chest. The lion has pellet eyes. Painted decoration: In 
black, his beard and eyes, and the lion’s eyes. In red, the upper 
part of the tunic and the lion’s skin. There is red and black 
paint on the lion’s head. 

Terracotta figurines of Herakles are rare, although the 
subject is common in Cypriot stone sculpture and metalwork. 
In fact, this figurine may simply represent a warrior, perhaps 
standing in a chariot, to which he was attached at the broken 
front of the tunic. (VK) 

REFERENCES Cesnola 1894, pi. XLV.356; Sophocleous 1985, p. 43, 
pi. XI.2 
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Cat. 121 

Lamp representing Bes 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

End of the 6th century B.c. 

Terracotta 
H. 23.8 cm (9 3 /s in.) 

Said to be from Rizokarpasso, Karpasia 
Myres: 1855 

74.51.2364 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The shallow open lamp has a short nozzle and 
a flat rim. The lamp was set within an “envelope” that is open 
next to the nozzle, as if it were a second nozzle and possibly 
meant to house a second wick. This was done in order to attach 
the entire piece to a vertical shaft-handle. The front of the han¬ 
dle is mold-made, with a knobbed loop handle at the top. The 
mold-made section, decorated with a figure of Bes, was flattened 
and attached to a rough, undecorated rear slab in order to make 
the handle hollow. Bes wears a short skirt fastened with a belt. 
Both of his arms are bent, and his fists are clenched against his 
stomach, holding a disk-shaped object. His flat face has an open 
mouth that shows his bared teeth and hanging tongue. Grooves 
indicate his short hair, his short trimmed beard, and his long 
moustache. He has ridged eyelids, arched eyebrows, a furrowed 
brow, and feline ears. There is black to dark brown paint on his 
hair, beard, moustache, eyes, eyebrows, belt, and in the vertical 
bands on his skirt. Signs in the Cypriot syllabary on the flat rim 
of the lamp were engraved before firing. The inscription reads, 
“ [I am the lamp] of Philotimos.” 

This lamp is interesting for several reasons: the name of 
the maker, Philotimos, is known; the shape is unusual, com¬ 
bining an ordinary lamp with a wall bracket (cf. cat. no. 59); 
and the molded decoration represents Bes, the god of the 
household, whose figure was popular in Cyprus from the Late 
Bronze Age onward. For a later example, see cat. no. 352. (VK) 
REFERENCES Hall 1875, p. 211, pi. IV, no. 17; Birch 1876, p. 21; 
Schmidt 1876, pi. 21.3; Cesnola 1877, pi. VIII.56; Deecke 1883, p. 142; Hall 
1885, p. 231, no. 142; Hoffmann 1891, p. 43, no. 55; Cesnola 1894, 
pi. CXLII.1059; Cesnola 1903a, pi. CXL.14; Masson 1961, p. 329, no. 329; 
Masson 1971, p. 448, note 5, fig. 13; Wilson 1975, p. 102, no. 8; LIMC III, 
1986, p. 110, no. 23, s.v. Bes (Cypri et in Phoenicia) (A. Hermary); V. Kara- 
georghis et al. 2000, pp. 176-77, no. 289 
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CAT. 122 


CAT. 123 




Cat. 122 
Shield bearer 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 b.c. 

Terracotta 
H. 12.4 cm (4% in.) 

Said to be from Ormidhia 
Myres: 746 

74.51.1434 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The lower part of the figurine is wheel- 
made, hollow, and bell-shaped; the upper body and the head 
are handmade. There is a perforation at either side of the waist 
for the attachment of movable legs. He holds a round shield on 
his left arm and raises his short right arm. He wears a conical 
headdress, its top missing. His face has a long beard, a large 
nose, and large circular eyes. Painted decoration: In red, the 
helmet and nose. In black, the beard, eyes, and a band around 
the waist. Red and green lines radiate from the center of the 
shield. There are black and red vertical bands on the lower part 
of the body. (VK) 

REFERENCES Cesnola 1894, pi. XXXI.257 


Cat. 123 
Shield bearer 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 B.c. 

Terracotta 
H. 14.6 cm (5 % in.) 

Said to be from Ormidhia 
Myres: 2098 

74.51.1655 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The cylindrical body is wheel-made and hol¬ 
low, with a bell-shaped bottom; the upper body and the head 
are handmade. There is a perforation on either side just above 
the bell-shaped section for the attachment of movable legs. He 
turns his head to the left. He has a pointed horizontal beard 
and a pointed nose. He wears a conical headdress, its top bent 
forward. He clenches his raised right hand. On his left arm is a 
round convex shield, half broken off. Painted decoration: In 
black, the beard and radiating bands on the shield. In red, the 
helmet, diagonal lines on the chest and back, bands across the 
arm, and solid triangles on the bell. (VK) 

REFERENCES Cesnola 1877, p. 203; Cesnola 1894, pi. XXXI.259; 
Myres 1933, p. 35, note 26, p. 36, note 37 
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CAT. 124 


CAT. 125 



Cat. 124 
Shield bearer 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 11.3 cm (4 7 /i6 in.) 

Said to be from Ormidhia 
Myres: 2099 

74.51.1653 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The cylindrical body, flaring at the bottom, 
is handmade and solid. His right hand and the upper half of the 
shield are missing. He holds his right arm up to brandish a 
weapon; a round shield with a spiked boss is on his left arm. 
Two bands of applied clay form locks of hair on his head. He 
has a prominent nose, round eyes, protruding pellet ears, and 
a beard. Painted decoration: In black, the eyes and beard. The 
hair is red. There are black and red concentric bands on the 
shield. (VK) 

REFERENCES Cesnola 1894, pi. XXXI.263; Myres 1933, p. 35, note 26, 
p. 36, note 37 


Cat. 125 
Shield bearer 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 16.7 cm (6 9 /i6 in.) 

Said to be from Idalion 
Myres: 2101 

74.51.1654 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The cylindrical body, flaring at the bottom, 
is handmade and solid. His right forearm is missing. He holds 
his right arm out to brandish a weapon; on his left arm he holds 
an ovoid shield with a notch on either side; it is similar to the 
Greek type known as “Boeotian.” He has pellet ears and a 
pointed beard. He wears a narrow conical headdress. Painted 
decoration: In black, the beard, eyes, eyebrows, and lips. The 
ears are red. (VK) 

REFERENCES Cesnola 1894, pi. XXXI.258 
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CAT. 127 


Cat. 126 
Shield bearer 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 15.1 cm (5 15 /i6 in.) 

Said to be from Idalion 
Myres: 2100 

74.51.1657 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The cylindrical body, flaring toward the con¬ 
cave base, is handmade and solid. The lower part of the figurine 
was sawn off to fit a modern base. His right hand touches the 
edge of a round shield held on his left arm. He wears a conical 
helmet with a high pointed top and cheekpieces that cover 
much of his face. A mass of hair falls down the back. Painted 
decoration: In black, the hair, eyes, and helmet border. In red, 
the lips and helmet. There are black and red bands on the arm 
and body, and radiating from the center of the shield. (VK) 
REFERENCES Doell 1873, p. 60, pi. XV.5, no. 874; Cesnola 1877, 
p. 203; Cesnola 1894, pi. IX.67; Myres 1933, p. 35, note 26, p. 36, note 37; V. 
Karageorghis et al. 2000, pp. 156-57, no. 249 


Cat. 127 

Standing warrior(?) 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 B.c. 

Terracotta 
H. 14 cm (5 Vi in.) 

Said to be from a tomb at Ormidhia 
Myres: 2045 

74.51.1614 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The cylindrical body is wheel-made and hol¬ 
low (including the head), flaring at the bottom. There is a per¬ 
foration on either side at the lower edge of the body for the 
attachment of movable legs. The curved arms are held out in 
front of the body. His right hand is missing and his left is 
clenched. He wears a conical helmet, perforated horizontally. 
He has a beard and round eyes. Painted decoration: In black, 
the hair, fingers, eyes, and cross-bands on the chest and back. In 
red, the helmet and lips. There are black and red bands around 
the arms; wide and narrow bands around the lower body were 
carefully painted on the wheel. (VK) 

REFERENCES Cesnola 1894, pi. VIII.57 
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CAT. 129 


Cat. 128 

Standing male figurine holding a quadruped 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 B.c. 

Terracotta 
H. 16 cm (6 5 /i6 in.) 

Said to be from a tomb at Ormidhia 
Myres: 2041 

74.51.1613 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The flaring lower part of the cylindrical body 
is wheel-made and hollow; the upper part and the head are 
handmade and solid. There is a perforation on either side near 
the lower edge of his body for the attachment of movable legs. 
The bottom is missing a large piece and is mended. He holds a 
quadruped in both arms against his chest. The man wears a 
conical headdress, the top of which is perforated, probably for 
suspension. His head is tilted back. Painted decoration: In black, 
the fingers, eyes, beard, and a ladder pattern on the arms; the 
animal’s eyes. In red, the lips and the top of the headdress; the 
animal’s body. There are black and red wide and narrow bands 
around the man’s lower body. (VK) 

REFERENCES Cesnola 1877, p. 203; Perrot and Chipiez 1885, pp. 188, 
190, fig. 127; Cesnola 1894, pi. VIII.55; V. Karageorghis et al. 2000, pp. 162- 
63, no. 264 


Cat. 129 

Standing male figurine playing a double flute 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 b.c. 

Terracotta 
H. 14.9 cm (5% in.) 

Said to be from a tomb at Idalion 
Myres: 2043 

74.51.1691 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The flaring lower part of the cylindrical body 
is wheel-made and hollow; the upper part and the head are 
handmade and solid. There is a perforation on either side near 
the lower edge of the body for the attachment of movable legs. 
Both arms are raised to hold a double flute to his mouth. The 
flute is broad and wedge-shaped. His head is tilted back. He 
is bearded and has a pinched nose. He wears a cap with its top 
bent backward. Painted decoration: In black, the nose, eyes, 
beard, and fingers. In red, the cap and cross-bands on the chest 
and back. There are black and red bands around the arms, and 
wide and narrow bands around the lower body. (VK) 
REFERENCES Cesnola 1894, pi. V.30; V. Karageorghis 1995, p. 38, 
pi. XIX.2, no. I(vi)3; V. Karageorghis et al. 2000, p. 149, no. 233 
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CAT. 130 


Cat. 130 

Standing male figurine 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 b.c. 

Terracotta 
H. 14.5 cm (5% in.) 

Said to be from a tomb at Ormidhia 
Myres: 2042 

74.51.1692 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The lower part of the flaring, cylindrical body 
is hollow and wheel-made; the upper part and the head are 
handmade and solid. There is a perforation on either side near 
the edge for the attachment of movable legs. Both arms are 
stretched forward to hold an object, now missing. A bowl or a 
tambourine, which did not belong to the figure, was previously 
added but has been removed. His head is tilted slightly back¬ 
ward. He has a large beard, a pointed nose, and a helmet with a 
crest that is bent backward and pierced horizontally. Painted 
decoration: In black, the eyes, beard, and transverse bands on 
the arms. In red, the helmet, a band around the neck, and the 
tops of the arms. There are black and purple bands, wide and 
narrow, around the lower part of the body. (VK) 

REFERENCES Doell 1873, pp. 60-61, pi. XV.4, no. 875; Cesnola 1894, 
pi. VIII.58; V. Karageorghis 1995, p. 59, no. I(xi)9; V. Karageorghis et al. 
2000, p. 149, no. 228 



CAT. 131 


Cat. 131 

Standing male lyre player 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 B.c. 

Terracotta 

H. 12.2 cm (4 13 /i6 in.) 

Said to be from a tomb at Idalion 
Myres: 2044 

74.51.1667 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine has a wheel-made, hollow, bell¬ 
shaped lower body. The upper part and the head are hand¬ 
made. There is a perforation on either side near the lower 
edge, for the attachment of movable legs. In his right arm he 
holds a lyre, which he plays with his left hand; the crosspiece 
and arms of the instrument are missing. He wears a conical 
headdress. He has large eyes and a pointed beard. Painted dec¬ 
oration: In black, the eyes, beard, and horizontal bands around 
the body. In red, the headdress and transverse bands on the 
arms. There are black and red vertical bands on the bell. (VK) 
REFERENCES Cesnola 1894, pi. V.27; V. Karageorghis 1995, p. 37, 
pi. XVIII.2, no. I(v)2 
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CAT. 132 


Cat. 132 

Standing male lyre player 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.2 cm (4 in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2057 

74.51.1677 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The cylindrical body is handmade and solid, 
with a bell-shaped concave base. He holds a small lyre in his 
left hand and plays it with the right. He has a large nose, a short 
chin, pellet ears, and a lock of hair falling to each shoulder. 
Painted decoration: In black, the eyes and hair. In red, the 
mouth, ears, and a band around the head. There are black and 
red bands around the arms and the middle of the body. 

On this type, see V. Karageorghis 1995, pp. 36-37. (VK) 
REFERENCES Cesnola 1894, pi. V.31 


Cat. 133 

Standing male figurine wearing a bull’s head mask 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 b.c. 

Terracotta 
H. 13 cm (5 x /8 in.) 

Said to be from a tomb at Ormidhia 
Myres: 2046 

74.51.1619 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The flaring cylindrical body is wheel-made 
and hollow. The upper part of the body and the head are hand¬ 
made. He raises both arms to hold a bull mask on his head by 
grasping the muzzle. The nostrils of the bull are shown with 
punctures, its mouth by a slit, and its ears with pellets. There 
is a perforation on either side of the waist for the attachment of 
movable legs. Painted decoration: In black, the bulks horns and 
eyes, and a band around the neck. In red, cross-bands on the 
chest and back. There are black and red horizontal bands around 
the arms and upper body, and vertical bands on the lower body. 

For bull’s head masks, see cat. nos. 240-244. (VK) 
REFERENCES Cesnola 1877, p. 51; Cesnola 1894, pi. XXVII.217; V. 
Karageorghis 1995, p. 56, pi. XXVIII.3, no. I(x)b.5; V. Karageorghis et al. 
2000, p. 147, no. 225 

Cat. 134 

Standing male figurine holding an 
anthropomorphic protome 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 b.c. 

Terracotta 
H. 13 cm (5 x /8 in.) 

Said to be from a tomb at Ormidhia 
Myres: 2040 

74.51.1608 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The lower part of the handmade, solid cylin¬ 
drical body has broken away. His raised left arm holds the 
upper part of an anthropomorphic pro tome. His right arm, 
which crosses the chest, holds the lower part. The protome is 
held above his left shoulder. He has a pellet nose, a beard, and 
a high headdress, flat at the top. The protome has a flat face, a 
neck, swollen eyes, ridged eyebrows, and a round chin. Painted 
decoration: In black, the man’s eyes, beard, and bands around 
the arms and body; the protome’s eyes, eyebrows, and chin. 
The top of the headdress is red with black horizontal bands. 

The protome may have been intended to represent an 
anthropomorphic mask similar to cat. no. 233. (VK) 
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CAT. 133 



CAT. 134 


REFERENCES Doell 1873, p. 61, pi. XV.6, no. 876; Cesnola 1894, 
pi. VIII.60; V. Karageorghis 1995, pp. 54-55, fig. 29, no. I(x)a.l; V. Kara- 
georghis et al. 2000, p. 147, no. 226 

Cat. 135 

Standing male flute player with a serpent around 
his shoulders 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 B.c. 

Terracotta 
H. 9.5 cm (3 3 A in.) 

Said to be from a tomb at Idalion 
Myres: 2047 

74.51.1642 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The flaring lower part of the cylindrical body 
is wheel-made and hollow. The upper part and the head are 
handmade. He bends forward, his arms crossed in front of 
him. With his right hand he holds the flute, and with his left he 
touches the snake. He wears a conical headdress, and has a 
pinched nose and a beard. Painted decoration: In black, the 
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CAT. 135 


CAT. 136 


CAT. 137 


man’s headdress, eyes, flute, and beard; transverse bands on 
the snake. There are wide black and red bands around the 
lower body. 

The figurine may represent a snake charmer. (VK) 
REFERENCES Cesnola 1894, pi. XI.84; V. Karageorghis 1995, pp. 39, 
48, pis. XIX.6, XXIII.8, nos. I(vi)8,1(viii)22 

Cat. 136 

Standing male tambourine player 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 B.c. 

Terracotta 
H. 8.6 cm (3% in.) 

Said to be from a tomb at Idalion 
Myres: 2049 

74.51.1674 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The flaring cylindrical body is handmade 
and solid, with a concave base. His head is large and wears a 
conical headdress. He has large eyes and a pellet nose. The 
stubby arms come together to hold a tambourine perpendicu¬ 
lar to the chest. Painted decoration: In black, the hair, beard, 
eyes, fingers, and diagonal lines on the back of the body. In red, 
the lips and the tambourine. The headdress is black with a red 
top. (VK) 

REFERENCES Cesnola 1894, pi. VI.42 


Cat. 137 

Standing male lyre player 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.8 cm (4 1 / in.) 

Said to be from a tomb at Idalion 
Myres: 2058 

74.51.1688 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The irregular cylindrical body is handmade 
and solid, flaring to a concave base. Both arms are stretched 
forward to hold a small lyre; it is not clear which hand plays the 
lyre. He has a pinched oblong face with a prominent nose, pel¬ 
let ears, an applied band around his head, and a lock of hair 
falling on either shoulder. Painted decoration: In red, the ears 
and headband. The hair is black. 

For lyre players, see V. Karageorghis 1995, pp. 36-37. It is 
not always possible to determine with certainty whether a lyre 
player is male or female. (VK) 

REFERENCES Cesnola 1894, pi. V.34 

Cat. 138 

Standing male(?) figurine holding a bird 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 22.7 cm (8 15 /i 6 in.) 
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CAT. 138 



Said to be from a tomb at Idalion 
Myres: 2050 

74.51.1715 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The cylindrical flattened body is handmade 
and solid, flaring toward a concave base. The left arm is bent to 
hold the bird, the head of which is missing, against his chest. 
The right arm is bent forward and up, the forearm missing. 
The figure has a large nose, pellet ears, a thick applied band 
around the head, and a lock of hair that falls on either shoulder. 
The necklace consists of a painted band around the neck with 
a disk-shaped pendant. Painted decoration in black (faded): the 
eyes, fingers, necklace, vertical bands on the headband, cross- 
hatching on the hair, bands on the arms, oblique bands on the 
body, and bands down the sides and lower body. There must 
have been painted decoration in red that is now completely 
lost. (VK) 

REFERENCES Cesnola 1894, pi. XX.151 


Cat. 139 

Standing male figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 18.6 cm (7 5 /i6 in.) 

Said to be from a tomb at Idalion 
Myres: 2262 

74.51.1626 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. His legs 
are shown full length and joined together. A lump of clay on 
the back of the legs and feet balances the figure so it can stand. 
He wears a pointed cap and holds a large sword, the back of 
which is missing. The sword hangs from the left shoulder on 
straps which secure it at the middle. 

This figurine and cat. no. 140 are distinct from the others 
in that their legs are rendered. For similar figurines, see V. 
Karageorghis 1995, p. 59, fig. 35. (VK) 

REFERENCES Cesnola 1894, pi. V.28; V. Karageorghis 1995, p. 60, 
fig. 36, no. I(xii)2 



CAT. 139 
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Cat. 140 

Standing male figurine holding a quadruped 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 11.3 cm (4 7 /i6 in.) 

Said to be from Alambra 
Myres: 2063 

74.51.1638 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


Cat. 141 

Standing male(?) figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 16 cm (6 5 /i6 in.) 

Said to have been found at the Salt Lake near Larnaca 
Myres: 2036 

74.51.1618 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The handmade and solid figurine stands 
with its legs apart. It is different from the others in that the legs 
are modeled (see also cat. no. 139). The legs are columnar, the 
feet rendered with painted shoes. The figure’s sex is not indi¬ 
cated. The right arm is bent forward. According to Myres, it 
held “ a dish of sacred cake,” now missing. The left arm, which 
is bent against the chest, holds a quadruped, the head of which 
is missing. His face has a pinched nose, pellet ears, and a prom¬ 
inent chin. Painted decoration: Black on the hair. Black and red 
bands on the body and feet. (VK) 

REFERENCES Cesnola 1894, pi. XXIII.185; Myres 1946b, p. 68; V. 
Karageorghis 1995, p. 51, pi. XXIV.9, no. I(viii)41 



CAT. 140 


description The figurine, in the Kamelarga style, has a 
hollow, cylindrical wheelmade body, broken off at the bottom. 
The right arm is bent against the chest to hold an offering (a 
bird?). The left arm is missing. The face is mold-made; the mold 
used was worn and slightly distorted. The head is flat at the 
back. There are traces of black and red paint on the face. (VK) 
REFERENCES Cesnola 1894, pi. XXII.177; J. Karageorghis 1977, p. 205 
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CAT. 143 


description The conical body is wheel-made and hollow, 
with added handmade arms stretched upward and outward. 
There is a perforation on either side of the body near the lower 
edge for the attachment of movable legs. The head is hollow 
and perforated through the top, probably for suspension. The 
uplifted arms are short and pointed; the end of the right arm 
has broken off. The face has a pinched nose and a beard. 
Painted decoration: In black, the beard, eyes, and a diagonal 
band across the chest and back. The ears are red. There are 
narrow black and wide red bands around the body. 

The figurine must be male, since there are no breasts and 
it has a beard. (VK) 

REFERENCES Cesnola 1894, pi. VIII.56 


Cat. 143 

Standing male figurine 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 B.c. 

Terracotta 
H. 24 cm (9 7 /i6 in.) 

Said to be from Amathus 
Myres: 2029 

74.51.1611 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The flaring cylindrical body is wheel-made 
and hollow. He has broad shoulders, short arms, and clenched 
hands with the thumbs rendered. He wears a conical headdress 
with the top bent backward. He has a prominent chin, a slit 
mouth, pellet ears, almond-shaped eyes, and a mass of hair at 
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CAT. 144 CAT. 145 


the back of his neck. Painted decoration: The eyes and hair are 
red. The headdress is black. (VK) 

REFERENCES Cesnola 1894, pi. VIII.59 

Cat. 144 

Standing male figurine 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 B.c. 

Terracotta 
H. 8.4 cm (3 5 /i6 in.) 

Said to be from a tomb at Idalion 
Myres: 745 

74.51.368 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The lower half of the body is wheel-made, 
hollow, and bell-shaped. At the lower edge, on one side, are two 
perforations next to one another. The arms are missing. The 
flat head wears a conical headdress. The nose is arched, the 
beard prominent. Painted decoration: In black, the eyes and 
beard. In red, the headdress, back of the head, lips, and body. 
There are black and red vertical bands on the lower body. (VK) 
REFERENCES Cesnola 1894, pi. VIII.61 


Cat. 145 

Standing male figurine 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 b.c. 

Terracotta 
H. 15.9 cm (6 1 / in.) 

Said to be from a tomb at Morphou 
Myres: 2020 

74.51.1632 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The handmade, solid cylindrical body flares 
toward a concave base. His short arms cling to his sides. 
Around his head is a thick band; a lock of hair falls to each 
shoulder. He has pellet ears, thick applied lips, and a pointed 
beard. (VK) 

REFERENCES Cesnola 1894, pi. XXVIIL224 

Cat. 146 

Standing male figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
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CAT. 146 


H. 23.2 cm (9Ys in.) 

Said to be from a tomb at Kition 
Myres: 2023 

74.51.1627 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 



CAT. 147 


REFERENCES Cesnola 1894, pi. XXVIII.225; V. Karageorghis 1995, 
p. 7, pi. IV.3, no. I(i)36 

Cat. 147 

Standing male figurine 

Cypro-Archaic II(?) (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 14 cm (5 Vi in.) 

Said to be from a tomb at Kythera (possibly a misprint for 
Kythrea in Cyprus) 

Myres: 2022 

74.51.1633 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The lower part of the solid cylindrical body is 
missing. His arms are stretched along his body and fused with 
his torso. He has flat, broad, rounded shoulders. His narrow 
face has a prominent pinched nose and a beard. He wears a very 
high conical headdress; a lock of hair falls on each shoulder. 

This figurine is of a type well known from sites all over 
Cyprus, but particularly from Limniti, in the northwestern 
part of the island (see V. Karageorghis 1995, pp. 6-11). (VK) 


description The flaring cylindrical body is handmade 
and solid. He crosses his arms over his chest. A flat applied 
strap runs across his shoulders. His face is oblong in shape, 
with a large nose and pellet ears. Painted decoration: Black on 
the eyes, beard, and the lower part of the body. The ears are 
red. (VK) 

REFERENCES Cesnola 1894, pi. XX.152 
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CAT. 148 

Cat. 148 

Standing male figurine 

Cypro-Archaic (ca. 750-ca. 480 B.c.) 

Ca. 750-ca. 480 B.c. 

Terracotta 
H. 24.8 cm (9 % in.) 

Said to be from Alambra 
Myres: 2024 

74.51.1625 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The cylindrical body, slightly flaring at the 
bottom, is handmade and solid. He holds his right arm and 
hand with a clenched fist across his chest. His left arm hangs 
down the side of his body. He wears a conical headdress. He 
has a long nose, a beard, and pellet ears. Painted decoration: 


CAT. 149 

Red on the ears and headdress; red and black bands around the 
arms and body. 

For this gesture, see V. Karageorghis 1995, pp. 16-17. The 
figurine may represent an adorant. (VK) 

REFERENCES Cesnola 1894, pi. XIII.99 

Cat. 149 

Standing male figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 15.4 cm (6 1 /i6 in.) 

Said to be from a tomb at Idalion 
Myres: 2021 

74.51.1629 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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description The cylindrical body, the lower part of which 
is missing, is handmade and solid. His left arm is bent against 
his chest; his right arm is bent upward in an attitude of prayer 
or salute. He has a large nose, the tip of which is broken off, a 
prominent chin, pellet ears, and a broad applied band around 
the head. A large lock of hair falls on each shoulder. There is a 
pellet on the neck below the chin, probably representing the 
pendant of a necklace. 

This figurine may represent an adorant (see cat. no. 148). 
(VK) 

REFERENCES Cesnola 1894, pi. XX.150 

Cat. 150 

Standing male figurine of an “Assyrian” type 

Cypro-Archaic (ca. 750-ca. 480 B.c.) 

Mid-7th-end of the 6th century B.c. 

Terracotta 

H. 41.5 cm (16 5 /i6 in.) 

Said to be from a tomb at Kouklia (Palaepaphos) 

Myres: 2170 

74.51.1713 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. A 
large portion of the front of the body below the waist was miss¬ 
ing and is now restored. The back is complete, but roughly ren¬ 
dered, and has a vent. He stands on a small plinth, his legs 
apart. His right arm is bent against his chest; his left arm is 
stretched downward. He has an oblong mold-made face, ridged 
eyelids and eyebrows, a small mouth, and a vertically grooved 
beard. He wears a conical helmet with cheekpieces, from which 
hang long tassels in relief along the chest on either side. His 
cloak, with a tasseled border, covers his right arm. The sleeve 
on his left arm is short. Very faint torques encircle his left arm. 

Mold-made male figures such as this one are usually cate¬ 
gorized as Assyrian or Phoenician, on the basis of their facial 
characteristics and costume. The Phoenicians may have intro¬ 
duced molds for this type of figurine, freestanding or placed in 
chariot groups. This example is the largest ever found (see V. 
Karageorghis 1995, pp. 19-23,113-15). (VK) 

REFERENCES Cesnola 1894, pi. IX.70; V. Karageorghis et al. 2000, 
pp. 156-57, no. 248 
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CAT. 151 CAT. 152 


CAT. 153 




Cat. 151 
Male figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 7 cm (2 Z A in.) 

Said to be from a tomb at Alambra 
Myres: 2173 

74.51.1483 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The fragmentary figurine is handmade and 
solid. The body is missing from the chest downward. The 
missing arms were originally stretched down along the sides. 
He has thick lips, a prominent chin or beard, pellet ears, and a 
lock of hair falling on either shoulder. A mass of hair falls at the 
back of the neck; the hair on the head is grooved. (VK) 
REFERENCES Cesnola 1894, pi. XIX.147 

Cat. 152 

Seated male figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 5.2 cm (2 1 /i6 in.) 

Said to be from Ephesus 
Not in Myres 

89.2.2133 (Gift of Mrs. Lucy W. Drexel) 


description The figurine is solid and handmade from 
hard red clay. The man is seated as if on the ground, with his 
right leg stretched forward and to the side; the left leg is bent, 
the foot tucked beneath the right leg. His short, thick right arm 
stretches forward to touch the right leg. He has a large finger 
and thumb. The left arm is bent against the chest, the fingers 
nearly touching the chin. Torques in relief encircle both arms. 
He wears a wreath(?) in relief, part of which is missing. He has 
a pellet nose and a prominent chin. There are traces of red and 
black painted decoration. 

The figurine is said to be from Ephesus, but the clay 
appears Cypriot and is similar to that of the Herakles figurine, 

cat. no. 120. (VK) 

REFERENCES Handbook 1895, p. 55, lot 771-817: no. 792; V. Kara- 
georghis 1995, p. 138, pi. LXXIX.6, no. III(iii)3 

Cat. 153 

Seated male figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 7 cm (2 3 A in.) 

Said to be from a tomb at Palaepaphos 
Myres: 2069 

74.51.1641 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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CAT. 154 



description The man is seated, as if on the ground. His 
lower legs are missing. His left arm is bent to hold a bowl with 
fruit(?) on his lap. His right arm is raised, his hand holding a 
fruit near his face, as if about to eat. He has a round head, a 
pellet nose, and a prominent chin. 

This figurine has been identified by Myres (1914, p. 342) 
as a monkey. (VK) 

REFERENCES Cesnola 1894, pi. XI.83; V. Karageorghis 1995, p. 138, 
pi. LXXIX.7, no. III(iii)4 

Cat. 154 

Seated male figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.3 cm (4 1 /i 6 in.) 

Said to be from a tomb at Alambra 
Myres: 2067 

74.51.1640 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
man sits on a low stool, the front legs of which are formed by 
his own legs. The back legs of the stool consist of a flat support 


projecting from his buttocks. His knees are apart, his feet 
joined. His arms are bent, his elbows supported on his knees; 
he holds a round object to his mouth, possibly a fruit, as if to 
eat. He has a round head, a large pinched nose, and pellet ears. 
The fruit is painted red. 

Although the attitude of the figure is like that of a seated 
monkey, as known from early Greek zoomorphic vases, there 
is nothing in the anatomy of the figure to support Myres’s sug¬ 
gestion that it is a monkey (Myres 1914, p. 342). Cesnola, in his 
description, misunderstood the stool and suggested that the 
figure was originally seated sideways on a horse. (VK) 
REFERENCES Cesnola 1894, pi. XI.82; V. Karageorghis 1995, p. 137, 
pi. LXXIX.5, no. III(iii)2; V. Karageorghis et al. 2000, p. 159, no. 258 

Cat. 155 

Toy in the form of a male(?) figure 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 12.4 cm (4% in.); L. 15.7 cm ( 6 3 /u in.) 

Said to be from a tomb at Ormidhia 
Myres: 2123 

74.51.1646 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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CAT. 155 


CAT. 156 


description The toy is handmade of two separate pieces. 
The body is represented down to the hips, which are pierced 
horizontally, but there are no legs. A pin placed through the 
hole would have secured the figure between two horn-shaped 
projections at one end of a long, narrow flat plaque. The arms, 
now missing, were movable and would have been attached to 
the body with a pin inserted through a hole pierced from shoul¬ 
der to shoulder. He has pellet ears and nose. He wears a low 
conical cap. Painted decoration: In black, the eyes, cap, and 
bands around the neck and waist. In red, the ears and torso. 
There are black and red areas on the plaque. (VK) 
REFERENCES Cesnola 1894, pi. XXVII.220; Vandenabeele 1986, 
p. 41, fig. 6, no. 3; J. Karageorghis 1991, p. 152; V. Karageorghis 1995, p. 143, 
pi. LXXXII.4, no. III(v)5; V. Karageorghis et al. 2000, p. 162, no. 262 


Cat. 156 

Bearded male head 

Early Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Early 6th century B.c. 

Terracotta 
H. 8.9 cm (3Vi in.) 

Said to be from a tomb at Amathus 
Myres: 2175 

74.51.1479 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and hollow; its back 
is missing. The face has large eyes with ridged eyelids, molded 
ears with a puncture in the middle, and a curly, neatly cut 
beard indicated by rows of vertical herringbone patterns. He 
wears a high domed helmet of an unusual type. (VK) 
REFERENCES Cesnola 1894, pi. XVI.118 
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Cypro-Archaic Female Figurines (Cat. 157 - 226 ) 

See Commentary 8 pp. 258-59 


Cat. 157 

Standing female figurine of the “goddess with uplifted 
arms” type 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 18.4 cm (7 1 / in.) 

Said to be from a tomb at Ormidhia 
Myres: 2026 

74.51.1615 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The cylindrical body is handmade and solid, 
slightly flaring at the bottom. Her arms are curved upward. She 
has a prominent nose, and pellet ears and breasts. She wears a 
high flat tiara. Painted decoration: In black, the eyes, and bands 
around the arms, waist, and the lower part of the body. In red, 
the ears, lips, hands, chest, back, and a wide band at the bottom. 
There are black and red horizontal bands on the tiara, with two 
rows of short vertical red bands between them. (VK) 
REFERENCES Cesnola 1894, pi. XII.87; V. Karageorghis et al. 2000, 
pp. 141-42, no. 213 
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CAT. 158 


Cat. 158 

Standing female figurine of the “goddess with uplifted 
arms” type 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 22.2 cm (8 3 / in.) 

Said to be from a tomb at Ormidhia 
Myres: 2028 

74.51.1612 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The cylindrical body is wheel-made and hol¬ 
low, flaring at the bottom. Her small breasts are hardly visible; 
her short arms are lifted upward. Her head is tilted slightly for¬ 
ward. She has a small, round mold-made face that is awkwardly 
attached to her long neck. She has ridged eyelids, smiling lips, 
and rounded cheeks and chin. Her ears with earrings are very 
worn. Fine grooves indicate her hair, which is parted in the 


middle. Painted decoration: In black, the eyebrows, hair, the 
back of the head, the neck, and the lower part of the shoulders. 

For the face of this figurine, cf. the female figure on a wall 
bracket from a tomb at Amathus (V. Karageorghis 1987, p. 20, 
no. 38, pi. IX: 38). (VK) 

REFERENCES Cesnola 1894, pi. XII.89; J. Karageorghis 1977, p. 205, 
no. B4 

Cat. 159 

Standing female figurine holding an amphora on 
her head 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 B.c. 

Terracotta 
H. 18.3 cm (7 3 /i6 in.) 

Said to be from a tomb at Episkopi, near Kourion 
Myres: 2038 

74.51.1617 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The cylindrical body, wheel-made and hol¬ 
low, widens gradually and flares at the bottom. She holds the 
amphora on her head with both hands. The amphora has a 
squat body, two horizontal loop handles, and a concave neck. 
She has pellet ears. She wears a long, hatched triangular pen¬ 
dant, drawn in outline, hanging between the prominent breasts. 
Painted decoration: In black, the eyes, fingers, pendant, bands 
around the neck, the shoulders, and the hair at the back of the 
head. In red, the ears, nose, cheeks, chin, and breasts. There 
are black and red narrow bands around the amphora (including 
a wavy black band between the handles), and wide and narrow 
bands around the lower part of the body. 

There are several figurines known in which a woman car¬ 
ries a vase (usually an amphora) on her head. It is uncertain 
whether this scene is from everyday life or if it has religious 
significance, showing water being taken to a sanctuary for puri¬ 
fication. Such figurines usually have a hollow, wheel-made 
body (see V. Karageorghis 1998, pp. 18-21). (VK) 
REFERENCES Cesnola 1894, pi. XX.154; Richter 1953, p. 23, pi. 13); 
Himmelmann-Wildschiitz 1968, p. 324; V. Karageorghis 1998, p. 19, 
no. I(iii)10, pi. XIII.l; V. Karageorghis et al. 2000, pp. 162-63, no. 263 

Cat. 160 

Standing female figurine holding an amphora on 
her head 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

Ca. 750-ca. 600 b.c. 

Terracotta 
H. 13.5 cm (5 5 /i6 in.) 
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CAT. 160 



Said to be from a tomb at Episkopi, near Kourion 
Myres: 2039 

74.51.1616 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The cylindrical body is wheel-made and hol¬ 
low. The upper part of the body, arms, head, and amphora are 
handmade. She holds her right hand to her chest. Her raised 
left arm supports the amphora on her head. She has a round 
head with a disk at the back, and a pellet nose and ears. Painted 
decoration: In black, the eyes, the disk, two vertical lines down 
her sides, bands around the neck and shoulders, and horizontal 
bands and vertical strokes on the amphora. In red, the ears, 
traces on the body, and a band around the middle of the 
amphora. (VK) 

REFERENCES Cesnola 1894, pi. XX.158; V. Karageorghis 1998, p. 19 
(incorrectly states that it was sold) 


Cat. 161 

Standing nude female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 17.8 cm (7 in.) 

Said to be from a tomb at Nicosia-Ayia Paraskevi 
Myres: 2146 

74.51.1552 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, of the Amathus type, is mold- 
made and flat at the back. The top of her head is smooth with 
an indentation parting her hair, which falls on the shoulders in 
thick locks decorated with herringbone pattern. She has a 
lightly incised mouth and a large nose. There are traces of ear¬ 
rings made of three strips and a necklace. Her arms are bent 
into loops, each enclosing a deep hollow. Each hand holds a 
breast between the thumb and fingers. Her large round navel is 
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CAT. 161 


shown in relief. Her high triangular pubis has a small incision 
for the vulva. A deep narrow channel separates her legs. The 
hair, eyes, and eyebrows are painted black. (VK) 
REFERENCES Doell 1873, p. 59, pi. XIV. 11, no. 844; Cesnola 1877, 
pi. VI; Cesnola 1894, pi. III.19; J. Karageorghis 1977, p. 208; J. Karageorghis 
1999, p. 16, no. 38; Hermary 2000, p. 83; V. Karageorghis et al. 2000, 
pp. 142-43, no. 215 

Cat. 162 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 20.3 cm (8 in.) 

Said to be from a tomb at Nicosia-Ayia Paraskevi 
Myres: 2145 

74.51.1551 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 



CAT. 162 

description The figurine is mold-made, solid, and flat at 
the back. It is broken at the top of the chest and mended. The 
clay is beige, with traces of a yellow slip. Her arms are bent 
against her chest, each hand supporting a breast between the 
thumb and fingers. There are no detectable traces of a dress, 
but the body seems to be covered. She has straight legs and 
shortened feet in an oblique position, with toes marked by 
ridges. Her hair is ridged, is bound in a headband, and falls in 
curls shown in relief on her forehead. Long thick locks hang 
low on her shoulders. On her right ear is an ear-cap. She has 
large, protruding almond-shaped eyes. She wears a double 
necklace with long rectangular pendants. Painted decoration: 
In dark brown to dark red, the eyes, mouth, and traces on the 
sides of the body. (VK) 

REFERENCES Cesnola 1894, pi. III.18; J. Karageorghis 1977, p. 208; J. 
Karageorghis 1999, p. 51, no. 119 
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Cat. 163 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 12.5 cm (4 15 /i6 in.) 

Said to be from a tomb at Amathus 
Myres: 2156 

74.51.1553 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is smoothed. The molding margin was not well trimmed. 
The lower part of the figurine seems to have been cut off. Her 
long arms are bent into loops, her fingers supporting her small 
breasts. She may wear a veil, falling from the top of the head, 
or it may be merely a “background” for the figure. Her hair is 
ridged and bound by a band across the forehead. Two flat 
ridged locks of hair with a herringbone pattern fall straight 
down above her breasts. Her ears are covered by two-tiered 
ear-caps. She has a large nose and ridged eyelids. Her dress has 
only painted detail. Painted decoration: In black, the eyes and 
hair. In red, the veil, dots on the cheeks, the ear-caps, nose, the 



CAT. 163 


underside of the chin, a vertical stripe on the dress, and a hor¬ 
izontal stripe near the bottom. (VK) 

REFERENCES Cesnola 1894, pi. XXIV.192; Hermary 2000, pp. 83, 89, 
note 210 

Cat. 164 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 14.6 cm (5 3 A in.) 

Said to be from Kition 
Myres: 2158 

74.51.1561 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid figurine was made from a mold 
in poor condition. The back is flat and appears to have been 
smoothed with a brush. It is not possible to determine whether 
the figure is nude or dressed. The figure stands out in relief 
from a background that widens at the bottom. Her arms are 
bent against her torso, her hands supporting her breasts. Her 
legs are not modeled separately and her feet are not clearly 
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rendered. Her headdress, which was added by hand, is a 
pointed hat that protrudes toward the back. An applied border 
of flat triangles, with broken tips, frames the head. The face is 
long, with a distorted chin. The facial features are not clear. 
The nose is large and there are traces of double ear-caps and 
pendants on her ears. Long plaits of hair fall down the shoul¬ 
ders to the level of her breasts. She wears a necklace of large 
beads; another double necklace of small beads with an oblong 
pendant rests between her breasts. (VK) 

REFERENCES Cesnola 1894, pi. XXIV.191; J. Karageorghis 1999, 
p. 67, no. 182 

Cat. 165 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 23.2 cm (9 Vs in.) 

Said to be from a tomb at Amathus 
Myres: 2144 

74.51.1579 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made, solid, and hol¬ 
lowed out at the back. It was broken across the lower part of 
the belly and is now mended. She stands in relief against a flat 
plaque, her arms bent against her chest, her hands holding her 
small breasts. She may be standing naked under a parasol or 
canopy or a long veil indicated by a very wide crown(?) of pel¬ 
let rosettes above her head, demonstrating that the figurine 
represents a goddess. Her face, in high relief, has a large nose, 
parted lips, and a small chin. Her hair falls in a fringe of thin 
locks below the crown. She wears ear-caps in the shape of a 
conch shell, set very high, and two necklaces of big rounded 
beads. The lower necklace has a horizontal pendant that hangs 
between her breasts. There are two bracelets on her right 
wrists and one on her left. She has long, badly modeled legs 
that are set widely apart and have lumpy knees. Her toes are 
incised. The hair and bracelets are painted black. (VK) 
REFERENCES Cesnola 1894, pi. XXIV.193; J. Karageorghis 1977, 
p. 208; Bohm 1990, p. 110, no. 4b, pi. 39b; V. Karageorghis et al. 2000, 
pp. 142-43, no. 216 

Cat. 166 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 21 cm (8 1 / in.) 


Said to be from a tomb at Amathus 
Myres: 2142 

74.51.1558 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid figurine was made from a mold in 
poor condition. The back is hollowed out in the middle. Her 
feet have broken off. She stands with her arms down along her 
sides, her hands on her rounded thighs, and her shoulders 
drooping. A line separates her legs. There is a slight bulge on 
the right thigh. She wears a dress that is loose at the bottom. 
She has a high belly and her breasts are worn down. Around 
her wrists she wears several bracelets, shown in relief. Hair 
curls fall on her forehead, and locks of hair lie behind her ears 
and fall down to her shoulders. Her eyes are worn, she has a 
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CAT. 166 

thick damaged nose, and she wears ear-caps and indistinct 
loop earrings. Around her neck are three necklaces: the first is 
not clearly preserved; the second has large beads and an oblong 
pendant; the third is rigid with a round disk pendant. There 
are traces of red paint on the body and black on the hair. 

This figurine belongs to the Arsos group, of which many 
specimens are known, some of them found in the Aegean (J. 
Karageorghis 1999, p. 104). (VK) 

REFERENCES Cesnola 1894, pi. XXVIII.230; Bohm 1990, p. 112, 
no. 7M, pi. 41c; J. Karageorghis 1999, p. 114, no. 125 

Cat. 167 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 15.9 cm (6 1 / in.) 

Said to be from a tomb at Amathus 
Myres: 2141 


CAT. 167 

74.51.1572 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, which is preserved from the 
head to the hips, is mold-made and solid. The back is hollowed 
out behind the face and chest. The clay is light buff in color. 
She holds her arms along the sides of her body. She wears a 
dress with a low square neckline. The top of her head is ridged 
in an oblique pattern; her hair falls in ridged locks on her fore¬ 
head; and several long plaits fall to the top of her chest. Her 
forehead is very low. She has narrow almond-shaped eyes with 
hatched eyebrows, a protruding nose, and thick lips. She wears 
ear-caps and loop earrings. Around her neck are three neck¬ 
laces: the first is a thick tight necklace of small beads with a 
round pendant with a knob and fringe; the second is made up 
of oblong beads and a pendant; the third is a chain necklace 
with a round knobbed pendant. (VK) 

REFERENCES Cesnola 1894, pi. XXVIII.231; Bohm 1990, p. 112, 
no. 8a, pi. 41d; J. Karageorghis 1999, p. 121, no. 166 
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Cat. 167a 

Standing female figure 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 5.7 cm (2 y 4 in.) 

Said to be from a tomb at Dali 
Not in Myres 

41.160.413 (Bequest of W. Gedney Beatty, 1941) 

description The figurine, which is preserved from the 
head to just below the breasts, is mold-made. The left shoulder 
is missing. The back is slightly concave. The hair falls in ridged, 
tongue-shaped locks on her forehead; the bottom of each lock 
is rounded and is marked with a circular depression. Long 
locks of plaited hair fall to the shoulders. Her broad forehead 
tapers to a narrow prominent chin. She has narrow, almond- 
shaped eyes with fleshy lids and eyebrows in relief, a large 
prominent nose, and smiling lips. The left eye is slightly larger 
than the right. She wears ear-caps, a choker, and two necklaces 
of large round to oval beads. At the center of each necklace is a 
larger pendant. Small prominent breasts are preserved just 
above the lower break. 

For this well-known type see J. Karageorghis 1999, 
pp. 124-25. (GSM) 

REFERENCES Cesnola 1894, pi. XIX.140 

Cat. 168 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 23.4 cm (9 3 /i6 in.) 


Said to be from a tomb at Amathus 
Myres: 2152 

74.51.1576 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid figurine is mold-made. The back 
is flat. She wears a clinging dress that is loose at the bottom, 
showing her legs; it has thin ridges of incised decoration at the 
bottom. She holds her arms down along her sides and wears 
incised bracelets. Her hair is shown in locks on her forehead, 
each lock hatched and ending in a curl. On the right side of her 
neck are what may be traces of hair plaits. Her eyelids are 
ridged. Her ears are uncovered, and she has a large nose. Her 
chest is smooth with no traces of necklaces, but there are 
traces of the low square neckline of the dress. Her breasts are 
hardly indicated. Painted decoration: In black, the hair, the 
pupils of the eyes, and the bracelets. In red, traces on the ears, 
cheeks, mouth, chest, belly, and arms. (VK) 

REFERENCES Cesnola 1894, pi. XXVIII.232; J. Karageorghis 1977, 
p. 211; J. Karageorghis 1999, p. 81, no. 22 

Cat. 169 

Standing female figurine (“Bearded Aphrodite”) 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 15.2 cm (6 in.) 

Said to be from a tomb at Amathus 
Myres: 2159 

74.51.1565 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is solid and is mold-made of 
reddish clay. She stands in relief against a thick background on 
a curved plinth. The head is that of a man, with ridged hair on 
top and a pointed beard with vertical ridges. She wears a thin, 
close-fitting, ankle-length dress, through which her breasts are 
hardly shown; her belly is slightly swollen and the pubis is vis¬ 
ible. The arms are flat, thin, and pressed closely to the sides of 
the body. The beard and pubis are painted black. 

This figurine has often been associated with the bearded 
Aphrodite (“Venus barbata”). (VK) 

REFERENCES Perrot and Chipiez 1885, pp. 158-59, fig. 107; Cesnola 
1894, pi. XXVIII.228; Sophocleous 1985, p. 80, pi. XLIV.3; V. Karageorghis 
et al. 2000, pp. 144-45, no. 219 
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Cat. 170 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 34.6 cm (13% in.) 

Said to be from a tomb at Amathus 
Myres: 2140 

74.51.1580 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made, solid, and hol¬ 
lowed out at the back, where there are traces of finger marks. A 
flat curved plaque forms the background for her head and 
shoulders. Her feet have broken off. She holds her arms along 


her body with her hands on her thighs; her long thumb is sep¬ 
arated from the fingers. She has small breasts and a slightly 
swollen belly. A hollow or a triangle(P) marks the pubis. A 
broad channel separates her thick legs. She has an ovoid face, a 
horizontal fringe of hair above her forehead, ridged eyelids and 
eyebrows, a straight mouth, and a protruding chin. She wears 
three necklaces: the first is made of two rows of long horizontal 
beads; the second consists of oblong vertical beads with an 
oblong pendant; the third is a chain in relief holding a large 
circular pendant with a knob. The dress has a low square neck¬ 
line. (VK) 

REFERENCES Cesnola 1894, pi. XXIII.187; Bohm 1990, p. Ill, no. 7a; 
J. Karageorghis 1999, p. 85, no. 29; V. Karageorghis et al. 2000, pp. 142-43, 
no. 214 
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CAT. 171 


Cat. 171 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

End of the 6th century B.c. 

Terracotta 
H. 17.1 cm (6 3 A in.) 

Said to be from a tomb at Amathus 
Myres: 2149 

74.51.1568 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made, solid, and flat at 
the back. Her arms and belly were reworked by hand. She 
stands on thick legs, with knees shown in light relief. Her feet, 
in an oblique position, serve as a base. She has a thick neck and 
prominent breasts. Her hands are flattened and hold the lower 
part of her swollen belly. She wears a dress that is loose at the 
ankles. Her hair or headdress is secured with a headband in 
relief above her forehead. Thick locks of hair fall on either side 
of her face down to her shoulders. (VK) 

REFERENCES Cesnola 1894, pi. XXIV.194; Bohm 1990, p. 110, no. 3, 
pi. 39a; J. Karageorghis 1999, p. 145, no. 41 
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Cat. 172 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 15.4 cm (6Vi6 in.) 

Said to be from a tomb at Idalion 
Myres: 2148 

74.51.1573 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid, with a 
flat back. Her feet and left hand have broken off. The back of 
her head is oblique. She stands with her left arm bent across 
her body; although broken, her left hand seems to have held an 
object. Around the top of her left arm is an armlet in relief. Her 
right arm is very long and hangs down the side of her body. She 
has small breasts. The top of her head is smooth and may be 
covered by a veil. Three rows of curls appear above her fore¬ 
head. Two thick locks of hair fall down to her shoulders. She 
wears two necklaces of large beads with a pendant. (VK) 


REFERENCES Doell 1873, p. 865, pi. XIV.6; Cesnola 1877, pi. VI; Ces¬ 
nola 1894, pi. III.21; J. Karageorghis 1977, p. 208; J. Karageorghis 1999, 
p. 139, no. 25 

Cat. 173 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 14.9 cm (5% in.) 

Said to be from a tomb at Amathus 
Myres: 2147 

74.51.1571 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The nude(?) figurine is mold-made and 
solid, with a smooth back and convex feet. She stands in relief 
against a background, which is curved at the top; it does not 
appear to represent a veil. Her body is tall and slender, and her 
breasts are very rounded. She holds her left hand to her chest 
under her breasts. Her right arm is missing. Her head is small 
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in relation to her body. She wears her hair short and behind the 
ears. She wears ear-caps, loop earrings, and two necklaces, one 
in two rows around her neck and another below it with beads 
and a pendant. (VK) 

REFERENCES Cesnola 1894, pi. XXV.199; J. Karageorghis 1977, p. 208 

Cat. 174 

Standing nude female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 11.3 cm (4 7 /i6 in.) 

Said to be from a tomb at Amathus 
Myres: 2143 

74.51.1569 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is solid and was made from a 
worn mold. The legs are missing below the knees. Part of the 
background is missing above the head. She stands in relief 
against a curved background, with her arms bent and raised 
with upstretched hands, showing her palms. She has a flat 
chest, a swollen belly, and thick, rounded thighs separated by a 
deep groove. She wears a diadem on her head decorated with 
vertical ridges framed by an upper and lower border. On each 
side are vertical ridges representing locks of hair. Her face is 



worn. She wears ear-caps with pendants. Around her thick 
neck are two necklaces in relief: one consists of vertical thick 
elements and a square medallion; the other is made of a row of 
beads with an oblong pendant between two small round protu¬ 
berances, which may represent her breasts. 

This figurine, although related to the group of figurines 
wearing a hieratic dress and holding their breasts (e.g., cat. 
nos. 163-165), is different in that the hands do not touch the 
breasts, but the arms are simply raised. (VK) 

REFERENCES Cesnola 1894, pi. XXVIII.229; J. Karageorghis 1977, 
p. 208; Bohm 1990, p. 110, no. 4a; J. Karageorghis 1999, pp. 144-45, no. 40 

Cat. 175 

Standing female figurine holding a bird 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 19.2 cm (7 9 /i6 in.) 

Said to be from a tomb at Palaepaphos 
Myres: 2161 

74.51.1559 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back of the figure is flat and smooth. She stands on a small 
plinth. Her right arm is bent and the forearm, reworked by 
hand, lies across her body, the right hand holding a mold-made 
bird on her swollen belly. Her legs are well shaped and have 
plump thighs, knees, and calves. They appear clearly under 
her light dress, the double hem of which is visible at the level 
of her ankles. She has ridged eyelids and eyebrows, a broad 
mouth, a headdress with thick tassels along her forehead, and 
three plaits of hair with round tips that fall over her shoulders 
to just above her breasts. She wears double ear-caps with loop 
earrings, a nose ring, and three necklaces: the first is a choker 
with a round medallion; the second is a string of oblong beads; 
the third is rigid and has a round pendant with a knob. Painted 
decoration: In black, the hair plaits, necklaces, and earrings. 
There are traces of red on the sides of the breasts. 

The figurine, of the Arsos regional school, was probably 
made in the same mold as one in the Danish National Museum, 
Copenhagen (cf. Breitenstein 1941, p. 5, pi. 4, no. 37, inv. 
no. 9175). For other examples from this mold, see J. Kara¬ 
georghis 1999, pp. 166-67. (VK) 

REFERENCES Cesnola 1894, pi. IX.64; J. Karageorghis 1977, p. 215; 
Schlossman 1983, p. 5, fig. 4; J. Karageorghis 1999, p. 166, no. 36; V. Kara¬ 
georghis et al. 2000, p. 144, no. 217 
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CAT. 176 


Cat. 176 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 27.6 cm (10 7 / 8 in.) 

Said to be from a tomb at Palaepaphos 
Not in Myres 

74.51.1714 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back was hollowed and reworked by hand. She stands on a small 
plinth. Her right arm is bent and lies across the body, the hand 


holding an indistinct round object. The left arm was reworked 
by hand. The dress has an overfold, from beneath which emerge 
the fringed ends of a belt. The eyes are large with thick eye¬ 
brows; the ears were added by hand. The lower part of the face 
is distorted. The hair is ridged, and ends with a curly fringe 
above the forehead. The pointed cap was added by hand. 

This figurine belongs to the Amathus school (see J. Kara- 
georghis 1999, pp. 198-203). The type is well known, espe¬ 
cially from the area of Arsos; it may represent a musician 
holding a small tambourine. She wears the characteristic dress 
of a priestess. The conical headdress of this example is pecu¬ 
liar to the type; it may be veiled(P). (VK) 

REFERENCES Cesnola 1894, pi. IX.69; J. Karageorghis 1999, pp. 211- 
12, no. 59 
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CAT. 177 


CAT. 178 


CAT. 179 


Cat. 177 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 23.5 cm (9 l A in.) 

From Cyprus 
Myres: 2172 

74.51.1717 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is plain and hollowed with a tool. She stands on a small 
plinth. She wears a thin chiton that reveals the form of her 
legs; her feet are sandalled. There is an arched fold over the 
swollen abdomen. Over the chiton she wears a mantle that 
wraps the right arm, which is bent against the chest, the fist 


clenched. The left arm hangs down along the side of the body. 
She has an ovoid face, made from a worn mold. Her eyelids 
and eyebrows are ridged. She wears earrings and a headdress 
wrapped smoothly across her forehead. Locks of hair fall 
behind the ears onto her shoulders. (VK) 

Cat. 178 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 23.8 cm (9 3 /s in.) 

Said to be from a tomb at Amathus 
Myres: 2160 

74.51.1575 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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description The solid figurine was made from a worn 
mold; it was hollowed at the back. It is made of light buff clay. 
She stands with her right arm bent and held across her chest 
diagonally to support the left breast between her thumb and 
fingers. Her right breast is very high and circular. Her thin left 
arm is held along the side of her body, the hand flattened. Her 
garment has a fold across the hips, from beneath which emerge 
two ends of her belt. There is a border along the hem of her 
dress. She stands with her feet in a slightly oblique position. 
The hair on top of her head is thinly ridged. It falls in a wide 
ridged mass over each shoulder. Her ears are big, seemingly 
without ear-caps, and with long loop earrings. She wears a 
necklace of oblong beads with an indistinct pendant at the base 
of her neck. Between her breasts hangs a rigid chain with a 
large, round knobbed pendant. There are traces of red paint on 
her right arm. (VK) 

REFERENCES Cesnola 1894, pi. XXV.204; Monloup 1994, p. 129, 
note 81 

Cat. 179 

Standing female figurine holding a flower 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 16.5 cm ( 6 V 2 in.) 

Said to be from Amathus 
Myres: 2164 

74.51.1567 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid figurine was made from a worn 
mold. The back is flat. She wears a long straight dress with a 
border at the ankles. She holds her right arm along the side of 
her body. Her left arm is indistinct, but it is bent across her 
stomach, grasping what may be a flower. Her left arm may have 
been reworked by hand, and may be covered by a veil that may 
also cover her head. Her right hand holds the folds of the veil 
or her dress. Her face is indistinct. There are at least three 
necklaces on her chest with indistinct pendants. The lowest 
one falls below the breasts. There are traces of red paint. 

For a similar type, see J. Karageorghis 1999, pp. 188-89. 
(VK) 

REFERENCES Cesnola 1894, pi. XXV.200; J. Karageorghis 1977, 
p. 214; J. Karageorghis 1999, p. 189, no. 126 


H. 15.6 cm (6 x /8 in.) 

Said to be from Amathus 
Myres: 2163 

74.51.1564 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid figurine was made from a worn 
mold. The back is rounded and was reworked by hand on the 
left side. She stands on a small plinth. Her right arm is held 
across her body below her breasts. Her left arm hangs down at 
the side of her body, her fist clenched. She wears two bracelets 
on her right wrist; those on her left wrist are not as clearly 
shown. The fringed ends of a belt hang from beneath her upper 
garment. Pairs of horizontal grooves mark the hems of her gar¬ 
ments. Her hair is arranged in thick locks bound by a headband 
across her forehead. She has large rounded eyes, a sharp nose, 
and a triangular chin. She wears ear-caps and two necklaces: 
the first is made of rectangular beads between what appear to 
be two strings; the second is a chain with a round knobbed pen¬ 
dant. (VK) 

REFERENCES Cesnola 1894, pi. XXXII.268; J. Karageorghis 1999, 
p. 261, no. 10 



£ 


Cat. 180 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. K - ' • V 

Terracotta 

CAT. 180 
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Cat. 181 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 15.4 cm (6Vi6 in.) 

Said to be from Amathus 
Myres: 2162 

74.51.1566 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
molding rim was roughly cut away and the back was hollowed. 
It is broken across the neck and mended; a piece has broken 
from the left side of the dress. She holds her right arm across 
her stomach and the left arm down along the side of her body. 
Several bracelets encircle her right wrist. She holds an uniden¬ 
tifiable object in her right hand. Her breasts are not visible. She 
wears a dress with a low square neckline. There is an arched 
fold across the hips, below which are either the vertical skirt 
folds or the flat ends of a belt. Her feet are not visible below the 


hem. Her head is smooth, covered with a headdress bound by 
a headband across the forehead, from which hang tassels. She 
has almond-shaped eyes, ridged eyelids, hatched eyebrows, a 
pointed nose, and a straight mouth. Her ears are covered by 
two-tiered ear-caps and loop earrings. A long lock of hair with 
herringbone decoration falls on either shoulder. She wears a 
choker and a second necklace, possibly a chain, with a circular 
pendant. Painted decoration: The headband is black. There is 
a patch of red on her left arm. (VK) 

REFERENCES Cesnola 1894, pi. XXV.206; J. Karageorghis 1999, 
p. 261, no. 12 

Cat. 182 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 23.8 cm (9 3 A in.) 

Said to be from a tomb at Amathus 
Myres: 2167 

74.51.1669 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The hollow figurine was made from a very 
worn mold. At the back is a vent. Although her feet appear in 
the original publication (Cesnola 1894, pi. XXV.202), they are 
now broken away. She stands with her right arm bent, her hand 
supporting her right breast. Her left hand is not very distinct, 
but holds a round object reworked by hand, possibly a tambou¬ 
rine. There are traces of the folds of her garment and the ends 
of the belt. Her hair is arranged in indistinct rows of what may 
be curls and locks of hair that fall to her shoulders. The dress 
appears to have a low square neckline. Her eyes are indistinct 
and she has a thin nose. She wears ear-caps with three pendant 
sections and four necklaces: the first has two rows of beads and 
a central pendant; the second is made of oblong beads with an 
oblong pendant; the third is similar to the second but with a 
round pendant; the fourth is a rigid chain with a round knobbed 
pendant. There are traces of red paint on the body. (VK) 
REFERENCES Cesnola 1894, pi. XXV.202; J. Karageorghis 1977, 
p. 216; Monloup 1994, p. 109, note 78, p. 129, note 4 

Cat. 183 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

6th century B.c. 

Terracotta 
H. 21.9 cm (8 5 A in.) 

Said to be from a tomb at Amathus 
Myres: 2154 
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CAT. 182 


CAT. 183 




74.51.1577 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The fragmentary figurine is mold-made and 
hollow. There are traces of a vent at the back. Her head and 
shoulders, the lower part of her dress, and her feet are missing. 
The lower part has broken and been mended. Both arms are 
bent, her hands supporting her breasts. There are traces of arm- 
lets in relief on her right upper arm and left wrist. There is a 
trace on the chest of a round pendant with a knob, below which 
are five horizontal loops, a circular loop, and a long tasseled(P) 
object. She wears a costume consisting of an overgarment with 
an arched hem at the level of the thighs, from under which 
emerge the two fringed and striped ends of a belt. 

The objects that hang below her hands have been identi¬ 
fied as a series of seal-pendants, probably her insignia as a 


priestess of the Cypriot Great Goddess (see J. Karageorghis 
1999, pp. 48-59). (VK) 

REFERENCES Cesnola 1894, pi. XXIV.197; J. Karageorghis 1977, 
p. 213; J. Karageorghis 1999, p. 57, no. 139 

Cat. 184 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

6th century B.c. 

Terracotta 
H. 13.8 cm (5 7 /i6 in.) 

Said to be from a tomb at Amathus 
Myres: 2168 

74.51.1556 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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CAT. 184 


description The fragmentary, hollow figurine was made 
from a mold in poor condition. The head, shoulders, and left 
arm are preserved. She bends her right arm to hold her breast; 
there are two armlets in relief on the upper arm. She wears 
a high, rounded headdress with double vertical ridges spaced 
at intervals. Below the headdress is a row of curls (?) on the 
forehead. She has slanted, almond-shaped eyes. There are 
traces of two or three necklaces with oblong pendants. There 
are traces of red paint on the armlets. 

This fragment is the upper part of a figurine similar to cat. 
no. 183; see references cited there. (VK) 

REFERENCES Cesnola 1894, pi. XXV.203 

Cat. 185 

Standing female figurine 

Late Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Late 6th-early 5th century B.c. 

Terracotta 
H. 19.2 cm (7 9 /i6 in.) 

Said to be from a tomb at Amathus 
Myres: 2155 

74.51.1578 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine is mold-made and hollow. The 
back is handmade, with a small round vent at chest level. The 
veil around the head was added. The figure is preserved from 
the head to the knees. She stands in a frontal pose, her head 
bent slightly forward. Both arms are bent, the hands curled 
into fists pressed against the breasts. The mold impression is 
rather dull, but the main elements of the costume are visible: a 
plain, long, belted garment; a smooth veil which falls straight 
to the hips at each side and is fringed at the hem; a beaded 
necklace; and a button earring on the left ear. The face has 
plump cheeks and a small chin. The eyes are large and long, 
with clearly marked brows; both lids are defined. The nose is 
long, the mouth small and slightly smiling. The hair is arranged 
in vertical locks falling low over the forehead, where it is bound 
with a fillet, below which is a row of beaded curls. The fabric is 
pinkish buff with small dark inclusions. 

This figurine is of a well-known type from Achna (J. 
Karageorghis 1999, p. 66, no. 180, pi. XVIII3 [the reported 
provenance is doubted]). (GSM) 

REFERENCES Cesnola 1894, pi. XXIV.195; J. Karageorghis 1999, 
p. 66, no. 180, pi. XVIII3 
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CAT. 186 


CAT. 187 




Cat. 186 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.6 cm (4 3 /i6 in.) 

Said to be from a tomb at Alambra 
Myres: 2157 

74.51.1789 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is flat and smooth. Her short coarse arms bend sharply, the 
hands supporting the breasts. She has a long face; her broad 
nose is damaged. The top of her head is smooth, with a short 
central ridge in front. Two broad locks of hair, with ridges on 
the locks to the right, are spread out on her chest. She wears 
ear-caps(?) and bracelets. Painted decoration: In black, the hair, 
eyes, bracelets, fingers, feet, and wide bands around the dress. 
In red, the ears, ear-caps, cheeks, nose, chin, arms, narrow 
bands around the dress, and a wide stripe down each arm. (VK) 
REFERENCES Cesnola 1894, pi. XIV.107 


Cat. 187 

Standing female tambourine player 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 11.1 cm (4 3 / 8 in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2056 

74.51.1678 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid, cylindrical wheel-made body 
flares toward a concave base. The arms, added by hand, curve 
in front of the chest. She holds a tambourine with the left hand 
and strikes it with the right. She has a round head with a prom¬ 
inent, bearded chin, and pellet breasts. Her nose is missing. 
There is a solid disk at the back of her head. It is possible that 
the coroplast placed the head of a male figure on the body of a 
female. Painted decoration: In black, the eyes, beard, fingers, 
the disk, and bands around the neck and body, and across the 
shoulders in back. 

On this type, see V. Karageorghis 1998, pp. 30-33, 68-75. 
(VK) 

REFERENCES Cesnola 1894, pi. VI.44; J. Karageorghis 1977, p. 216 


CYPRO-ARCHAIC FEMALE FIGURINES (CAT. 157 - 226 ) 111 










ONTENTS 


Cat. 188 

Standing female(?) tambourine player 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 20 cm (7% in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2032 

74.51.1681 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, in the Kamelarga style, has a 
wheel-made, hollow cylindrical body, flaring at the bottom. 
The mold-made face is set on a high thick neck. There is a 
vent at the back of the head. The arms, added by hand, curve 
forward in front of the chest. She holds the lower part of a tam¬ 
bourine with the left hand and strikes it with the right. Her face 
is small and flattened, with ridged eyelids and eyebrows, thin 
lips, round cheeks and chin, and molded ears. She wears a con- 



CAT. 188 


ical headdress. Locks of hair fall on either shoulder. Painted 
decoration: In black, the headdress, a wide band around the 
waist, and vertical bands on the lower part of the body. 

This figurine is similar to cat. nos. 189 and 190. For other 
figurines in the Kamelarga style, see V. Karageorghis 1998, 
pp. 69-71. (VK) 

REFERENCES Cesnola 1894, pi. VI.45; J. Karageorghis 1977, p. 205 

Cat. 189 

Standing female tambourine player 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 11.4 cm (4 y 2 in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2033 

74.51.1676 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description This figurine, in the Kamelarga style, has a 
wheel-made, hollow cylindrical body. The lower part is broken 
away. The back is flattened and has a vent. The arms, added by 
hand, curve forward in front of the chest. She holds the lower 
part of a tambourine with the left hand and strikes it with the 
right. She has a mold-made face with a low forehead and verti- 



CAT. 189 
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cal grooves marking a fringe of straight hair. She has thick lips, 
a small nose, ridged eyelids, and faintly ridged eyebrows. She 
wears earrings. The hair is painted black. 

This figurine is similar to cat. nos. 188 and 190. For other 
figurines in the Kamelarga style, see V. Karageorghis 1998, 
pp. 69-71. (VK) 

REFERENCES Cesnola 1894, pi. VI.41; J. Karageorghis 1977, p. 205 

Cat. 190 
Female head, 
perhaps from a 
standing tambourine 
player 

Cypro-Archaic II 
(ca. 600-ca. 480 B.c.) 
Ca. 600-ca. 480 B.c. 
Terracotta 
H. 7.1 cm (2 13 /i 6 in.) 

Said to be from Kition 
Myres: 2034 
74.51.1522 (The 
Cesnola Collection, 
Purchased by 
subscription, 1874-76) 

description Solid, mold-made female head in the Kamel¬ 
arga style. The back is handmade and rounded. The head, 
neck, and part of the upper chest are preserved, including a 
chipped protrusion of more than 1 cm at the lower edge, which 
seems to be too deep to be the remains of the right hand. It is 
likely that the woman was holding a tambourine. The face is 
broad. The eyes are large and prominent, tapering to the outer 
corners, with a thick upper lid. The nose is short and wide. 
The mouth is narrow, with thick, slightly smiling lips. The hair 
is arranged low over the forehead in a straight fringe, and is 
tucked behind the large, protruding ears; the locks fall to chin 
level, but there may be traces of longer tresses on the left 
shoulder. The fabric is pinkish buff. Painted decoration: In 
black, the hair, eyes, and chest. There is red on the face. 

This head may be from a type similar to cat. nos. 188 and 
189. (GSM) 

REFERENCES Cesnola 1894, pi. XXII.175; J. Karageorghis 1977, p. 205 

Cat. 191 

Standing female tambourine player 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 17.2 cm (6 3 / in.) 

Said to be from the Salt Lake near Larnaca 



CAT. 191 


Myres: 2030 

74.51.1679 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, in the Kamelarga style, has a 
wheel-made and hollow cylindrical body, flaring at the bottom. 
The head is hollow and round with a vent at the back. Her 
arms are bent forward. She holds the lower part of a tambou¬ 
rine with the left hand and strikes it with the right. Her face, 
made in a worn mold, is set on a high, thick cylindrical neck. 
She has ridged eyelids, a small mouth, and round cheeks and 
chin. Painted decoration: In red, the ears, and traces of diluted 
red on the tambourine. The hair is black. 

See also cat. no. 232, a related standing musician of the 
Lapithos group. (VK) 

REFERENCES Cesnola 1894, pi. VI.43; Singer et al. 1956, pp. 276-77, 
fig. 262; J. Karageorghis 1977, p. 205; V. Karageorghis 1998, p. 71, no. 31, pi. 
XLIX.3; V. Karageorghis et al. 2000, p. 149, no. 232 
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CAT. 192 


CAT. 193 


Cat. 192 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 13.8 cm (5 7 /i6 in.) 

Said to be from a tomb at Idalion 
Myres: 2051 

74.51.1630 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, of Lapithos type, is handmade 
and solid. She probably played a lyre, now broken away. The 
lower part of the cylindrical body, the left arm, and the right 
hand are missing. She bends her right arm against her chest. 
She tilts her head upward. Her face has a large pointed nose 
and a slit for the mouth. An applied band encircles her head. 
She wears ear-caps, below which are large earrings, and a 
necklace with an ovoid pendant, all marked with grooves. A 
larger grooved chain with a pendant hangs below it. 

Numerous such figurines, with their arms in various ges¬ 
tures, have been assigned to workshops at Lapithos. They rep¬ 


resent singers, musicians, or gift bearers (see V. Karageorghis 
1998, pp. 35-45). They are richly adorned with jewelry and dec¬ 
orated with paint (although the paint is not preserved on this 
example). (VK) 

REFERENCES Cesnola 1894, pi. XX. 155 

Cat. 193 

Standing female lyre player 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.8 cm (4 1 / in.) 

Said to be from a tomb at Idalion 
Myres: 2165 

74.51.1693 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. It may 
have been cut across the lower body. Her arms, which were 
added by hand, curve forward to hold a lyre, of which only the 
lower part is preserved. She wears a turban with a round orna¬ 
ment at the center of her forehead. Her long almond-shaped 
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eyes have ridged eyelids. She has a protruding nose and a 
pointed chin. She wears low ear-caps and loop earrings. Ridged 
locks of hair cover her shoulders. Around her neck is a trace of 
a choker. A second necklace or chain with a pendant appears 
between her breasts. There are traces of red paint on her face 
and hands, and on the plectrum. (VK) 

REFERENCES Cesnola 1894, pi. V.29; J. Karageorghis 1977, p. 216 

Cat. 194 

Standing female lyre player 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 27.6 cm (10 7 / 8 in.) 

Said to be from Lapithos 
Myres: 2166 

74.51.1670 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is coarsely made and has a vent. Her right hand holds a 
plectrum. Her left hand holds a lyre that has been reworked by 
hand on its outer surface. Her hair is bound by a horizontal 
headband, and long locks of grooved hair fall on her shoulders. 
A veil hangs from the top of her head to her elbows. The veil 
seems to be draped under her right arm and across her chest up 
to her left shoulder; its fringed end falls at the left side. From 
beneath the hem of her upper garment emerge the ends of a 
fringed belt. She wears indistinct double ear-caps. Her high 
collar necklace is adorned with a medallion and three pen¬ 
dants. She also wears a necklace with biconical elongated 
beads, a rigid necklace with a round pendant, and bracelets on 
the right wrist. Painted decoration: In red, the lips, lyre strings, 
two vertical stripes along the right sides, and traces of stripes 
on her left side. There are traces of black on her hair. 

This figurine is related in its hieratic dress to cat. nos. ISO- 
184. It may, however, be a rather late type of the Achna regional 
school. The lyre player, cat. no. 195, as well as cat. no. 196, also 
from Achna, may be slightly later in date. (VK) 

REFERENCES Cesnola 1894, pi. XXXIV.287; J. Karageorghis 1977, 
p. 216; Monloup 1994, p. 109, note 4; J. Karageorghis 1999, p. 280, no. 155; 
V. Karageorghis et al. 2000, pp. 148-49, no. 227 

Cat. 195 

Standing female lyre player 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 16.7 cm (6 3 /i6 in.) 

Said to be from a tomb at Amathus 



CAT. 194 

Myres: 2255 

74.51.1672 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid figurine was made from a worn 
mold and crudely smoothed. Her feet are missing. She holds a 
lyre in her left hand and gives the semblance of playing it with 
her right. She wears a dress with vertical folds and a draped 
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CAT. 195 


CAT. 196 


CAT. 197 


veil falling from the top of her head, covering the right arm and 
hip, and attached to the left shoulder. She has a thin face with 
indistinct features. There are traces of necklaces. 

This figurine, which can be assigned to the regional school 
of Achna, may have been made in the same mold as cat. 
no. 196, which does not have a lyre. It is probably slightly later 
in date than cat. no. 194. (VK) 

REFERENCES Cesnola 1894, pi. V.37; Monloup 1994, p. 109, note 6 

Cat. 196 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 15.9 cm (6 1 / in.) 

Said to be from Idalion 
Myres: 2182 

74.51.1557 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine is mold-made and solid. The 
back is handmade, pared, and flattened at the top. The surface 
is chipped and abraded; the mold impression is very dull. She 
stands in a frontal pose on a low, narrow cylindrical base. The 
left arm is at the side; the right arm is bent, the forearm pressed 
diagonally across the chest. A mantle is draped over the head 
and around the arms and chest; its hem is visible curving diag¬ 
onally upward from the right thigh. The face is oblong in shape 
and beaklike in profile; the features are indistinct. The fabric is 
pinkish gray, with small dark and a few sparkling inclusions. 

This figurine is similar in pose and in the poor quality of 
the molding to two figurines in the Louvre, which are assigned 
to Achna and dated late in the Cypro-Archaic period (Caubet 
et al. 1998, p. 291, nos. 445-446). It is probably slightly later in 
date than cat. no. 194. It may have been made in the same mold 
as cat. no. 195. (GSM) 

REFERENCES Cesnola 1894, pi. IX.72; J. Karageorghis 1977, p. 213; 
Monloup 1994, p. 33, note 105 
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Cat. 197 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 15.1 cm (5 15 /i6 in.) 

Said to be from a tomb at Palaepaphos 
Myres: 2153 

74.51.1560 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid figurine was made of reddish clay 
from a worn mold. The back is smooth and flat. Her body 
stands in high relief against a wide background. Her small 
breasts are high on her chest and she has a protruding belly. 
Her dress has a rounded fold above her hips. Her arms are 
bent, her hands possibly holding the fold. Below the fold, the 
dress has a rounded “apron” of looped folds on top of a pleated 
skirt. There is a wide border at the bottom. Her small joined 
feet stand on a plinth attached to the background. The top of 
her head is smooth. There are traces of curls in rows above her 
forehead. Short locks of hair fall behind her ears to her shoul¬ 
ders. Her eyes are worn, and she has a protruding nose, large 
ears without ear-caps, and a rounded chin. There are possible 
traces of a neckline. (VK) 

REFERENCES Cesnola 1894, pi. XXVIII.227; J. Karageorghis 1977, 
p. 212; J. Karageorghis 1999, p. 92, no. 46 

Cat. 198 

Head and upper body of a female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 8 cm (3 Vs in.) 

Said to be from Soli 
Myres: 1899 

74.51.2363 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine has a mold-made face. The 
head, shoulders, and upper chest are preserved. She has large 
almond-shaped eyes, ridged eyelids and eyebrows, and smiling 
lips. Her hair is parted at the center of her forehead, and locks 
of hair fall on her shoulders, rendered with grooves. The 
trident-shaped ornament below her neck has been interpreted 
as the Cypriot syllabic sign “ti” (Myres 1914, p. 546), but it 
may instead be a pendant. There are traces of black paint on 
the hair. (VK) 

REFERENCES Hall 1885, p. 237, no. 26; Cesnola 1903b, no. 2 


CAT. 198 


CAT. 199 

Cat. 199 

Head and upper body of a female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

6th century B.c. 

Terracotta 
H. 12.7 cm (5 in.) 
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From Cyprus 
Myres: 2169 

74.51.1703 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine was made in a worn mold. The 
head, shoulders, and upper chest are preserved. The hair is 
indicated by ridges on top of the head and long locks falling to 
the shoulders. She has an oval face, a long nose, a small narrow 
smiling(?) mouth, and a long triangular chin. She wears a neck¬ 
lace of oblong beads; a second one on her chest has an oblong 
pendant. The dress has a low neckline, below which are her 
small breasts. (VK) 

Cat. 200 

Head and upper body of a female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 7.6 cm (3 in.) 

Said to have been found in a tomb at Idalion 
Myres: 2060 

74.51.1555 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
head, shoulders and arms, and upper chest are preserved. She 
bends both arms to her chest to hold an unidentifiable object 
just below her pellet breasts. She has large eyes, a large nose, 


and a prominent chin. Her headdress is an applied band around 
her forehead. A lock of hair falls on each shoulder. Painted dec¬ 
oration: In black, the eyes and hair. The headdress is red. (VK) 
REFERENCES Cesnola 1894, pi. XI.85 

Cat. 201 

Seated female tambourine player 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 11.9 cm (4% in.) 

Said to be from a tomb at Idalion 
Myres: 2178 

74.51.1684 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine has a handmade body that is 
divided at the hips into a flat skirt at the front and a flat “seat” 
at the rear. Her face, hair, and necklace are mold-made. Her 
arms are stretched forward to hold a tambourine between the 
hands. She has an oblong face, ridged eyelids, a prominent 
nose, a row of curls above her forehead, faintly rendered ear- 
caps and loop earrings, grooved locks of hair on either shoul¬ 
der, and a faint necklace with a round pendant. The curls and 
locks of hair are painted black. (VK) 

REFERENCES Cesnola 1894, pi. VII.47; J. Karageorghis 1977, p. 217 




CAT. 200 


CAT. 201 
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CAT. 202 


CAT. 203 




Cat. 202 

Seated female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 13.3 cm (5 1 / in.) 

Said to be from Palaepaphos 
Myres: 2177 

74.51.1563 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
face is mold-made. The rudimentary chair has a high back. At 
the seat it is divided into a flat back support and one in front, 
with which the legs of the seated figure merge. The body of the 
figure is only slightly bent into a seated position. Her right arm 
is bent against her chest, her left arm is stretched along the 
side of her body. A shallow groove separates her legs. There is 
no indication of a robe or feet. She wears a conical headdress. 
Her facial features are indistinct. (VK) 

REFERENCES Cesnola 1894, pi. XI.78; J. Karageorghis 1977, p. 217 


Cat. 203 

Seated female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 14.5 cm (5% in.) 

Said to be from Amathus 
Myres: 2176 

74.51.1562 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
face and hair are mold-made. Her left forearm is missing. With 
her right hand she touches her right breast. Her short lower 
legs serve as the front support of the chair, combined with a 
flat support at the back. Her facial features are indistinct. Her 
hair falls in a panel of beaded curls to either shoulder. There is 
black paint on the eyes and feet. (VK) 

REFERENCES Cesnola 1894, pi. XI.81; J. Karageorghis 1977, p. 217 
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CAT. 204 


CAT. 205 


Cat. 204 

Seated female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.5 cm (4 Vs in.) 

Said to be from Palaepaphos 
Myres: 2179 

74.51.1554 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
face was made from a worn mold. The figure is not fully seated, 
but is oriented obliquely, leaning backward. It was supported 
by a panel at the back for the chair, now broken off. Her legs 
originally formed a support in front. The feet are missing. The 
figure seems to be nude. She leans slightly to the right. Both 
arms are bent to hold an object against her chest, probably a 
bird, the head and neck of which are missing. She has large 
breasts, a swollen abdomen, and plump legs. Her face is crudely 
rendered, with a thick mass of hair on either side. There are 
red(?) painted bands around the legs. (VK) 

REFERENCES Cesnola 1894, pi. XI.77; J. Karageorghis 1977, p. 217 


Cat. 205 

Seated female figurine 

Late Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Late 6th-early 5th century B.c. 

Terracotta 

H. 9.7 cm (3 13 /i6 in.) 

Said to be from Idalion 
Myres: 2180 

74.51.1685 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. She sits 
on a four-legged throne or chair with a high backrest; her feet 
rest on a stool. Her arms are bent forward to hold a disk-shaped 
object on her lap against her chest, perhaps a tambourine. Her 
long robe reaches her ankles, revealing her feet just below its 
hem. She has a long nose, a prominent chin, pellet ears, an 
applied band around her head, and locks of hair falling on either 
shoulder. There is black paint on the hair and chair. (VK) 
REFERENCES Cesnola 1894, pi. VII.53; V. Karageorghis et al. 2000, 
pp. 149-50, no. 237 

Cat. 206 

Two figures in a scene of childbirth 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 
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CAT. 206 


CAT. 207 


CAT. 208 


Ca. 600-ca. 480 B.c. 

Terracotta 
H. 7.3 cm (2% in.) 

Said to be from Kition 
Myres: 2117 

74.51.1531 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The two embracing figures are handmade 
and solid. They are quite crude and without detail. 

This simple representation of childbirth is known from 
other more complete examples (see V. Karageorghis 1998, 
pp. 78-79). Cf. cat. no. 207. (VK) 

REFERENCES Cesnola 1894, pi. XXII.180 

Cat. 207 

Two figures in a scene of childbirth 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 7 cm (2 3 A in.) 

Said to be from Kition 
Myres: 2061 

74.51.1441 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description Both figures are handmade and solid. The 
face of the larger figure was made in a worn mold, and is flat 
and rough. One female figure holds another, supporting her in 
childbirth. Both have their arms bent forward, their hands 
joined. The lower parts of both figures are missing. 

For similar scenes, see V. Karageorghis 1998, pp. 78-79. 
Cf. cat. no. 206. (VK) 

REFERENCES Cesnola 1894, pi. XXII. 181 

Cat. 208 

Standing female figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 13.5 cm (5 5 /i6 in.) 

Said to be from Idalion 
Myres: 2052 

74.51.1550 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
lower ends of both arms are attached to the waist; the forearms 
probably have broken off. They may have been bent upward 
originally, probably toward the pellet breasts. The hem of the 
garment is higher in front, allowing the feet to show; the longer 
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CAT. 209 


back gives the figurine stability so that it can stand. The nose is 
missing. There is an applied band around the head and locks of 
hair falling to the shoulders. (VK) 

REFERENCES Cesnola 1894, pi. XIII.102 

Cat. 209 

Seated female figurine of the dea gravida type 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 18.1 cm (7Vs in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2151 

74.51.1712 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine, representing a pregnant woman 
or goddess, is mold-made. It has a smooth back. The lower half 
of her body is hollow, the upper half solid. She sits on a seat 
without arms. Her feet rest on a high round plinth. She wears 
a long garment. Her breasts and feet are indicated. Her left 
arm is stretched along the side of her body. She bends her right 
arm, placing her hand on her swollen belly. Grooves indicate 
her fingers. There are rounded projections on either side of 
her head, below which a mass of hair falls to each shoulder. 
Her face is nearly triangular, with a broad forehead and a 
pointed chin. She has large eyes and a small mouth. Painted 
decoration: In black, the hair, eyes, fingers, and vertical bands 
on the garment. In red, the face, ears, neck, and plinth. Black 
and red bands indicate the neck of the garment. 

Cat. no. 210 is another example of the dea gravida type. 
(VK) 

REFERENCES Doell 1873, p. 60, pi. XIV.5, no. 866; Cesnola 1894, 
pi. IV.26; V. Karageorghis et al. 2000, p. 145, no. 220 

Cat. 210 

Seated female figurine of the dea gravida type 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 16.2 cm (6% in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2150 

74.51.1628 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine was made from a worn mold. It 
is solid except for the concave base. The right arm is hand¬ 
made; the left is missing. She sits on a seat without arms. Her 
feet, scarcely visible, rest on a high round plinth. She wears a 
long garment; her breasts are shown in relief. Her right arm is 
stretched forward and slightly upward. There are traces of an 
applied clay strap on the shoulders and across the back. There 
are rounded projections on either side of her head, below 
which are the outlines of a mass of hair falling to each shoulder. 
Her face is nearly triangular, with a broad forehead and a 
pointed chin. The facial features are indistinct. 

The figurine appears to be a debased version of the same 
type as cat. no. 209. (VK) 

REFERENCES Cesnola 1877, p. 89, pi. VI; Cesnola 1894, pi. IV.22 

Cat. 211 

Seated female figurine holding a baby 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
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CAT. 210 


CAT. 211 



H. 18.9 cm (7 7 /i6 in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2062 

74.51.1716 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine was made from a very worn 
mold; the infant’s face is handmade. It is solid except for the 
concave base. The back is flat. She cradles an infant in her left 
arm, holding its feet with her right hand. The infant wears a 
conical cap and has a pellet left ear. 

The woman’s upper body appears to belong to a standing 
figurine, but combined with a debased mold from a seated 
figurine like the dea gravida type (cat. nos. 209-210). The 
sides of the chair have been turned into the woman’s parted 
legs, so that she is portrayed seated. (VK) 

REFERENCES Cesnola 1894, pi. IV.24 


Cat. 212 

Standing female figurine 

Late Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Early 5th century B.c. 

Terracotta 
H. 9.2 cm (3 % in.) 

Said to be from Kythrea 
Myres: 2246 

74.51.1737 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is handmade and flattened; the figurine is shallow, almost 
a plaque. The figure is preserved from the head to the knees; 
the lower edge is broken and mended. She stands in a stiff fron¬ 
tal pose. Both arms are bent, each hand holding a flower(?) in 
front of the chest. She wears a Greek chiton; the overfold hem 
falls to the knees in a swallowtail, at the center of which a pleat 
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CAT. 212 


drops from the neckline and opens at the hem in a “butterfly” 
fold. At the bottom, parallel diagonal folds of the chiton skirt 
are visible. A veil falls from the conical headdress to the feet, 
framing the figure. She wears a choker with a single pendant 
and ring-shaped earrings. The face is rather long and straight¬ 
sided. The eyes are very large and downturned at the outer 
corners; the lids are thick, the eyebrows heavy. The mouth is 
small. The hair is arranged in a long plait at each side, the ends 
of which are bound and fanned into three locks over the breast. 
The fabric is grayish buff. 

The very long overfold is typical of a group of figurines 
from Amathus, dated late in the Cypro-Archaic period (cf. J. 
Karageorghis 1999, p. 190, no. 131, pi. L:5 [for the drapery]; 
no. 132, pi. LI:1 [for the head]). (GSM) 

REFERENCES Cesnola 1894, pi. XXXII.270 

Cat. 213 

Standing female figurine 

Late Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Early 5th century B.c. 

Terracotta 
H. 16.2 cm (6% in.) 

Said to be from Soli 
Myres: 2187 

74.51.1582 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 



CAT. 213 


description The solid figurine was made from a worn 
mold. The feet were added by hand. The back is flat. Her right 
arm is bent against the chest, probably holding a flower. The 
left arm is stretched down along the side of the body, the hand 
holding the edge of her drapery. She wears Ionian dress, a chi¬ 
ton, and a richly folded mantle. Her headdress is a tiara with 
impressed decoration. There are traces of red paint on the 
drapery. (VK) 

REFERENCES Cesnola 1894, pi. XXXII.266; J. Karageorghis 1977, 
pp. 213-14; Monloup 1994, p. 74, note 47, p. 124, note 33 

Cat. 214 

Standing female figurine 

Cypro-Classical I (ca. 480-ca. 400 B.c.) 

5th century B.c. 

Terracotta 
H. 12.7 cm (5 in.) 

Said to be from Amathus 
Myres: 2252 
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CAT. 214 


CAT. 215 




74.51.1570 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid, mold-made plaque is slightly con¬ 
cave and pared in back. She stands in a stiff frontal pose with 
her feet together. Both arms are close to her sides, the hands 
grasping the edges of her long veil. Her proportions are rather 
stocky and short-legged. She wears a Greek chiton with sleeves 
to the elbows. The overfold hem is arched over the abdomen 
and has an “omega” fold at the center. Cross bands frame the 
breasts. The garment is detailed with strongly marked narrow, 
parallel vertical folds. A veil falls from the headdress to the 
feet, framing the figure. She wears a necklace of oval pendants 
below a row of disks, a bracelet on each wrist, and long drop 
earrings. Her face is round, with full cheeks, large eyes, and a 
smiling mouth. Her hair is arranged low over the forehead. 
The headdress is a low polos or stephane. The fabric is dark 
pinkish gray with small dark and a few sparkling inclusions. 


Although the style of the Greek costume indicates a fifth- 
century date of manufacture, the pose of the figurine remains 
in the Cypro-Archaic tradition. (GSM) 

REFERENCES Cesnola 1894, pi. XXIII.184; J. Karageorghis 1999, 
p. 129, no. 204, pi. XXXIII.6 

Cat. 215 

Standing female figurine 

Cypro-Classical I (ca. 480-ca. 400 B.c.) 

Late 5th century B.c. 

Terracotta 
H. 15.7 cm (6 3 /i6 in.) 

Said to be from Idalion 
Myres: 2251 

74.51.1574 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is handmade and pared. The headdress and veil are 
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added. The figure is broken across the shoulders and mended; 
the edges are chipped. She stands in a stiff frontal pose on a 
round base. Both arms are close to the sides, the hands grasp¬ 
ing the edges of her long veil. She wears a Greek chiton with 
sleeves to the elbows and an overfold to the hips. The garment 
is detailed with strongly marked, parallel vertical folds. The 
overfold hem curves over the abdomen. Its central fold drops 
between the prominent breasts and opens at the hem in a u but¬ 
terfly ” fold. The sleeves are bordered with a pattern in two 
rows. The neckline of the chiton is beaded, perhaps to repre¬ 
sent a neckline. She wears a choker with a single pendant, a 
bracelet on the left wrist, and earrings with inverted pyramidal 
pendants. A veil falls from the conical headdress to the feet, 
framing the figure. Her face is oval, with plump cheeks. The 
features are retouched. The eyes are large; both lids are 
defined. The mouth is smiling. The hair is arranged low over 
the forehead, with several rows of ringlets framing the face; 
long plaits fall at either side of the neck. The fabric is grayish 
tan, with small dark inclusions. 

Although the style of the Greek costume indicates a date 
of manufacture not earlier than the fifth century B. c., the pose 
of the figurine remains in the Cypro-Archaic tradition. (GSM) 
REFERENCES Doell 1873, pi. XV, pp. 24, 971; Cesnola 1894, 
pi. XXXII.272 

Cat. 216 

Standing female flute player 

Late Cypro-Classical I-Early Cypro-Classical II 
(ca. 480-ca. 310 B.c.) 

Late 5th-early 4th century B.c. 

Terracotta 
H. 10.3 cm (4Vi6 in.) 

Said to be from Amathus 
Myres: 2249 

74.51.1689 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, from a ring dance group, is 
handmade and solid, with a mold-made head. The figure is 
preserved from the head to about the thighs, where there is a 
clean horizontal break; the arm extensions are broken off at the 
elbows. She plays an aulos (a double flute), which is mostly 
hidden by the oversized hands and is strapped to the face by a 
strip of clay across the mouth, called a phorbeia. The body is a 
cylinder. Behind the upper arms and merging with them are 
two arm extensions, for joining with other participants in the 
dance (see the ring dancers, cat. nos. 218-219). The eyes are 
deeply set. The hair is a smooth mass, veiled. The fabric is 
pinkish buff, with small dark inclusions. 


Although the deeply set eyes indicate a date of manufac¬ 
ture not earlier than the late fifth century b.c., and possibly as 
late as the early fourth, the figurine follows the Cypro-Archaic 
tradition in its type. The flute player usually stands at the cen¬ 
ter of the ring dance, but the arm extensions place this musi¬ 
cian in the ring itself. (GSM) 

REFERENCES Cesnola 1894, pi. LXXXII.735 

Cat. 217 

Standing female flute player 

Late Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Early 5th century B.c. 

Terracotta 
H. 11.8 cm (4% in.) 

Said to be from Amathus 
Myres: 2248 

74.51.1690 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid, with 
handmade arms and flute. The back is plain. The arms are bent 
forward to hold a double flute. She originally stood at the center 
of a group of ring dancers. She wears a long chiton with verti¬ 
cal folds and a conical headdress, over which a veil is draped. 
Her facial features are almost completely obliterated. (VK) 
REFERENCES Cesnola 1894, pi. V.36 



CAT. 216 


126 








ONTENTS 


Cat. 218 

Female ring dancer 

Cypro-Classical (ca. 480-ca. 310 B.c.) 

5th-4th century B.c. 

Terracotta 
H. 16.2 cm (6 % in.) 

Said to be from Kythrea or Soli 
Myres: 2245 

74.51.1651 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine is mold-made and solid; the 
arm extensions are handmade. The back is handmade and flat¬ 
tened. Most of the left arm is missing. Her torso is frontal, her 
legs in profile, running to the viewer’s left. Her arms are out¬ 
stretched and unnaturally extended. The right arm is almost 
like a flipper, the flat hand intended for attachment to the adja¬ 
cent figure. The conical breasts are very prominent, almost as 
if nude, although the figure is fully clothed. A mantle wrapped 
under the breasts falls to the right knee, from which the hem 
curves up to the left hip. She wears at least one necklace. The 
face is round, with relatively small features; the mouth is off- 
center. The hair is arranged low over the forehead, with long 
locks at both sides of the neck. The conical headdress is cov¬ 
ered by a shoulder-length veil. The fabric is yellowish buff, 
with small dark inclusions, similar to that of cat. no. 219. 



CAT. 217 



CAT. 218 


Although the style of the drapery indicates a date of man¬ 
ufacture not earlier than the fifth century B.c. and possibly as 
late as the early fourth, the type of the figurine follows the 
Cypro-Archaic tradition. For other possibly related dancers, 
but dated to the third century B.c., see Albertson 1991, p. 38, 
no. 48, fig. 48, with references. (GSM) 

REFERENCES Cesnola 1894, pi. XXXVIII.306 

Cat. 219 

Female ring dancer 

Cypro-Classical I (ca. 480-ca. 400 B.c.) 

5th century B.c. 

Terracotta 
H. 14.3 cm (5% in.) 

Said to be from Kythrea or Soli 
Myres: 2247 

74.51.1649 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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description The figurine is mold-made and solid; the arm 
extensions are handmade. The back is handmade and pared; 
the figurine is quite shallow. Part of the right arm extension 
and the hand are missing; the base is chipped. The figure was 
adapted to serve as a ring dancer by erasing the upper arms 
after molding and adding in their place flipper-like extensions 
for attachment to the adjacent dancer. The left hand is very 
crudely shaped, with no detail apart from a projecting thumb. 
The original figurine stood with the right knee slightly bent, on 
a narrow, rounded base. The right arm was at her side, the still- 
visible hand grasping the edge of her long veil. The left arm 
was bent, the still-visible forearm held horizontally across the 
waist, a flower(?) in the hand. She wears a belted chiton with 
crinkly vertical folds, and a mantle draped around the right hip 
and over the left arm. The flat, curving, evenly spaced folds of 
the mantle resemble those of Cypriot limestone sculpture of 
the fifth century B.c. (cfi, e.g., V. Karageorghis et al. 2000, 
pp. 208-9, nos. 335-336). She wears a choker with a single 
pendant; a necklace of long, oval pendants; and a bracelet on 
the (original) left wrist. The face is oval, the features some¬ 
what distorted. The eyes are relatively small, the nose large, 
and the lips full. The rounded mass of hair lacks detail. The 
conical headdress is covered by a long veil, framing the figure 
to the feet. The fabric is yellowish buff, with small dark inclu¬ 
sions, similar to that of cat. no. 218, a figurine that was designed 
to be a ring dancer. 

The adaptation of standing female figurines to serve as 
ring dancers is known in other examples, wearing a different 
costume (e.g., Robertson 1986, p. 39, no. 168; Davis and Web¬ 
ster 1964, p. 19, no. 392, pi. IV). Although the style of the drap¬ 
ery indicates a date of manufacture not earlier than the fifth 
century B.c., the figurine follows the Cypro-Archaic tradition 
in its type. (GSM) 

REFERENCES Cesnola 1894, pi. XXXIII.280 

Cat. 220 

Standing female figurine (cruciform) 

Cypro-Classical II (ca. 480-ca. 310 B.c.) 

4th century B.c.(?) 

Terracotta 
H. 23.2 cm (9V* in.) 

Said to be from the temple of Artemis Paralia, at the Salt Lake 
near Larnaca 
Myres: 2242 

74.51.1647 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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description The solid head and body are mold-made, the 
arms handmade. The back is handmade, flat, and pared. The 
crude, cruciform figure is in a frontal pose, the feet close 
together. Oblong stubs for arms are outstretched to the sides; 
the fingers are roughly incised. She wears a diagonal mantle, 
rendered by an incised line from the right hip to the left shoul¬ 
der, and a border curving from the right knee up to the left 
arm. A few vertical folds between the legs mark the skirt. She 
wears a necklace of round pendants, bracelets, and earrings. 
Her face is oval, with a triangular forehead framed by short 
strokes for the hair; the features are indistinct. The headdress 
is a polos or kalathos, bordered at the top, and a veil dropping 
behind the shoulders. The fabric is reddish buff, with abundant 
white and dark inclusions. 

On cruciform figurines in general, see Monloup 1994, 
pp. 118-20; Caubet et al. 1998, pp. 294-96. The type is par¬ 
ticularly associated with Achna during the fifth to fourth 
centuries b.c. Although the style of the head suggests a 
fourth-century B.c. date of manufacture, the stiff frontal pose 
recalls the Cypro-Archaic tradition. (GSM) 

REFERENCES Cesnola 1894, pi. XII.93 
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Cat. 221 

Standing female figurine (cruciform) 

Cypro-Classical II (ca. 480-ca. 310 B.c.) 
4th century B.c.(?) 

Terracotta 
H. 13.4 cm (514 in.) 

Said to be from Lapithos 



Myres: 2243 

74.51.1648 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid face and torso are mold-made, the 
arms and headdress handmade. The back is handmade and 
flattened. The crude, cruciform figurine is in a frontal pose. 
Triangular stubs for arms are outstretched to the sides. The 
breasts are small, prominent, and very high. The edge of a 
diagonal mantle from the right hip to the left shoulder is deco¬ 
rated with a row of parallel incisions. A few vertical folds on 
the narrow skirt fall to the small flaring base. She wears a neck¬ 
lace with a single pendant. The birdlike face is disproportion¬ 
ately small, beneath a thick, projecting veil, which is probably 
intended to be a kalathos covered by a veil. The fabric is pink¬ 
ish buff with small dark inclusions. 

A similar figurine in the Louvre is assigned to Achna 
(Caubet et al. 1998, pp. 294-96, esp. no. 454). For this type, 
see also cat. nos. 220 and 222. (GSM) 

REFERENCES Cesnola 1894, pi. XXXVIII.309 
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Cat. 222 

Standing female figurine (cruciform) 

Cypro-Classical II (ca. 480-ca. 310 B.c.) 

4th century B.c.(?) 

Terracotta 
H. 6.4 cm (2Vi in.) 

Said to be from a tomb at Morphou 
Myres: 2241 

74.51.1529 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is handmade and flattened, except for the headdress. The 
figure is preserved from the head to the waist. Both arms are 
mostly missing. The crude, cruciform figurine is in a frontal 
pose as far as preserved. It originally had broad stubs for arms 
outstretched to the sides. The breasts are small added pellets, 
the left one lower than the right. A few rough vertical lines 
represent the garment. The tiny face is surrounded by a mas¬ 
sive headdress curving from shoulder to shoulder, and deco¬ 
rated by a band in relief. The headdress is conical in back. Its 
size and elaboration suggest that the figurine could represent a 
goddess. The condition prevents a description of the fabric. 
Painted decoration: Red and black vertical stripes down the 
front, short strokes all around the headdress, and horizontal 
stripes on the back. 

For this type, see also cat. nos. 220 and 221. (GSM) 
REFERENCES Cesnola 1894, pi. XIX.139 



CAT. 223 


Cat. 223 

Seated female figurine 

Cypro-Archaic II(?) (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 16.8 cm (6% in.) 

Said to be from Soli 
Myres: 2183 

74.51.1587 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow, with 
a vent at the back. Her flat body is rendered very abstractly, 
showing only a stiff double outline at either side. Her drapery 
is flat and plain, without folds. Her arms are not rendered. She 
sits on a stool with a broad seat that narrows toward the base, a 
cushion, and a rectangular footstool. She has an ovoid face and 
hair parted at the center. Her headdress is a high polos. 
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This figurine, which may have been made in an imported 
mold, appears to copy a distinctive Sicilian type of the early 
fifth century B.C., characterized by a broad-topped cushioned 
stool and a lack of definition of the arms (which are intended to 
be close to the sides, hands on the knees) in some examples (cf. 
Higgins 1969, pp. 301-5, nos. 1099-1115, pis. 151-153). (VK) 
REFERENCES Cesnola 1894, pi. XXXII.267; J. Karageorghis 1977, 
p. 213 

Cat. 224 

Two female figures grinding and sieving grain 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 6.2 cm (2 7 /i6 in.); L. 15.4 cm (6Vi 6 in.) 

Said to be from a tomb at Episkopi, near Kourion 
Myres: 2120 

74.51.1643 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The group is handmade and solid. The fig¬ 
ures rest on an oblong flat base. On the viewer’s right is a 
female figure, her head restored, who faces to the left. She 
leans forward with both arms outstretched, her hands holding 
an elliptical stone rubber. Under the rubber is a quern that 
rests inside a trough with upright sides. In front of the grinding 
apparatus is a U-shaped enclosure to collect the ground meal. 
Dots of black paint indicate grain on the stone rubber. At the 
viewer’s left is a second figure with both arms outstretched; it 
has no breasts, but the red spots on the cheeks suggest it is also 
female. She holds a sieve, which fits into a shallow receptacle, 



probably a wicker tray (paneri). She has a long nose, pellet 
ears, and an applied headband. At the far left of the composi¬ 
tion is a winnowing fan (liknon). Both figures sit or kneel, but 
there is no clear indication of their legs, only a support at their 
backs. Painted decoration: In black, the eyes, eyebrows, and 
bands around the neck and shoulders of the siever; the fingers 
of both figures; grains on the surface of the quern, the edges of 
the winnowing fan and the enclosure, and thick bands along 
the sides of the base. In red, the ears and cheeks of the siever; 
bands across the arms of both figures; and the border of the 
sieving tray. In yellow, the siever’s headband. There are yellow 
and red strokes around the sieve; black and red transverse 
strokes on the rubber, and bands along the top of the trough. 

On figurines representing this subject, see V. Karageorghis 
1998, pp. 45-48. (VK) 

REFERENCES Cesnola 1894, pi. X.75; Sparkes 1962, p. 137, no. 80; 
Vandenabeele 1986, p. 40, fig. 3, no. 5; J. Karageorghis 1991, p. 150; V. Kara¬ 
georghis 1998, pp. 45-46, no. 3, pi. XXX.l; V. Karageorghis et al. 2000, 
p. 161, no. 261 

Cat. 225 

Female figurine baking bread 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 7.6 cm (3 in.) 

Said to be from a tomb at Episkopi, near Kourion 
Myres: 2122 

74.51.1755 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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CAT. 226 


description The woman’s head is restored. She stands 
on a flat rectangular base, leaning over an open circular oven, 
with convex sides and a circular hole near the base for the 
draught of air. Her legs are apart. Her left hand grasps the exte¬ 
rior of the oven at the top. Her right arm is bent, her hand 
inside the oven, apparently throwing a disk of dough onto the 
hot inner surface. Four more disks line the oven’s interior wall. 
Her breasts project over the edge of the oven. Painted decora¬ 
tion: In black, the fingers, bands down the legs and around the 
shoulders, and the rim of the oven. The shoes are red. There 
are red and black bands around the waist. (VK) 

REFERENCES Cesnola 1894, pi. X.73; Sparkes 1962, p. 137, no. 79; 
Sparkes 1981, p. 176, pi. 4a, note 27; J. Karageorghis 1991, p. 153; V. Kara- 
georghis 1998, p. 48, no. 11, pi. XXX.3; V. Karageorghis et al. 2000, pp. 160- 
61, no. 260 

Cat. 226 

Female figurine kneading dough(?) 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 17.3 cm (6 13 /i6 in.) 

Said to be from a tomb at Idalion 
Myres: 2121 

74.51.1624 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. She has 
a cylindrical lower body that merges with a round splaying 
base. She bends forward from the hips at a right angle and 
again slightly upward in the middle of her back. She wears a 
conical headdress with an applied band above the forehead 
that runs behind her ears and falls on either side of her chest. 
She has a long nose, round eyes, pellet ears, and pellet breasts 
with a disk (a pendant?) between them. Her arms are held 
downward, her hands placed in a bowl attached to her waist. 
Painted decoration: In black, the eyes, the pendant, bands at 
the bottom of the body, and a frieze of solid triangles around 
the edge of the base. The ears are red. 

This figurine is usually referred to as a “woman kneading 
dough.” The bowl in front of her is not clearly understood, nor 
is it certain whether it formed part of a larger composition. 
There is a Boeotian figurine in a similar attitude, but in associ¬ 
ation with a kneading table (Sparkes 1962, p. 134, pi. VIII. 1, 
no. 29). (VK) 

REFERENCES Doell 1873, p. 877, pi. XV.l; Cesnola 1894, pi. XXVII.222; 
V. Karageorghis 1998, p. 48, no. 12, pi. XXX.8; V. Karageorghis et al. 2000, 
pp. 162-63, no. 265 
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Cypro-Archaic Figurines of Uncertain Gender, 
Probably Female (Cat. 227-232) 



CAT. 227 

Cat. 227 

Standing tambourine player 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 9.5 cm (3 3 A in.) 

Said to be from a tomb at Idalion 
Myres: 2055 

74.51.1675 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, of uncertain gender, is hand¬ 
made and solid. The cylindrical body flares to a concave base. 

The arms are bent forward, the hands supporting a tambou¬ 
rine between them. The flat head wears an applied crown dec¬ 
orated with pellets. The face has a large pellet nose and pellet 
ears, the right one missing. Painted decoration: In black, the 
eyes, eyebrows, hands, hair, horizontal lines on the back across 
the shoulders, and bands around the body. In red, a spot on top 
of the nose and the tambourine. The crown pellets are alter¬ 
nately red and black. (VK) 

CAT. 228 
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REFERENCES Cesnola 1894, pi. VI.40; J. Karageorghis 1977, p. 216; 
Meyers 1991, p. 17; V. Karageorghis et al. 2000, pp. 148-49, no. 229 

Cat. 228 

Standing figure holding a tambourine(P) 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 14.4 cm (5% in.) 

Said to be from a tomb at Idalion 
Myres: 2054 

74.51.1682 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 









description The figurine, of uncertain gender, is hand¬ 
made and solid. The cylindrical body splays to a concave base. 
The arms are bent forward to hold a disk-shaped object, possi¬ 
bly a tambourine, to the chest. The figure has pellet ears, a 
large nose, an applied band around the head, and a lock of hair 
falling to either shoulder. Painted decoration: In black, the eyes 
and hair. In red, the ears, nose, lips, headband, and a spot on 
each cheek. There are black and red bands across the arms, 
and a ladder pattern down the sides and across the lower body. 

There is a large number of figurines of this type. Not 
everyone agrees that the disk-shaped object is a tambourine. It 
has also been called a “cake” for the Great Goddess (see V. 
Karageorghis 1998, pp. 30-33). (VK) 

REFERENCES Cesnola 1894, pi. VII.46; J. Karageorghis 1977, p. 216; 
V. Karageorghis et al. 2000, p. 149, no. 230 
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Cat. 229 

Standing figure holding a tambourine(P) 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 15.1 cm (5 15 /i6 in.) 

Said to be from a tomb at Idalion 
Myres: 2053 

74.51.1683 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, of uncertain gender, is hand¬ 
made and solid, with a flaring cylindrical body. The arms curve 
downward, the hands held flat against the body. A small disk¬ 
shaped object, perhaps a tambourine, rests just above the 
hands. The figure has a large nose, pellet ears, an applied band 
around the head, and locks of hair falling to either shoulder. 
There are traces of black and red paint on the body and head. 

On the tambourine, see cat. no. 228. (VK) 

REFERENCES Cesnola 1894, pi. VIII.48 

Cat. 230 

Standing tambourine player 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 21 cm (8 1 / in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2031 

74.51.1680 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, of uncertain gender, is in the 
Kamelarga style. It is wheel-made and hollow, with a cylindri¬ 
cal body that flares at the bottom. The head is mold-made, the 
arms handmade. A vent is cut in the flat back of the head. The 
arms are bent against the chest to hold a flat, roughly disk¬ 
shaped tambourine. The almond-shaped eyes have ridged eye¬ 
lids. The wide straight mouth has thick lips. The neck is long 
and thick. Locks of hair fall on either shoulder. Painted decora¬ 
tion: In black, the eyes, the hair at the top of the head, bands 
down the arms and around the waist, from which hang vertical 
bands in front, vertical bands along the sides of the body, and a 
band around the hem. In red, the face and the locks of hair on 
the shoulders. There are black and red bands around the neck. 
(VK) 

REFERENCES Cesnola 1894, pi. VI.39; J. Karageorghis 1977, p. 205; V. 
Karageorghis 1998a, p. 71, no. 24, pi. XLVIII.4; V. Karageorghis et al. 2000, 
p. 149, no. 231 
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Cat. 231 

Standing figurine holding a quadruped 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

6th century B.c. 

Terracotta 
H. 14.5 cm (5 3 A in.) 

Said to be from a tomb at Kition 
Myres: 2037 

74.51.1631 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, of uncertain gender, is wheel- 
made and hollow. The lower part of the body is missing, but it 


probably flared at the bottom. It has a small head, made from a 
worn mold. The arms and the quadruped are handmade. The 
back of the head is flat. The arms are curved to the front to 
hold the quadruped (a kid?) in both hands against the chest. 
Such figurines were offered in sanctuaries to remind the divin¬ 
ity of the worshiper’s gift (V. Karageorghis 1995, pp. 43-53; V. 
Karageorghis 1998a, pp. 39-41). If the reported provenance of 
this figurine is correct, they were also dedicated in tombs. 
Although the gender of this figurine is uncertain, male figu¬ 
rines usually carry a quadruped, while females carry a dove (J. 
Karageorghis 1999, p. 278). (VK) 

REFERENCES Doell 1873, p. 61, pi. XV.7, no. 884; Cesnola 1894, pi. 
XXIII.188 
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Cat. 232 

Standing musician 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 17.3 cm (6 13 /i6 in.) 

Said to be from a tomb at Idalion 
Myres: 2035 

74.51.1668 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is wheel-made and hollow, with 
a cylindrical body that flares at the bottom. The head is mold- 
made, hollow, and round, with a vent at the back. The arms 
and the instrument are handmade. The slender arms are bent 
to the chest. A triangular object is held in the left hand and 
played with the right. Perhaps the instrument is a metal trian¬ 
gle and plectrum. The musician has thick lips; the facial fea¬ 
tures are otherwise indistinct. Painted decoration: In black, the 
hair, bands around the waist and the lower part of the body, 
and vertical bands down the sides of the body. There is diluted 
brown-red paint on the body and face. 

Although no sexual characteristics are indicated, the figu¬ 
rine is related to a small group of female lyre players, known 
also from the workshop of Lapithos (cf. J. Karageorghis 1999, 
p. 275, nos. 122-123). The face resembles that of cat. no. 191, a 
female tambourine player in the Kamelarga style. Both figu¬ 
rines belong to the Lapithos group (see V. Karageorghis 1998a, 
pp. 71-73). (VK) 

REFERENCES Cesnola 1877, p. 51; Cesnola 1894, pi. V.32; V. Kara¬ 
georghis et al. 2000, pp. 149-50, no. 234 
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Cypro-Archaic Masks and Protomes (Cat. 233-245) 

See Commentary 9 p. 260 


Cat. 233 

Anthropomorphic mask 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 13.5 cm (5 5 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2134 

74.51.1480 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mask is handmade. It has a prominent 
nose, ridged eyebrows, bulging eyes, small roughly modeled 
ears, and a circular pellet in the middle of the forehead. Painted 
decoration: In black, the eyes, eyebrows, and beard. In red, the 
lips, ears, and the pellet. 

For a male figurine carrying an anthropomorphic mask of 
generally similar type, although life size, see cat. no. 134. (VK) 
REFERENCES Cesnola 1894, pi. XXVI.214; V. Karageorghis 1993b, 
p. 112, pi. LXV.3, mask no. 14 


Cat. 234 

Anthropomorphic mask 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 9.2 cm (3 % in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2135 

74.51.1699 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mask is handmade. It has an ovoid face, 
bulging eyes, a horizontal groove for the mouth, a prominent 
nose, and roughly modeled ears. There are two circular pel¬ 
lets, one above the other, in the middle of the forehead. There 
is a perforation near the edge behind each ear and another at 
the top. Painted decoration: In black, the eyes, beard, and a 
spot on each cheek. In red, the ears, lips, and nose. There are 
black and red bands on the hair. 

For a male figurine carrying an anthropomorphic mask of 
generally similar type, although life size, see cat. no. 134. (VK) 
REFERENCES Cesnola 1894, pi. XXVI.212; V. Karageorghis 1993b, 
p. 112, pi. LXV.2, mask no. 13 
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CAT. 236 


Cat. 235 

Anthropomorphic mask 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 13.7 cm (5 3 / 8 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2133 

74.51.1700 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mask is handmade. It has an elongated 
face with a long pointed beard, a large prominent nose, small 
bulging eyes, arched ridged eyebrows, small roughly modeled 
ears, a small mouth, and a pellet in the middle of the forehead. 
The eyes are outlined asymmetrically. There is a perforation 
near the edge below each ear and another at the top. Painted 
decoration: In black, the hair, eyes, and a spot on each cheek. 
In red, the ears, nose, lips, and the pellet. The beard is red 
and black. 

For a male figurine carrying an anthropomorphic mask of 
life size, see cat. no. 134. (VK) 


REFERENCES Cesnola 1894, pi. XXVI.216; Picard 1967, p. 46, pi. XIII, 
fig. 44, right; V. Karageorghis 1993b, p. 112, pi. LXV.4, mask no. 15; V. Kara- 
georghis et al. 2000, pp. 146-47, no. 222 

Cat. 236 

Anthropomorphic mask 

Cypro-Archaic I (ca. 750-ca. 600 B.c.) 

End of the 7th century B.c. 

Terracotta 
H. 14 cm (5 Vi in.) 

Said to be from a tomb at Amathus 
Myres: 2136 

74.51.1478 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mask is mold-made. The right ear is 
missing. It has a small ovoid face. The beard is exaggeratedly 
long and is neatly separated from the face. It is divided by ver¬ 
tical grooves into bands filled with parallel chevrons that termi¬ 
nate in large curls. The face has a small mouth, well-proportioned 
facial details, ridged eyelids, and feathered eyebrows. There 
are three rows of impressed circles on the front of the headdress 
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and a fringe of curly hair above the forehead. There is a perfo¬ 
ration near the edge behind each ear and another at the top of 
the head. Painted decoration: In red, the face and ears. In 
black, the beard and moustache. (VK) 

REFERENCES Cesnola 1894, pi. XXVI.215; Wooden 1977, p. 25, 
no. 16; V. Karageorghis 1993b, p. 113, pi. LXVI.2, mask no. 19; V. Kara- 
georghis et al. 2000, pp. 146-47, no. 223 

Cat. 237 

Female protome-mask 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.2 cm (4 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2137 

74.51.1477 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The protome-mask has a mold-made face. 
The flat neck and upper chest are handmade. There is a perfo¬ 
ration behind each ear and another at the top near the edge. It 
has an ovoid face, a large prominent nose, the tip of which is 
missing, impressed circles for the fringe of hair above the fore¬ 
head, and ridged eyelids and eyebrows. Locks of hair fall at 
either side of the neck. It wears a necklace with a pendant in 



CAT. 238 



CAT. 237 


relief. Painted decoration: In black, the eyes, eyebrows, neck¬ 
lace, and hair. In red, the lips and a spot on the right cheek. 
(VK) 

REFERENCES Cesnola 1894, pi. XXVI.211 

Cat. 238 

Female protome-mask 

Late Cypro-Archaic II (Ca. 600-ca. 480 B.c.) 

End of the 6th century B.c. 

Terracotta 
H. 13.5 cm (5 5 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 1460 

74.51.1473 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The protome-mask is mold-made. It has a 
pointed nose, a prominent chin, large eyes, and ridged eye¬ 
brows. A fringe of curly hair frames the forehead. A ridge 
above and separated from the hair by a band is probably the 
edge of a veil. There is a perforation behind each ear and 
another at the top. Painted decoration: In black, the eyebrows 
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and hair. In purple, the lips and hairband. The eyes are black 
and purple. (VK) 

REFERENCES Cesnola 1894, pi. XXVI.209 

Cat. 239 

Bull’s head mask with human characteristics 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 8.1 cm (3 3 /i6 in.) 

From Cyprus 
Myres: 2074 

74.51.1806 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mask, which may represent Acheloos, is 
handmade. It has bulging eyes, a flat muzzle, and a flat projec¬ 
tion that emerges from the forehead below a pellet between the 
horns. The right horn is missing, the left one is broken at the 
end. On the lower part are painted the mouth and beard of a 
man. Painted decoration: In black, the eyes, mouth, horns, and 
beard. In red, straight and wavy bands between the horns. 
There are black and red bands along the edge of the mask; 
short vertical strokes hang from straight and wavy bands on 
the flat projection. (VK) 

REFERENCES V. Karageorghis 1993b, p. 121, pi. LXX.3, mask no. 47 


Cat. 240 

Bull’s head mask 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 4.5 cm (1 3 / in.) 

Said to be from a tomb at Alambra 
Myres: 2071 

74.51.1791 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mask is mold-made. It has short horns, 
impressed circles for nostrils, small oblique eyes with a groove 
around them, and a deep groove for the open mouth. Trans¬ 
verse incised grooves cross the muzzle, vertical grooves mark 
the dewlap, and grooves surround the rim. The mask is pierced 
through the mouth. There are traces of painted decoration in 
black and red. 

For a male figurine wearing a bull’s head mask, see cat. 
no. 133. (VK) 

REFERENCES Cesnola 1894, pi. XIV.109; V. Karageorghis 1993b, 
p. 121, pi. LXX.6, mask no. 50 
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Cat. 241 

Bull’s head mask 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.5 cm (4 Vs in.) 

Said to be from Idalion 
Myres: 2073 

74.51.1807 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mask is handmade. The horns curve 
forward prominently. A pellet marks the forehead between the 
horns. The bull has a sharp flat muzzle, large obliquely set 
eyes, and small ears. The mask is pierced for suspension with 
three holes, one at the top, and one on each side. Painted dec¬ 
oration: In black, the eyes and vertical bands along the lower 
rim. In red, the ears, the pellet, and strokes across the muzzle. 
There are red and black vertical lines at the back of the neck, 
and bands around the horns. 

For a male figurine wearing a bull’s head mask, see cat. 
no. 133. (VK) 

REFERENCES Cesnola 1894, pi. LXXV.673; V. Karageorghis 1993b, 
p. 121, pi. LXX.4, mask no. 48; V. Karageorghis et al. 2000, pp. 146-47, 
no. 224 


Ra 


CAT. 242 


Cat. 242 

Bull’s head mask 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 8.3 cm (3 X A in.) 

Said to be from Idalion 
Myres: 2075 

74.51.1803 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mask is handmade. It has prominent 
horns, ears, and muzzle. Painted decoration: In red, the horns, 
ears, muzzle, and vertical bands on the forehead. The eyes are 
black. There are black and red bands around the edge. 

For a male figurine wearing a bull’s head mask, see cat. 
no. 133. (VK) 

REFERENCES Cesnola 1894, pi. LXXV.681; V. Karageorghis 1993b, 
p. 121, pi. LXX.5, mask no. 49 
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Cat. 243 

Bull’s head mask 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 13.7 cm (5 3 / 8 in.) 

From Cyprus 
Myres: 2072 

74.51.1759 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mask is handmade. It has curving horns, 
pellet eyes, a slit mouth, and two punctures for the nostrils. 
The dewlap is rendered. There are traces of red paint overall. 

For a male figurine wearing a bull’s head mask, see cat. 
no. 133. (VK) 


Cat. 244 

Bull’s head, probably a mask 

Late Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Late 6th-early 5th century B.c. 

Terracotta 
H. 22.2 cm (8% in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 1476 

74.51.1470 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The piece is mold-made. It has a flat border 
that runs completely around the back. The bull has large eyes 
with ridged eyelids. Below each eye is a vertical groove that 
divides at the bottom into two slightly up-curved grooves. It 
has a slit for the mouth, punctures for nostrils, carved grooves 
just above the muzzle, grooves for hair on top of the head 
between the horns, and diagonal grooves on the dewlap. 

The naturalistic style, when compared to the more sche¬ 
matic style of cat. nos. 241 and 242, probably indicates a date 
late in the Cypro-Archaic period. (VK) 

REFERENCES Cesnola 1894, pi. LXXV.678; V. Karageorghis et al. 
2000, p. 146, no. 221 
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CAT. 244 


Cat. 245 

Mask in the shape of the head of a fox, dog, or bat(?) 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 7.9 cm (3/8 in.) 

From Cyprus 
Myres: 2077 

74.51.1761 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mask is handmade. It has a flaring, bell¬ 
shaped neck, pellet eyes, each punctured in the middle, ridged 
eyebrows, a grooved mouth, a long cylindrical nose, punctures 
for the nostrils, and long triangular ears that point forward. 
(VK) 

REFERENCES V. Karageorghis 1993b, p. 122, pi. LXX.7, mask no. 51 
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Cypro-Archaic Animal Figurines (Cat. 246-256) 

See Commentary 10 p. 260 


Cat. 246 
Donkey figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 11.1 cm (4 3 / 8 in.) 

Said to be from a tomb at Alambra 
Myres: 2082 

74.51.1788 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid, handmade donkey carries pan¬ 
niers. The body is broken across the neck and the left foreleg 
and is mended. The right foreleg, most of one pannier, and the 
tail are missing. The right ear, now missing, is included in the 
inventory record. The donkey has long upright ears and a long 
squared-off muzzle. The conical panniers are joined across the 
back and hang at either side. In fracture, the fabric is tan, with 
small dark and sparkling inclusions. Much of the painted dec¬ 
oration on the surface is modern. 

This type is known in Cyprus from the Cypro-Archaic II 
period (V. Karageorghis 1996, pp. 28-29, pi. XIV.4). This 
example, which seems more developed, should be somewhat 
later. (GSM) 

REFERENCES Doell 1873, pi. XIV, pp. 12, 937; Colonna-Ceccaldi 
1882, p. 132; Perrot and Chipiez 1885, p. 583, fig. 394; Cesnola 1894, pi. 
XIV.106; V. Karageorghis 1996, p. 29; Hermary 2000, p. 55, note 144 

Cat. 247 

Donkey figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 9.9 cm (3% in.) 

Said to be from a tomb at Alambra 
Myres: 2083 

74.51.1811 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid, handmade donkey carries pan¬ 
niers. The right foreleg, part of the tail, most of the harness 
bands, and the greater part of the ears are missing. The pan¬ 
niers are bag-shaped, made in one piece, and set on top of the 
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shoulders and against the neck. The fabric is greenish buff, 
with abundant, small dark inclusions. 

The figurine is similar in type to cat. no. 246, but may be 
somewhat earlier. (GSM) 

REFERENCES Colonna-Ceccaldi 1882, p. 132; Cesnola 1894, pi. XIV.104; 
V. Karageorghis 1996, p. 29; Hermary 2000, p. 55, note 144 

Cat. 248 
Bull figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 8.9 cm (3V 2 in.) 

From Cyprus 
Myres: 2076A 

74.51.1763 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. It has a 
short cylindrical body, upward curving horns, and a tail 
attached to the left hind leg. The tips of the horns are mended. 
Painted decoration: In red, the dewlap and the front of the 
forelegs. The horns are black. (VK) 

REFERENCES V. Karageorghis 1996, p. 34, pi. XIX.6, no. J.25 
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Cat. 249 
Ram figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 9.4 cm (3% in.) 

From Cyprus 
Myres: 2076B 

74.51.1762 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. It has a 
short body, a short tail, slightly twisted horns, and pellet ears. 
Painted decoration: In red, the horns, the ears, a vertical band 
on the forehead, and crossed diagonal lines on the chest. There 
is a black and red ladder pattern on the legs. (VK) 
REFERENCES V. Karageorghis 1996, p. 37, pi. XXI.11, no. K.14 

Cat. 250 
Ram figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.5 cm (4 Vs in.) 

From Cyprus 
Not in Myres 

74.57.15 (The Cesnola Collection, Purchased by subscription, 
1874-76) 
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description The figurine is handmade and solid. The 
head is chipped. It has curving horns, pellet ears, and short 
legs. The tail is attached to the right hind leg. (VK) 

Cat. 251 
Goat figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 11 cm (4 5 /i6 in.) 

From Cyprus 
Myres: 2076C 

74.51.1764 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. It has a 
cylindrical body, a flat upright tail, long horns that curve back¬ 
ward, pellet ears, a protuberant nose, a pointed muzzle, and 
bulging eyes. The left horn is missing. Painted decoration: In 
black, the legs, eyes, and a band around the neck. In red, the 
ears and tail. There are red and black bands around the right 
horn. (VK) 

REFERENCES V. Karageorghis 1996, p. 36, pi. XX.12, no. K.2 
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Cat. 252 

Seated monkey or bear figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.6 cm (4 3 /i6 in.) 

Said to be from a tomb at Ormidhia 
Myres: 2066 

74.51.1639 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. It sits 
with the hind legs stretched forward and apart, its upright 
elongated body stretched forward. The right foreleg hangs 
down along the body and touches the right knee; the partly 
broken left foreleg is raised to the mouth. The hind legs are 
much thicker than the forelegs. The small triangular head is 
turned slightly to the right. The face has a long nose, pellet 
eyes, and short rounded ears, the left one missing. In black 
paint, the facial details and bands on the legs and body. (VK) 
REFERENCES Cesnola 1894, pi. XXVII.219; V. Karageorghis 1994, 
p. 64, note 17, fig. 7, no. f; V. Karageorghis 1996, p. 17, pi. IX.l, no. E.b.8 

Cat. 253 

Seated monkey holding a baby(?) 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 9.4 cm (3% in.) 
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Said to be from a tomb at Ormidhia 
Myres: 2068 

74.51.1645 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. The 
monkey sits with its short hind legs stretched forward and 
apart, its body upright. Its forelegs are bent forward to hold an 
unidentifiable object made by folding a flat plaque of clay, per¬ 
haps a baby monkey. The animal’s face is rounded and resem¬ 
bles that of a human. Painted decoration: In red, the top of the 
head, the ears, and the “baby.” The toes are black. There is 
black and red on the eyes, bands on the front of the body, and 
diagonal lines on the back. (VK) 

REFERENCES Cesnola 1894, pi. XXVII.221; V. Karageorghis 1994, 
p. 64, fig. 8, no. g; V. Karageorghis 1996, p. 19, pi. IX.9, no. E.c.16; V. Kara¬ 
georghis et al. 2000, p. 159, no. 257 

Cat. 254 

Seated bird figurine 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 6.1 cm (2% in.) 

Said to be from a tomb at Idalion 
Not in Myres 

74.57.14 (The Cesnola Collection, Purchased by subscription, 
1874-76) 

description The figurine is handmade and hollow. Its 
wings are closed, it has pellet ears, and very short stumps below 
the breast for legs. Painted decoration: In red, the ears and a 
band down the middle of the head. The eye is black. There are 
red and black linear motifs on the body and tail. (VK) 
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CAT. 255 


REFERENCES Cesnola 1894, pi. LXXVI.698; V. Karageorghis 1996, 
p. 54, pi. XXXII.7, no. S.c.40 


Terracotta 

H. 13.8 cm (5 7 /i6 in.); L. 14.5 cm (5 n /i6 in.) 

From Cyprus 
Myres: 2132 

74.51.1760 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The body of the snake (a cobra) rests on a 
triangular plaque, its vertical coils becoming higher toward the 
head. The forepart is upright, attached to a column, which has 
what appears to be a shallow bowl at the top. The head of the 
snake is missing. Its cylindrical body becomes thinner near the 
pointed tail. Between the bowl and the cobra is what appears to 
be a baby cobra, its head missing, the upper half of its body just 
above the rim of the bowl. The group was made in several 
pieces that were joined together: the coiling body, the front of 
the body, the baby cobra, the column and bowl, and the plaque. 
There are traces of a white undercoat visible on the pillar and 
plaque, now largely worn off. Painted decoration: In red, the 
column and the edges of the plaque. There are black and red 
spots on the body and bands down the front. 

The figurine probably reflects Egyptian prototypes that 
are found in various media. (VK) 

REFERENCES V. Karageorghis 1996, p. 47, pi. XXVIII. 1, no. Q.a.l; V. 
Karageorghis et al. 2000, p. 159, no. 256 


Cat. 255 

Bird with a bell-shaped body 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
H. 10.8 cm (4 Ya in.) 

From Cyprus 
Myres: 744 

74.51.830 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and hollow. To the 
bell-shaped body are attached open wings, a flat rectangular 
tail, a solid cylindrical curving neck, and pellet eyes(?). Painted 
decoration: In black, the wings and horizontal bands on the 
sides. There are red and black vertical bands on the front and 
back. (VK) 

Cat. 256 
Snake figurine 

Late Cypro-Archaic II or Cypro-Classical I (ca. 600- 
ca. 400 b.c.) 

5th century b.c.(?) 
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Cypro-Archaic Models (Cat. 257-267) 


Cat. 257 

Model of a naiskos 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 9.9 cm (3% in.); Max. W. 7 cm (2 3 / in.) 

From Cyprus 
Myres: 2130 

74.51.1753 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The model is handmade. It consists of an 
aedicula with a wide curved entablature, the upper right cor¬ 
ner of which has broken off. The niche contains a baetyl. The 
top of the baetyl is decorated with two rows of three pellets. 
Two flat pellets rest on the floor, on either side of the base, and 
one in front of the baetyl. There is a projection in front of each 
door jamb to make the model more stable. The entablature is 
decorated in relief with a disk and crescent motif, the symbol 
of the goddess Astarte. There are traces of red paint overall. 

Clay models of naiskoi were known in Cyprus in the 
Cypro-Geometric I period (ca. 1050-ca. 950 B.c.), under Cre¬ 
tan influence. They reappear during the Cypro-Archaic period, 
especially in the necropolis of Amathus, under the influence of 
the Phoenicians. They take the form of a small aedicula with a 
figure inside, often representing Astarte. In some cases, inside 
the aedicula there is only a cylindrical pillar, a baetyl, deco¬ 
rated with rows of pellets to represent flowers. These symbols 
had a magical power to protect the living. Their association 
with the goddess Astarte reflects her patronage of fertility. 
Often the aedicula is decorated with her symbolic crescent and 
disk (see V. Karageorghis 1996, pp. 57-67). For another nais¬ 
kos model, see cat. no. 258. For a recent discussion of naiskoi 
with aniconic representations of Astarte, see V. Karageorghis 
2001. (VK) 

REFERENCES Cesnola 1894, pi. XIII.101; Betancourt 1971, pp. 427- 
28, pi. 91, fig. 10; Culican 1976, p. 47, note 1 , pi. 2A; V. Karageorghis 1996, 
p. 64, pi. XXXV.4, no. T.9; Hermary 2000, p. 47, note 101 


CAT. 257 

Cat. 258 

Model of a naiskos 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 10 cm (3 15 /i6 in.); Max. W. 7.5 cm (2 15 /i6 in.) 

Said to be from Idalion 
Myres: 2131 

74.51.1754 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The model is handmade. It consists of an 
aedicula with a curved entablature. The niche contains a bae¬ 
tyl, the upper part of which is decorated with a horizontal row 
of three pellets and one pellet below. The entablature, which is 
damaged at the top, is flat, plain, and smaller than that of cat. 
no. 257. There are traces of two low pilasters, now broken off, 
in front of the door jambs. 

For a discussion of the type, see cat. no. 257. (VK) 
REFERENCES Cesnola 1894, pi. XIII.103; Culican 1976, p. 47, note 2; 
V. Karageorghis 1996, p. 64, pi. XXXV.6, no. T.10; V. Karageorghis et al. 
2000, pp. 144-45, no. 218 
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CAT. 258 


Cat. 259 

Model of a chest 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 13 cm ( 5 % in.); L. 17.3 cm (6 13 /i6 in.); W. 11.8 cm ( 4 % in.) 
From Cyprus 
Myres: 2126 

74.51.1757 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The model is handmade. The lid is missing. 
The rectangular chest stands on four low rectangular feet, two 
of which are missing; one foot is restored. The rim is flat. In 
the middle of one side of the chest is a vertically pierced knob, 
just below the rim. In the middle of the other side, a long trap¬ 
ezoidal area is marked off with grooves; at its top, a small ledge 
projects from the rim of the chest, below which the chest wall 
is partially pierced horizontally. 

These mechanisms at the rim may have served to fasten 
the lid, now missing, with string, as in Egyptian models (cf. 
Killen 1994, pis. 24-28). (VK) 

REFERENCES Richter 1966, p. 73, note 5, fig. 383; V. Karageorghis 
1996, p. 82, pi. XLVI.9, no. X.c.l 
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CAT. 260 


CAT. 261 



Cat. 260 

Model of a coffin 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 5.4 cm (2 1 /s in.); L. 8.9 cm (3V 2 in.); W. 6.7 cm (2 % in.) 
From Cyprus 
Myres: 2125 

74.51.1756 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The model is handmade. The sides, which 
widen slightly toward the top, rest on four short legs. In the 
middle of one of the long sides, in the interior, is a pierced ver¬ 
tical projection for holding the lid. (VK) 

Cat. 261 

Model of a table 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 7.3 cm (2% in.); L. 12.2 cm (4 13 /i6 in.); W. 5.9 cm (2 5 /i 6 in.) 
Said to be from a tomb at Alambra 
Myres: 2124 

74.51.1790 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The model is handmade. The flat rectangu¬ 
lar tabletop rests on three flat straight legs. A stretcher from 
the single leg at one end is joined to a short bar linking the two 
legs at the other end. A short vertical bar from the center of the 
stretcher supports the tabletop. Painted decoration: There is 
red wash over the top of the table. In black, a checkerboard 
pattern on the top and horizontal bands on the legs; bands out¬ 


lining the edges of the top, the sides of the stretcher, the bars, 
and the sides of the legs; and a wavy band below the stretcher. 

On three-legged tables, see V. Karageorghis 1996, 
pp. 80-81. (VK) 

REFERENCES Cesnola 1894, pi. XIV.lll; Richter 1926, pp. 83-84, 
fig. 200; Baker 1966, p. 258, fig. 405; Richter 1966, pp. 67-68, note 11, 
fig. 345; V. Karageorghis 1996, p. 81, pi. XLVI.2, no. X.a.2; V. Karageorghis 
et al. 2000, pp. 162-63, no. 266 

Cat. 262 
Votive shield 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

Diam. 16.5 cm (6 Vi in.) 

From Cyprus 
Not in Myres 

74.51.5882 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The shield is wheel-made. Parts of the rim 
are missing. It has a conical pointed spike at the center and a 
handle on the interior. Painted decoration: In black, on the 
exterior, nine irregularly spaced fish, shown in outline, and a 
band around the spike. In red, the spike, and bands on the fish 
within the outlines. One red and one black band encircle the 
perimeter of the shield. (VK) 

REFERENCES V. Karageorghis et al. 2000, pp. 156-57, no. 251 

Cat. 263 
Votive shield 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 
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Diam. 16.5 cm (6 Vi in.) 

Said to be from Alambra 
Myres: 554 

74.51.1260 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The shield is wheel-made, rather shallow, 
and slightly deformed. It has a central pointed spike, with 
grooves around it, and a handle on the inside. Painted decora¬ 
tion: In black, a band around the spike and another around the 
perimeter. The spike is red. Eight black rays divide a scale pat¬ 
tern over the surface; the scales near the perimeter are red, the 
others are black. The scale pattern may represent leatherwork 
or hairy hide. (VK) 

REFERENCES Cesnola 1894, pi. LXXXIX.774; Myres 1933, p. 36, 
note 37; V. Karageorghis 1996, p. 86, pl.XLIX.5, no. Y.a.8; V. Karageorghis 
et al. 2000, pp. 156-57, no. 252 


Cat. 264 
Votive shield 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

Diam. 18.3 cm (7 3 /i6 in.) 

From Cyprus 
Myres: 555 

74.51.460 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The shield is wheel-made and shallow. At 
the center is a disk in relief around a pointed spike. There is a 
handle on the inside. Painted decoration: In black, bands radi¬ 
ating from the spike and a band around the perimeter. The 
spike is red. There are black and red concentric bands over the 
main part of the shield. (VK) 

REFERENCES Myres 1933, p. 36, notes 31 and 37; V. Karageorghis 
1996, p. 86, fig. 73 
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CAT. 266 


CAT. 267 


Cat. 265 

Bell with a zoomorphic handle 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 6.5 cm (2 9 /i6 in.); Diam. 5.4 cm (2% in.) 

From Cyprus 
Myres: 742 

74.51.822 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The bell is wheel-made and hollow. The 
handle is in the form of an animal’s head with horns, and is 
perforated at the center. There are horizontal bands of black 
and red paint around the bell. 

Terracotta bells appear in tombs of the Cypro-Archaic 
period, probably as toys. Bronze bells were used to adorn horse 
harnesses (see V. Karageorghis 1996, p. 88). For other bells, 
see cat. nos. 266 and 267. (VK) 

Cat. 266 
Bell 

Cypro-Archaic II (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 6.8 cm (2 n /i 6 in.); Diam. 7.6 cm (3 in.) 

From Cyprus 
Myres: 741 


74.51.960 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The bell is wheel-made and hollow. It has a 
knob on the top set slightly to one side, with a perforation 
below it. There are wide and narrow bands of purple and black 
paint around the bell. 

For other bells, see cat. nos. 265 and 267. (VK) 
REFERENCES V. Karageorghis et al. 2000, pp. 149-50, no. 235 

Cat. 267 
Bell 

Cypro-Archaic II(?) (ca. 600-ca. 480 B.c.) 

Ca. 600-ca. 480 B.c. 

Terracotta 

H. 8.6 cm (3% in.); Diam. 6.2 cm (2 7 /i 6 in.) 

From Cyprus 
Myres: 743 

74.51.1267 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The bell is wheel-made and hollow. It is nar¬ 
row in shape, flaring at the bottom. The knob is either in the 
form of a pomegranate or a flower bud with closed petals. 
Painted decoration: Red and black bands encircle the top. There 
are alternating black and red vertical rays around the body. 

For other bells, see cat. nos. 265 and 266. (VK) 
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Cypro-Classical Large- and Medium-scale 
Terracotta Sculpture (Cat. 268-275) 

See Commentary 11 p. 261 




CAT. 268 


Cat. 268 
Male head 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

Ca. 400-ca. 310 B.c. 

Terracotta 

H. 31.8 cm (12/2 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 1469 

74.51.1475 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The head, preserved with the neck, is mold- 
made and hollow. There is a large hole at the top, probably for 
venting. His hair, short beard, and drooping moustache are all 
impressed with small spirals that represent curls. He wears an 
applied wreath of flat superimposed leaves, open at the center; 
the leaf tips have broken off. Traces of drapery remain on the left 
side of his neck. The pupils of his eyes are painted black. (VK) 
REFERENCES Cesnola 1894, pi. XV.117; V. Karageorghis et al. 2000, 
pp. 232-33, no.368 
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CAT. 269 


Cat. 269 

Male head and shoulders 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

Ca. 400-ca. 310 B.c. 

Terracotta 

H. 36.5 cm (14% in.) 

Said to be from Soli 
Myres: 1470 

74.51.1474 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The head, preserved with the neck, left 
shoulder, and part of the right, is mold-made and hollow. 
There is a hole at the top of the head, probably for venting. 
Thick ridges indicate the drapery over his shoulders and 
around his neck. He wears an applied wreath of flat superim¬ 
posed leaves, open at the center. His short beard and hair are 
rendered with grooves. Painted decoration: There is a white 
undercoat on the face, possibly covered with pink. In black, the 
hair, pupils, eyelids, eyebrows, beard, and moustache. (VK) 
REFERENCES Cesnola 1894, pi. LVIII.484; V. Karageorghis et al. 
2000, pp. 232-33, no. 367 
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CAT. 270 


Cat. 270 
Head of a youth 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 18.1 cm (7% in.) 

From Cyprus 
Myres: 1461 

74.51.1469 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and hollow. Only the 
face survives. He has ridged eyelids and fleshy lips. There is a 
slight depression along the middle of his forehead. (VK) 
REFERENCES Cesnola 1877, p. 60 

Cat. 271 
Female head 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

Ca. 400-ca. 310 B.c. 

Terracotta 
H. 35 cm (13% in.) 


Said to be from Soli 
Myres: 1468 

74.51.1459 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and hollow. There is 
a very large opening at the top, probably for venting. It is made 
of dark red clay that may have come from northwestern Cyprus. 
Her ovoid face has a triangular forehead and is framed by a mass 
of hair, which is parted in the middle and impressed with small 
spirals to represent curls. She wears a veil over a pointed dia¬ 
dem. Her earrings consist of a disk and a triangular pendant. 
Three rows of pellets around her neck represent necklaces; the 
pellets of the middle row are square. Her face, with half-open 
lips, expresses sadness. There are traces of a white undercoat. 

The facial characteristics and earrings suggest that the 
piece dates to the fourth century B.c., and was influenced by 
Greek sculpture (see Monloup 1994, pp. 19-20). Cf. also 
Brehme et al. 2001, pp. 125-26, nos. 125-127. (VK) 
REFERENCES Doell 1873, p. 66, pi. XV.17, no. 1052; Cesnola 1894, 
pi. LVIII.486; Monloup 1994, p. 35, note 115; V. Karageorghis et al. 2000, 
p. 231, no. 365 
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CAT. 272 


CAT. 273 


Cat. 272 
Female head 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

Ca. 400-ca. 310 B.c. 

Terracotta 
H. 8.3 cm (3A in.) 

Said to be from Kition or the Salt Lake near Larnaca 
Myres: 2230 

74.51.1482 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is solid and was made from a worn 
mold. The nose has broken off. She wears a thin transparent 
veil that covers the top of her head, her forehead, right cheek, 
mouth, and chin. The outline of her lips can be seen beneath 
the veil. She wears a flat cap on top of the veil. 

This is one of several heads found on Cyprus that were 
made from the same mold (see, e.g., Caubet et al. 1992, no. 186). 
This piece was influenced by early fourth-century B.c. Greek 
art. (VK) 

REFERENCES Cesnola 1894, pi. LIV.453; V. Karageorghis et al. 2000, 
p. 232, no. 366 


Cat. 273 
Right hand 

Cypro-Classical (ca. 480-ca. 310 B.c.) 

5th-4th century B.c. 

Terracotta 

H. 6.4 cm (2 l / 2 in.); L. 12.1 cm (4 3 / in.) 

Said to be from Idalion (Potamia) 

Myres: 1485 

74.51.1461 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The lifesize hand is handmade and hollow. 
The clenched fist wears three or four plain rings on each of the 
last three fingers. (VK) 

REFERENCES Cesnola 1894, pi. LXXXI.724 
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CAT. 274 


CAT. 275 


Cat. 274 
Feet on a plinth 

Cypro-Classical I(?) (ca. 480-ca. 400 B.c.) 

Ca. 480-ca. 400 B.c. 

Terracotta 

H. 7 cm (2 3 A in.); L. 13 cm (5 % in.) 

Said to be from Idalion 
Myres: 1481 

74.51.1467 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The hollow mold-made feet resting on a 
plinth are from a relief figure of approximately three-fourths 
lifesize The feet are preserved to the ankles. The back is flat, 
without the heels. The bare feet are set side by side and a little 
apart. The plinth follows the contours of the feet and is 
indented between them. The rendering of anatomy is sum¬ 
mary; the toes are separated by gouges. At the side of the right 
foot are traces of a skirt hem, suggesting that the figure may 
have been female. The fabric is pinkish gray, with abundant 
pebbly inclusions. (GSM) 

REFERENCES Cesnola 1894, pi. LXXX.722 


Cat. 275 
Right foot 

Cypro-Classical I(?) (ca. 480-ca. 400 B.c.) 

Ca. 480-ca. 400 B.c. 

Terracotta 

H. 8.9 cm (354 in.); L. 15.6 cm (6V 8 in.) 

Said to be from Amathus 
Myres: 1479 

74.51.1464 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The hollow, mold-made right foot wearing a 
shoe is from a figure of approximately life size. A small part of 
the ankle is preserved, showing just above the top of the shoe. 
A small part of the base is attached to the sole near the front of 
the foot, including a bit of the upper surface of the base. The 
shoe appears to represent one made of soft leather, pleated into 
long triangles at either side, with two round button fastenings 
just below the ankle at the right side of the foot. The smooth 
front of the uppers, over the toes, apparently was made of a 
separate piece of leather, as was the sole. The fabric is pinkish 
buff, with abundant small dark and white inclusions. Since 
there are no traces of the hem of a woman’s long skirt at the 
top of the foot, the figure may have been male, or more likely a 
child. (GSM) 

REFERENCES Cesnola 1894, pi. LXXIX.715; Monloup 1994, p. 131 
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Cypro-Classical and Hellenistic Charioteers, Horses, 
and Horse-and-Rider Figurines (Cat. 276-302) 

See Commentary 12 p. 262 



CAT. 276 


Cat. 276 
Chariot group 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

Probably 4th century B.c. 

Terracotta 

H. 14.9 cm (5% in.); W. 14.5 cm (5 n /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion or 
from a tomb at Idalion 
Myres: 2281 

74.51.1663 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The group is handmade and solid. The faces 
are mold-made. Two male figures appear behind the four 
horses. This group is an abbreviated version of a chariot group, 
for the chariot itself is not rendered. The bodies of the horses, 
which stand on a hollow rectangular frame, are short. The bod¬ 
ies of the men merge with the horses; their arms are not visi¬ 
ble. Each figure wears a hat that reveals the hair above the 


forehead. The figure at the viewer’s left has a youthful beard¬ 
less face. A beard was added to the face of the other figure, 
which is otherwise identical. There are traces of red paint on 
the men’s bodies. 

Cf. N. Winter 1996, p. 118, no. 1028. (VK) 

REFERENCES Doell 1873, p. 62, pi. XIV.24, no. 935; Cesnola 1877, 
p. 164; Cesnola 1894, pi. LXXIII.658 

Cat. 277 
Charioteer 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 

H. 17.3 cm (6 13 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2250 

74.51.1622 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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CAT. 277 


description The handmade solid figurine is from a char¬ 
iot group. The face is mold-made. The standing figure is pre¬ 
served to the hem of his Greek charioteer’s long chiton. The 
arms are missing. The hair, the headdress, and the hem are 
chipped. The details of the garment were probably painted. 
The head is too large in proportion to the body. The well- 
molded beardless face is oval, with a full jaw and a triangular 
forehead. The eyes are large and slightly downturned at the 
outer corners; both lids are defined, the upper lid overlapping 
the lower at the outer corners. The brow-ridge is clearly 
marked. The nose is thin, the lips full and shapely. The hair 
waves horizontally to either side of the forehead. The head¬ 
dress is an applied wreath of overlapping oval leaves. The fab¬ 
ric is grayish buff and somewhat coarse. There are traces of red 
paint over white slip on the upper torso. 
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CAT. 278 


For a figure of this type standing beside a second figure in 
a more complete chariot group from Kourion, see Young and 
Young 1955, p. 104, no. 2188, pi. 33. The face mold is mold 
12A from Kourion (ibid., p. 104, pi. 40; this mold is N. Winter 
1996, p. 101, mold CAl). The date is suggested by the faces, 
which are late Classical in style. (GSM) 

REFERENCES Cesnola 1894, pi. XLV.353 

Cat. 278 
Charioteer 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 14.6 cm (5% in.) 
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CAT. 279 



Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2261 

74.51.1621 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The handmade, solid figure is from a chariot 
group. The face is mold-made. The standing figure wears the 
long chiton of a Greek charioteer, but instead of a wreath, as 
in cat. no. 277, he wears, incongruously, a Persian tiara with 
broad, hanging lappets. The right arm, behind the lappet, is 
broken off at the shoulder; the upper arm must originally have 
been extended. The left arm is broken off at the biceps and 
must originally have hung at the side. Also missing are the 
right foot and the end of the lappet at the left side. The head is 
too large in proportion to the body. The broad, beardless face 
has large eyes, with both lids defined. The nose is fleshy, the 
lips very full and shapely. The hair is arranged in a wide verti¬ 
cal plait pulled back from the center of the forehead, flanked by 
three rows of wavy tresses to the ears. The headdress is a tiara 
with the point bent forward and flattened, and a roll at the 
base; the end of the right lappet curls backward. The tiara was 
added on top of a low polos, which, together with the hair, was 
in the mold. There are disk earrings. The fabric is slightly 
burned, but seems to have been the brick-red, somewhat 
coarse fabric known at Kourion. 


The face mold is mold 8 from Kourion (Young and Young 
1955, p. 99, pi. 40). The central plait is typical of representa¬ 
tions of young people, and this mold is thought to have been 
adapted from such a type (ibid., p. 99). The low polos and ear¬ 
rings of this head suggest that the type originally represented a 
young woman. Both fabric and type are consistent with the 
reported provenance. (GSM) 

REFERENCES Cesnola 1894, pi. XLV.354 

Cat. 279 
Horse 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th century B.c. 

Terracotta 
H. 13.5 cm (5 5 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2280 

74.51.1809 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid horse was originally part of a char¬ 
iot group. It is mold-made(?), with the forelock and harness 
added by hand. The tail, the left side of the neck, the left fore¬ 
quarter and leg, the left hind leg, and the lower parts of the 
right foreleg and hind leg are missing. The horse leaps forward. 
The reins lie slack down the center of its back, as if the animal 
were stationary, presumably to avoid the difficulty of rendering 
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CAT. 280 


164 














taut reins in a terracotta figurine. The applied headstall has a 
frontlet and noseband. The fabric is grayish buff, with abun¬ 
dant small dark inclusions. The fabric is consistent with the 
reported provenance of the figurine, Kourion. 

The horses of preserved chariot groups from Kourion, 
however, are much more primitive and the chariots are station¬ 
ary. Leaping horses belong to horse-and-rider groups, but the 
harness arrangement will not allow this interpretation. Leap¬ 
ing horses of comparable quality and scale are known in only 
one unusual workshop at Kourion, dated to the late fourth cen¬ 
tury B.c. (Young and Young 1955, pp. 137-38, nos. 2935- 
2936, pis. 48-49). Perhaps this workshop produced chariot 
groups as well as rider figurines. If so, this figurine may have 
been made in the same Kourion workshop as the horse from a 
rider group, cat. no. 294. (GSM) 

REFERENCES Cesnola 1894, pi. LXXIV.667 

Cat. 280 
Horse and rider 

Cypro-Classical (ca. 480-ca. 310 B.c.) 

5th-4th century B.c. 

Terracotta 
H. 38.1 cm (15 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2276 

74.51.1664 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The horse is hollow and in the Kourion style, 
with a mold-made head to which the harness was added by 
hand. The body and legs may also be mold-made. The horse 
has long thick legs, a thick triangular neck, and a knot at the 
top of its head. The headstall of the bridle has a browband, 
frontlet, noseband, and cheekstraps. On the breast is an applied 
collar. The saddle cloth has triangular fringes that are largely 
restored (cf. Young and Young 1955, p. 216:D). A tail, now 
missing, was added by means of a tenon. Underneath the belly 
is a hole, probably for venting. The rider’s legs, now missing, 
were originally stretched forward. He wears a mantle that does 
not cover his arms, which stretch forward to hold the reins, 
indicated in relief. He wears a conical helmet with a flap at the 
bottom that falls down his shoulders in back. The helmet has 
long cheekpieces; the top bends forward. The rider has a 
mold-made face with an added beard; the face is small in rela¬ 
tion to the body. 

For a similar horse and rider from Kourion, see Young 
and Young 1955, p. 55, pi. 58, no. 1053. (VK) 

REFERENCES Cesnola 1894, pi. LXIX.637 
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Cat. 281 
Horse and rider 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

Early 4th century B.c. 

Terracotta 
H. 15.4 cm (6Vi6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2273 

74.51.1785 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, in the Kourion style, is hand¬ 
made and solid. The rider’s face is mold-made (cf. mold 4 in 
Young and Young 1955, pp. 89-90, pi. 28). The horse’s head 
may be mold-made as well. Its right hind leg, part of the left, 
and the tail are missing. The horse has a large head with 
depressions for the nostrils, a slit mouth, and a prominent 
forelock between the ears. The rider’s arms are stretched 
down to touch the horse’s neck or to hold the reins (not 
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CAT. 282 


shown). He is bearded and wears a low tiara with long flaps 
falling on the shoulders (cf. ibid., p. 203:D). There are traces of 
a white undercoat and red paint. Cf. N. Winter 1996, p. 112, 
nos. 469-470. (VK) 

REFERENCES Cesnola 1894, pi. LXXIII.657 

Cat. 282 
Horse and rider 

Cypro-Classical II-Early Hellenistic (ca. 400-late 4th-3rd 
century B.c.) 

4th-3rd century B.c. 

Terracotta 
H. 16.2 cm (6% in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2274 

74.51.1783 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine is handmade and solid, with a 
mold-made face. The horse’s muzzle, part of the forelegs and 
right hind leg, and the entire left hind leg are missing. The top 
of the horse’s forelock and the rider’s headdress are chipped. 
The rider wears a cloak over his shoulders; the edges of the 
cloth are joined by an oval clasp on the chest. A small animal is 
tucked under his left arm and over his hip. The rider’s eyes are 
opened wide and slightly downturned at the outer corners; 
both lids are defined. The hair, which is dressed low over the 
forehead, shows traces of a plait drawn back from the center. 
The headdress is a wreathed tiara converted into a helmet by 
the addition of cheekpieces. The fabric is brick red and some¬ 
what coarse. Both fabric and type are consistent with the 
reported provenance. 

Horsemen from Kourion sometimes hold votive objects, 
including animals, presumably carrying them in procession to 
sacrifice (cf. Young and Young 1955, p. 98, no. 2095, pi. 29). 
On the fabrics of Kourion, see ibid., pp. 185-86. For other 
male figures in the Cesnola Collection holding an animal, 
although in different positions, see cat. nos. 292-293. (GSM) 
REFERENCES Cesnola 1894, pi. LXXIII.659 

Cat. 283 
Horse and rider 

Cypro-Classical II-Early Hellenistic (ca. 400-late 4th-3rd 
century B.c.) 

4th-3rd century B.c. 

Terracotta 
H 17.1 cm (6 3 A in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2275 

74.51.1786 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid, with a 
mold-made face. The horse’s right foreleg and most of both 
hind legs are missing; the ears are chipped. The rider’s head¬ 
dress (a mitra) is only partially preserved, including the ends 
hanging in front, one end at the back, and a strip around the 
nape. The rider’s hands, resting on the horse’s neck, are 
mitten-shaped, as are his feet. His face is tilted upward; the 
lips are very full, the chin receding. Since the face is rather 
feminine, a face mold taken from a female figurine may have 
been employed (for this practice at Kourion, see Young and 
Young 1955, p. 192). The hair is arranged in ringlets around the 
forehead. The fabric is gray and somewhat coarse. There are 
traces of white slip and red paint. The type and technique are 
consistent with the reported provenance. (GSM) 
REFERENCES Cesnola 1894, pi. LXXIII.662 
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CAT. 283 


Cat. 284 
Horseman 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 9.5 cm (3 3 A in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2264 

74.51.1636 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid, with a 
mold-made face. The nude, bearded figure is preserved to the 
hips, where it is broken diagonally from the rest of the figurine, 
which probably was a horse-and-rider group. Both upper arms 
hang at the sides. The face has a slightly hooked nose and 
closely set, nearly round eyes with both lids defined. The 
moustache merges with the projecting beard. There are traces 



CAT. 284 


of hair around the forehead. The headdress is a mitra, ren¬ 
dered with a disk at the top of the head and a vertical strip 
down the cranium, merging with the back, and lappets on the 
shoulders (for variants of the mitra, see Young and Young 
1955, pp. 205, 207). The face mold is Kourion mold 5B2, 
which is distinguished by a mold flaw, a doubled impression of 
the moustache at the right side (ibid., p. 91, pi. 39, for the date 
see p. 92; this mold is N. Winter 1996, p. 104, mold 23). The 
fabric is brick red and somewhat coarse. Both fabric and type 
are consistent with the reported provenance. (GSM) 
REFERENCES Cesnola 1894, pi. LXV.577 

Cat. 285 
Horseman 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 

H. 10 cm (3 15 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2263 

74.51.1635 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid, with a 
mold-made face. The nude, bearded figure is preserved to the 
hips, where there is a clean horizontal break from the rest of 
the figurine, which must have been a horse-and-rider group. 
Both upper arms hang at the sides. The face has large eyes, 
slightly downturned at the outer corners; both lids are defined. 
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CAT. 285 

The lips are slightly smiling. The beard projects sharply and is 
incised to show the hair. The headdress is a domed cap, slightly 
pointed at the cranium; it has a wide, flattened brim falling into 
lappets on the shoulders (cf. Young and Young 1955, p. 206:D 
below; N. Winter 1996, p. 105, headdress no. 39, fig. 73:56). 
The face mold somewhat resembles Kourion mold 20 (Young 
and Young 1955, pp. 111-13, pi. 42; cf. no. 2375 on pi. 35). The 
fabric is brick red and somewhat coarse. Both fabric and type 
are consistent with the reported provenance. (GSM) 
REFERENCES Cesnola 1894, pi. LXV.570 

Cat. 286 
Horse and rider 

Early Hellenistic (late 4th-3rd century B.c.) 

Early 3rd century B.c. 

Terracotta 
H 20.2 cm (7 15 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2271 

74.51.1784 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, in the Kourion style, is hand¬ 
made and solid. The rider’s face is mold-made, as is the device 
on the shield. The horse has a large head and a pronounced 
forelock between its ears. The rider has an elongated body and 


short legs. His right arm is raised, originally to brandish a 
spear; the forearm is missing. On his left arm is a round shield 
with a gorgoneion in relief (cf. Young and Young 1955, pp. 213- 
14, mold 1A). The rider’s face was made from Kourion mold 4 
(cf. ibid., pp. 89-90, pi. 280). He wears a high tiara with the 
peak curling forward and a chin strap (cf. ibid., p. 206, lower 
row, A and B). Painted decoration: Traces of white undercoat 
on the horse and rider. The beard and helmet crest are red. Cf. 
N. Winter 1996, p. Ill, no. 463. (VK) 

REFERENCES Cesnola 1894, pi. XXXI.261 
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CAT. 287 


Cat. 287 
Horseman 

Early Hellenistic (late 4th-3rd century B.c.) 

Early 3rd century B.c. 

Terracotta 
H. 10.3 cm (4Vi6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2257 

74.51.1659 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid. His face 
is mold-made, as is the device on the shield. He turns his head 
to the left, while with his raised right arm, now missing the 
forearm, he originally brandished a spear. On his left arm is a 
round shield, decorated with a gorgoneion in relief. His helmet 
has a conical top that is bent forward, two side projections 
resembling horns, and a chin strap. 

For similar figurines from Kourion, cf. Young and Young 
1955, pp. 104-106, nos. 2186, 2214, pi. 33. (VK) 

REFERENCES Cesnola 1894, pi. XXXI.260 
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Cat. 288 
Shield 

Hellenistic (ca. 310-ca. 30 B.c.) 

2nd century B.c.(?) 

Terracotta 
H. 5.4 cm (2Ys in.) 

From Cyprus 
Myres: 2346 

74.51.1530 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description Solid, round mold-made shield, showing a 
head in relief within a raised border. The back is flat and rough, 
suggesting that the medallion has broken from something, 
probably from a horseman similar to cat. nos. 286 and 287. The 
face, shown in three-quarter view without a neck, has a heavy 
jaw, deeply set eyes, a distorted nose, and parted lips. The hair 
consists of a mass of short, wavy, rather wild locks. A faint guil- 
loche pattern is visible on the border. The fabric is grayish 
pink, with small pebbly inclusions, fired darker at the surface. 

The head probably represents a gorgoneion, as in the figu¬ 
rines cited above, although the style of the head seems to be 
later in date, perhaps second century B.c. (GSM) 

Cat. 289 
Horseman 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th century B.c. 

Terracotta 
H. 9.9 cm (3% in.) 

Said to be from Idalion 
Myres: 2258 

74.51.1658 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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The right arm, the lower half of the shield, and the tip of the 
headdress are missing. The right upper arm originally was 
raised, probably to brandish a spear. The shield, held against 
the left shoulder, is round with a recessed rim. The face has a 
hooked nose and a grim mouth. The large eyes are slightly 
downturned at the outer corners. The right eye is slightly 
larger than the left; both lids are defined. The moustache 
merges with the curly beard. The hair around the forehead is 
rendered by two rows of beads. The headdress is a high tiara 
with a thick roll around the forehead; the broken tip originally 
curved forward. The fabric is brick red and somewhat coarse, 
which is typical of figurines made at Kourion, although the 
reported provenance is Idalion. 

For a horseman from Kourion in a similar pose, with a 
shield of the same type and wearing a similar headdress, see 
Young and Young 1955, p. 93, no. 2003, pi. 29. (GSM) 
REFERENCES Cesnola 1894, pi. XXXI.262 

Cat. 291 
Horseman 

Cypro-Classical II-Early Hellenistic 
(ca. 400-late 4th-3rd century B.c.) 


CAT. 289 

description The figurine is handmade and solid, with a 
mold-made face. He turns his head to his left, while his raised 
right arm, the forearm now missing, originally brandished a 
spear. On his left arm is a round shield, its relief decoration 
now missing. He wears a helmet with a chin strap and a conical 
top that is bent forward (the tip is missing). 

For similar figurines from Kourion, cf. Young and Young 
1955, pp. 104-106, nos. 2186, 2214, pi. 33. (VK) 

REFERENCES Cesnola 1894, pi. XXXI.265 

Cat. 290 
Horseman 

Cypro-Classical II-Early Hellenistic 
(ca. 400-late 4th-3rd century B.c.) 

4th-3rd century B.c. 

Terracotta 
H. 11.6 cm (4 9 /i6 in.) 

Said to be from Idalion 
Myres: 2259 

74.51.1656 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid, with a 
mold-made face. The nude, bearded figure is preserved to the 
hips, where there is a clean horizontal break from the rest of 
the figurine, which must have been a horse-and-rider group. 

CAT. 290 
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CAT. 292 




4th-3rd century B. c. 

Terracotta 
H. 10.2 cm (4 in.) 

Said to be from Idalion 
Myres: 2260 

74.51.1652 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid, with a 
mold-made face. The nude, bearded figure is preserved to the 
hips, where it is broken diagonally from the rest of the figurine, 
which must have been a horse-and-rider group. The right hand 
and the end of the lappet on the right shoulder are missing; the 
break at the left shoulder is probably from the missing left arm 
holding a shield. The pose must originally have been similar to 
that of cat. nos. 286-287 and 289-290, which preserve their 
shields. His head is raised and turned to his left. The face is 
small in proportion to the body; the facial features are indis¬ 
tinct. The headdress is a high tiara with the point bent forward, 
a disk at each temple, and lappets on the shoulders (cf. N. Win¬ 
ter 1996, p. 105, headdress no. 19, fig. 72:37, there called a 
pointed hood). The orange fabric with small white and dark 
inclusions is similar to that of cat. no. 318. (GSM) 
REFERENCES Cesnola 1894, pi. XLV.352 


Cat. 292 
Horseman 

Cypro-Classical II-Early Hellenistic 
(ca. 400-late 4th-3rd century B.c.) 

4th-3rd century B.c. 

Terracotta 
H 9.4 cm (3 n /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2265 

74.51.1637 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid, with a 
mold-made face. The nude, bearded figure is preserved to the 
hips, where there is a clean horizontal break from the rest of 
the figurine, which must have been a horse-and-rider group. 
The right upper arm, which hangs at the side, is broken across 
the biceps and mended. In his left arm he holds an animal 
upright, by the legs. The animal’s muzzle and left hind leg are 
missing. The rider’s face has a fleshy nose and widely opened 
eyes with defined upper lids. The moustache is in the mold; 
the projecting beard was added. The headdress, which was 
formed by hand, is domed at the cranium, with two thick, pro¬ 
jecting rolls around the brow (cf. N. Winter 1996, p. 105, head¬ 
dress no. 25, fig. 72:43, there called a double turban). The 
fabric is brick red and somewhat coarse. Both fabric and type 
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CAT. 293 


CAT. 294 


are consistent with the reported provenance. 

For other male figurines from Kourion holding an animal, 
although in different positions, see cat. nos. 282 and 293. (GSM) 
REFERENCES Cesnola 1894, pi. XXIII.189 

Cat. 293 

Male figurine holding a quadruped 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

Early 4th century B.c. 

Terracotta 
H. 9.2 cm (3 % in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2266 

74.51.1634 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is handmade and solid, with a 
mold-made face. Only the upper part of the figurine is pre¬ 
served. He holds a small horned quadruped against his chest 
with both hands. He turns his head slightly to his left. He wears 
a conical headdress with two thick applied chin straps and a 
high pointed top that is bent forward. The face may have been 
made from Kourion mold 4 (Young and Young 1955, pp. 89-90). 
Painted decoration: There are traces of a white undercoat. The 
arms, chin straps, and quadruped are red. (VK) 

REFERENCES Cesnola 1894, pi. XXIII.186 


Cat. 294 
Horse 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th century B.c. 

Terracotta 
H. 12.4 cm (4% in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2279 

74.51.1810 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The horse, probably once part of a horse- 
and-rider group, is solid and possibly mold-made; the face is 
heavily retouched. The tail, the right foreleg, and the lower 
parts of the left foreleg and both hind legs are missing. The 
horse leaps forward, its head turned toward the right side. The 
animal’s lively movement is skillfully rendered. The bridle 
may originally have been depicted in paint, or perhaps by clay 
strips that have completely broken away. The fabric is pinkish 
gray with small dark inclusions. Both fabric and type are con¬ 
sistent with the reported provenance. 

This figurine may have been made in the same Kourion 
workshop as the chariot horse, cat. no. 279. (GSM) 
REFERENCES Cesnola 1894, pi. LXXIV.666 
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Cat. 295 
Horse and rider 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 18.3 cm (7 3 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2300 

74.51.1665 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is hollow and mold-made in two 
molds, front and back. The horse’s ears are missing. The horse 
prances to the viewer’s right, the left front leg raised. The 
horse’s anatomy, the bridle, and the lion-skin saddlecloth are 
well detailed. The bridle has a cheekstrap, browband, nose¬ 
band, and frontlet; there is a disk at the juncture of the cheek- 
strap and browband. The elongated tail and the legs are 
connected by a background. While the horse is in full profile, 

CAT. 295 
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the rider sits in three-quarter view. He wears Persian dress, as 
seen in larger scale on the Alexander sarcophagus, for exam¬ 
ple. The costume consists of the following: a long-sleeved, 
belted shirt; a knee-length tunic; narrow trousers (the hem of 
which is rendered by a ridge at the ankle) anchored by a band 
under the instep; soft boots; a short, slightly billowing cloak 
fastened at the right shoulder by a round pin; and a tiara with 
the point falling forward and the lappets wrapped around the 
lower part of the face to cover the mouth. The base is a rectan¬ 
gular plaque. The back mold is partially detailed, showing the 
reins, the rider’s left arm and cloak, and the horse’s left hind 
leg. The fabric is a fine grayish buff with a smooth surface, 
slightly burned at the top. Painted decoration: There are traces 
of white slip. The background is bluish black. The rider’s face 
and right leg are pink. There is pink and red on the horse’s 
muzzle, and possibly yellow on the lion skin. 

On rider figurines in Persian dress from Cyprus, see 
V. Karageorghis 1987, p. 39, note 144; Burn and Higgins 2001, 
p. 284, no. 2953, pi. 154, both with further references. The 
dates of such riders given in various publications range from 
the third to the first century B.c. In light of the very good 
technical quality of this figurine and the amount of detail, the 
earlier date seems preferable. (GSM) 

REFERENCES Cesnola 1894, pi. LXXIII.665; F. Winter 1903, p. 300, 
no. 6; Riis 1942, p. 203; V. Karageorghis et al. 2000, pp. 272-73, no. 439 
(there incorrectly said to be from Kition) 

Cat. 296 
Horse and rider 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 14 cm (5 Vi in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2301 

74.51.1661 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, which is generally similar to 
cat. no. 295 but of lesser technical quality, is mold-made in 
front. The back is handmade and nearly flat, with no detail. 
The horse’s muzzle, ears, and the forelock are missing. The 
horse’s pose is like that of cat. no. 295, but the left foreleg was 
entirely omitted from the mold, the tail was abbreviated, and 
the right hind leg curves in abruptly to the base. The rider is 
much larger in relation to the horse, his foot nearly touching 
the base. The rider also turns more toward the viewer, so that 
his face is fully frontal. He holds a phiale in his lowered right 
hand. Details of the horse’s anatomy and bridle are lacking. 



CAT. 296 


The rider’s costume, which is indistinct, could be a Greek chi¬ 
ton and chlamys. His face is beardless, his hair worn long. His 
headdress is a pilos, opening the possibility that he may repre¬ 
sent one of the Dioskouroi (as suggested for a Cypriot rider in 
the British Museum, Burn and Higgins 2001, pp. 184-85, 
no. 2954, pi. 154). The base flares slightly and is recessed 
underneath. The fabric is brick red and somewhat coarse. Both 
fabric and type are consistent with the reported provenance of 
the figurine. 

A closely similar but better made figurine in the Louvre 
includes the horse’s left foreleg (Caubet et al. 1998, pp. 586- 
87, no. 977). This example may be from Larnaca and is dated to 
the third century B.c. It is possible that there may be some 
mold relationship with cat. no. 296, which is probably from 
Kourion, in spite of a few differences. Cat. no. 296 is slightly 
taller but narrower, as if the piece had been compressed later¬ 
ally. Also, the heads of both the riders and the horses are ren¬ 
dered at different angles. (GSM) 

REFERENCES Cesnola 1894, pi. LXXIII.663 
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Cat. 297 
Male head 

Cypro-Classical I (ca. 480-ca. 400 B.c.) 

5th century B.c. 

Terracotta 
H. 8.2 cm (3 Ya in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2282 

74.51.1488 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid head has a mold-made face. The 
headdress and possibly the beard were added by hand. The 
head and neck are preserved; the wreath is chipped at the left 
side. The large eyes are rendered as raised, flat ovals, down- 
turned at the outer corners; the lids are not defined. The brow- 
ridge is clearly marked, following the curve of the eyes. The 
mouth is small and slightly smiling. The ears are pierced, pre¬ 
sumably to hold ornaments. The small, projecting beard is not 
detailed. The headdress is a low crown of projecting rounded 
leaves, with a longer, upright leaf at the side. The hair is not 
rendered. The fabric is brick red and somewhat coarse, consis¬ 
tent with the reported provenance. (GSM) 

REFERENCES Cesnola 1894, pi. LXV.585 


Cat. 298 
Male head 

Cypro-Classical (ca. 480-ca. 310 B.c.) 

5th-4th century B.c. 

Terracotta 
H. 4.3 cm (l n /i6 in.) 

From Cyprus 
Myres: 2269 

74.51.1486 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid bearded head is probably from a 
horseman. The face is mold-made, the headdress added by 
hand. The head and neck are preserved; the headdress is 
chipped in back. The face is broad and short. The eyes are 
large, the lids thick. The nose is short and broad, the mouth 
smiling. The hair around the forehead and the beard are ren¬ 
dered by straight, vertical parallel lines. He wears a petasos 
with an applied disk at the top. The face mold is Kourion mold 
2 (Young and Young 1955, p. 79, pi. 55; for a fifth-century date, 
see p. 80; this mold is N. Winter 1996, p. 103, mold Rl-2, 
dated later). The fabric is brick red, buff at the surface, and 
somewhat coarse. 

This head type was used in both horse-and-rider and 
chariot groups, but the petasos is more suitable to the former. 
Although there is no reported provenance, both fabric and 
type suggest that this figurine was made at Kourion. (GSM) 



CAT. 298 
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CAT. 299 


CAT. 300 



Cat. 299 
Male head 

Cypro-Classical II-Early Hellenistic 
(ca. 400-late 4th-3rd century B.c.) 

4th-3rd century B.c. 

Terracotta 
H. 5.7 cm (2 y 4 in.) 

From Cyprus 
Myres: 2268 

74.51.1485 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid bearded head is probably from a 
horseman. The face is mold-made, the headdress added by 
hand. The head and neck are preserved; the disk at the right 
side of the headdress is missing; the chin is chipped. The eyes 
are long, with both lids defined. The lips are thin, the expres¬ 
sion grim. The hair is rendered by parallel vertical wavy locks 
around the forehead. The headdress is a tiara, with the point 
curved forward and a narrow roll around the forehead; at each 
side, a chin strap is connected to the roll by a disk (cf. Young 
and Young 1955, p. 205A below). The fabric is brick red and 
somewhat coarse. 

Although there is no reported provenance, both fabric and 
type suggest that the head was made at Kourion. (GSM) 

Cat. 300 
Male head 

Cypro-Classical II-Early Hellenistic 


(ca. 400-late 4th-3rd century B.c.) 

4th-3rd century B.c. 

Terracotta 

H. 6.8 cm (2% in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2267 

74.51.1487 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid bearded head is probably from a 
horseman. The face is mold-made, the headdress added by 
hand. The head and neck are preserved; the rear half of the 
headdress is missing; the nose is chipped. The eyes are close 
together, long, and slightly downturned at the outer corners; 
the right eye is lower than the left; both lids are defined. The 
brow-ridge is rounded. The ears are applied, but are without 
detail. The lips are thin, the expression serious. The beard is 
not detailed. The hair around the high triangular forehead is 
summarily marked with parallel strokes. He wears a hat with a 
wide brim upswept in the front, similar to a Greek petasos (cf. 
Young and Young 1955, p. 206:D above). At the top of the hat 
is an applied disk at the center and a C-shaped applique at each 
side. The hat-strings are attached to the back of the hat at two 
points, between which they form a loop hanging to the nape; 
the ends are tucked behind the ears and carried to the front. 
The fabric is brick red and somewhat coarse. Both the fabric 
and the type are consistent with the reported provenance. 
(GSM) 

REFERENCES Cesnola 1894, pi. LXV.572 
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Male head 

Late Hellenistic (2nd-lst century B.c.) 

1st century B.c. 

Terracotta 
H. 4.6 cm (l 13 /i6 in.) 

From Cyprus 
Myres: 2270 

74.51.1484 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid beardless head is probably from a 
chariot group. The face is mold-made. The head and neck are 
preserved; the rolled rim of the headdress, recorded in the 
inventory, is now missing; the nose and chin are chipped. The 
face is round. The large eyes are nearly round, with thick lids. 
The brow-ridge is rounded. The nose is broad, the mouth 
slightly smiling. There are slight indications of hair just below 
the headdress, which is a low, domed tiara, originally with a 
thick roll around the forehead. The face mold is Kourion mold 
35 (Young and Young 1955, p. 126, pi. 44; this mold is N. Win¬ 
ter 1996, p. 104, mold V). The fabric is brick red and somewhat 
coarse. 

Although there is no reported provenance, both fabric and 
type suggest that this figurine was made at Kourion. (GSM) 




CAT. 302 


Cat. 302 
Male head 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c.(?) 

Terracotta 
H. 5.4 cm (2 Y& in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2287 

74.51.1505 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid beardless head has a mold-made 
face; the headdress was added by hand. The head and neck are 
preserved; the headdress is chipped. The face is full, with rel¬ 
atively small features. The eyes have both lids defined. The 
mouth is narrow, with thin lips. There are slight indications of 
hair around the forehead. The headdress is a thick fillet, behind 
which is a wreath with a double row of narrow, triangular over¬ 
lapping leaves, oriented toward the center. The fabric is tan, 
with abundant tiny black inclusions. Painted decoration: There 
are traces of white slip. The face and neck are pink; the hair is 
black; the ears are red. (GSM) 

REFERENCES Cesnola 1894, pi. LXII.531 
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Cypro-Classical Figurines of Deities (cat. 303-317) 

See Commentary 13 p. 263 


Cat. 303 

Head of a deity (Melqart?) 

Cypro-Classical I (ca. 480-ca. 400 B.c.) 

5th century B.c. 

Terracotta 
H. 10.3 cm (4Vi6 in.) 

From Cyprus 
Myres: 2171 

74.51.1439 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid, bearded head has a mold-made 
face; the headdress was added by hand. The back is handmade 
and flat. The nose is chipped. The long narrow face has a trian¬ 
gular forehead, framed by an undetailed mass of hair at either 
side. The brow-ridge projects over protruding oval eyes with¬ 
out lids. The lower lip is full, the upper covered by a moustache. 
The beard is long and spade-shaped, and is marked with widely 
spaced, parallel vertical lines. Either the conical headdress is 
veiled or long locks of hair fall at either side of the beard. The 
fabric is orange and coarse, with abundant pebbly inclusions. 

Similar heads at smaller scale from Kourion were copies 
made from a seated type draped in a mantle (Young and Young 
1955, pp. 122-23, pis. 43,74), but used for charioteer figurines. 
This larger head, however, may itself be from a seated figurine, 
similar to Phoenician examples from Kharayeb (Chehab 1951— 
54, pp. 17,129, nos. Kh. 39-44, pi. VII5-6), where the type is 
thought to represent Melqart, who is sometimes pictured 
bearded. The type is also found at Makhmish, together with 
female figurines of the dea gravida type similar to cat. no. 209, 
and is said to represent a Phoenician deity of unknown name 
(Avigad 1960, p. 93, pi. 10:A). (GSM) 

Cat. 304 

Seated goddess with attendants 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 

H. of goddess 27.5 cm (10 13 /i6 in.); H. of attendants 19.7 cm 
(7 3 A in.) 

Said to be from the temple of Artemis Paralia at the Salt Lake 
near Larnaca 
Myres: 2198 



CAT. 303 


74.51.1589 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The seated goddess is flanked at either side 
by a standing attendant. The group is hollow and was mold- 
made in three parts; the two separately molded attendants are 
made to fit very closely against the sides of the goddess’ throne. 
Both figures were joined to the throne at the back before firing; 
the figure at the viewer’s right was joined also at her right side. 
The backs are handmade and rounded. An arched vent with a 
flat bottom is cut into the back of the goddess at chest level. 
The goddess’ left hand, headdress, and the back of the throne 
are slightly chipped. She sits frontally, with her right hand rest¬ 
ing on her knee. Her left arm is folded against her chest, her 
hand pulling the edge of her mantle to her neck. The mantle, 
which has fine, closely spaced parallel folds, envelops the torso 
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completely, leaving only the right hand free. The outlines of 
the left arm and hand are clearly visible beneath the thin, cling¬ 
ing cloth; a vertical fold drops from the hand, bisecting the 
chest. Three horizontal bands around each ankle may be either 
ankle bracelets or the cuffs of low boots. The throne has turned 
legs, a cushion, and a double-curved spur at each corner of the 
back; it rests on a low rectangular base. The goddess’ face is 
oval, with full cheeks and a prominent chin. The eyes are long 
and narrow; both lids are defined; the brow-ridge is clearly 
marked. The nose is long and straight, the lips full. As com¬ 
pared to other, more feminine faces of goddesses (e.g., cat. 
nos. 310 and 316), her face is strong and rather stern. The hair 
is arranged low over the forehead. In front, it is covered by a 
hairband, with wavy strands of hair at each temple wrapped 


over the cloth. Over this is a pleated veil and a high kalathos, 
decorated as follows: two narrow bands of vertical strokes, per¬ 
haps indicating basketwork; above this, a wide band of rosettes; 
at the top, a border of triangles, perhaps indicating upright 
leaves. She wears large drop earrings. The attendants are very 
similar to one another but probably were made in different 
molds. They are similar in type to cat. nos. 320 and 321. Each 
wears a clinging, unbelted, long-sleeved garment and a broad 
collar necklace; each supports an open casket with the left hand 
and holds a fold of drapery in the lowered right hand. Their 
facial features are indistinct. The hair is arranged in a peaked 
coiffure of a type common in fourth-century B. c. Greek reliefs 
and figurines (see Merker 2000, p. 55). Both attendants stand 
on rectangular bases; the base of the figure at the viewer’s 
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right is lower than the other. The fabric is pinkish buff, with a 
thick yellowish buff slip. 

This figurine is one of the most completely preserved of a 
group of enthroned goddesses from Kition (for this group, see 
Caubet et al. 1998, pp. 499-511; for another example with 
attendants, in the Louvre, see ibid., pp. 499-500, no. 794; for 
one in Berlin from Larnaca, see Ohnefalsch-Richter 1893, 
p. 481, pi. CCIV:2). The example in Berlin, as well as a frag¬ 
ment in the Louvre, which preserves the goddess from the lap 
down, may be from the same mold as cat. no. 304 (Caubet et al. 
1998, pp. 504-5, no. 802; in this fragment, the base is more 
detailed, showing a footrest with lion’s feet). 

The goddess, often referred to as the Great Goddess of 
Cyprus, is probably closest to the Greek Aphrodite (V. Kara- 
georghis 1998b, pp. 204-5; Caubet et al. 1998, p. 443; on the 


Great Goddess, in Salamis, see Monloup 1994, pp. 14-18,69-79; 
on the function on the Kition goddess, see Yon 1992). For the 
identification of the attendants, see Caubet et al. 1998, p. 448, 
where they are called acolytes. Ohnefalsch-Richter (1893, p. 481) 
calls them priestesses; this identification may be accurate, 
since they wear the kalathos in the group in Berlin which he 
discusses. Two figurines of women bearing caskets, cat. nos. 320 
and 321, who wear a similar unbelted garment, also wear the 
kalathos, perhaps in imitation of the goddess, although they 
are not enthroned. They may also be priestesses. There is evi¬ 
dence elsewhere for an assimilation of the iconography of a 
goddess into that of a priestess (see Merker 2000, p. 255) (GSM) 
REFERENCES Doell 1873, pi. XV, p. 27, no. 989; Cesnola 1877, p. 50; 
Cesnola 1894, pi. XLVIII.376; Monloup 1994, pp. 56, 131; Caubet et al. 
1998, p. 500, under no. 794 
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Cat. 305 
Seated goddess 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 16.4 cm (6 7 /i6 in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2200 

74.51.1590 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, a seated goddess of the Kition 
type, is mold-made and hollow. The back is handmade, flat¬ 
tened, and concave behind the headdress. The figure is pre¬ 
served from the head to the waist; the top of the headdress and 
the left spur on the back of the throne are chipped. The border 
of triangles at the top of the kalathos is cut out. This figurine 
may be from the same mold series as cat. no. 304, but it is larger 
and therefore must be earlier. The fabric is pale orange, with 
sparse dark inclusions. There are traces of white slip. (GSM) 
REFERENCES Cesnola 1894, pi. L.386 

Cat. 306 
Seated goddess 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 

H. 10 cm (3 15 /i6 in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2202 

74.51.1593 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, a seated goddess of the Kition 
type, is mold-made and hollow. The back is handmade and flat. 
Preserved from the head to the lap. Most of the right forearm, 
the back of the throne at the right side, part of the throne’s 
double-curved spur at the left side, and part of the lower back 
are missing. The nose is chipped. The broken edge at the bot¬ 
tom appears to have been cut and smoothed in modern times. 
The figurine is a smaller version of cat. no. 304, with some 
variations. The goddess wears a chiton girded just below the 
breasts, over which a veil falls from the top of the headdress 
over the shoulders, behind the arm at the right side, and over 
the left side of the chest. Beneath the veil is visible the outline 
of the bent left arm and the hand resting on the breast. There 
are looped folds between the breasts and from the left hand to 
the upper arm. Above the right elbow is a triple bracelet, prob¬ 
ably of serpentine type. The necklace is a broad collar of rows 
of beads. The throne is similar to that of cat. no. 304. The face 
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CAT. 306 

is a full oval in shape. The features have a rather Archaic cast, 
with large, prominent eyes and full, smiling lips, but the high 
girding of the chiton indicates a later date. Also Archaic in 
appearance is the smooth roll of hair around the forehead, ter¬ 
minating in a long, twisted lock of hair on the right shoulder. 
The headdress is a kalathos with indistinct details, including a 
row of triangles. The earrings are ring-shaped. The fabric is 
pale orange, with abundant small dark inclusions. (GSM) 
REFERENCES Cesnola 1894, pi. L.382 

Cat. 307 
Seated goddess 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 19.7 cm (7% in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2199 

74.51.1588 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, a seated goddess of the Kition 
type, is mold-made, hollow, and heavily retouched. The back 
is handmade, flattened, and pared. An oval vent is cut in the 
back at chest level. The throne’s back is missing the spur at 
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the left corner and part of the right spur. The goddess sits in a 
frontal pose, but her right foot is slightly advanced and her 
head is turned slightly to her right. The pose is similar to 
that of cat. no. 304, but the left hand holds a fruit at the breast. 
The right hand, which rests on the knee, also holds a fruit. 
She wears a chiton like that of cat. no. 306, with similar tri¬ 
ple bracelets just above the elbows, bracelets on both wrists, 
and a broad collar necklace of rows of beads. The veil, how¬ 
ever, is draped differently, falling from the kalathos behind the 
sloping shoulders and over the lap down to the ankles, but leaving 
the left arm uncovered. As in cat. no. 304, she wears either ankle 
bracelets or cuffed ankle boots. The face is oblong. The fea¬ 
tures are somewhat indistinct. The eyes are deeply set and 


downturned at the outer corners. The nose is large and the 
mouth small. The hair is arranged around the low forehead in 
an undetailed mass. The headdress is a kalathos, incised with 
squares probably to represent basketwork, and covered by the 
veil. The earrings are disk-shaped, perhaps intended to be 
rosettes. The throne shows little detail, but the back has double- 
curved spurs at the corners, as in cat. no. 304. The fabric is 
pale orange, with sparse dark and sparkling inclusions. 

This figurine is probably relatively late among the Kition 
goddess variants. For a closely similar example in Berlin, see 
Ohnefalsch-Richter 1893, pp. 481-82, pi. CCIV:3. (GSM) 
REFERENCES Cesnola 1894, pi. XLIX.379; Caubet et al. 1998, p. 502, 
under no.795 
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Cat. 308 
Seated goddess 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 13.5 cm (5 5 /i6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2201 

74.51.1591 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The seated figurine, probably a goddess of 
the Kition type, is mold-made and solid. The back is hand¬ 
made and flattened. A large, roughly rectangular vent, chipped 
at the edges, is hollowed out of the back. The head and most of 
the neck are missing; the knees are chipped at the sides. This 
figurine is similar in scale and pose to cat. no. 307. The position 
of the arms, however, is reversed: the left hand rests on the knee 
and the right hand holds a flower at the breast (as in a goddess 
in the Louvre, Caubet et al. 1998, pp. 501-502, no. 795, dated 
to the fourth century B.c.). The costume is also similar to cat. 
no. 307, but the chiton has an overfold, the fastenings of the 
sleeves are sketchily rendered, and there is no jewelry. The fine 
folds of the skirt trail over the shoes. The throne is lopsided and 
has one small round spur at each corner of the back. The fabric 
is grayish buff, with abundant, small dark inclusions. (GSM) 
REFERENCES Cesnola 1894, pi. XLIX.380 

Cat. 309 

Head of a goddess 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 9.1 cm (3 9 /i6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2204 

74.51.1437 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head, of the Kition goddess type, is 
mold-made and hollow; the veil was added by hand. The back 
is handmade, flattened, and concave behind the headdress. 
The head and neck are preserved. The top of the headdress 
and the veil at both sides are missing; the nose is chipped. The 
head is very similar in type, although larger in scale, to that of 
the seated goddesses, cat. nos. 304 and 305. The veil is draped 
over the entire headdress, however, spreading more widely 
toward the shoulders, and the face is slightly different. The 
shape is narrower and more oblong, the eyes are opened wider, 
and the lips are fuller. The earrings are clearer, consisting of a 
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rosette from which hang a square member and an inverted pyr¬ 
amid. There is one “ring of Venus” on the neck. The fabric is 
orange-buff, with small dark and sparkling inclusions. 

For a collection of heads of the Kition goddess type, 
which includes many variants, see Caubet et al. 1998, pp. 531— 
50, nos. 869-931. (GSM) 

REFERENCES Cesnola 1894, pi. LV.455 

Cat. 310 

Head of a goddess 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 8.9 cm (3Vi in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2203 

74.51.1490 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head, a variant of the Kition goddess 
type, is hollow, with a mold-made face; the headdress and veil 
were added by hand. The back is handmade, flattened, and con¬ 
cave behind the headdress. The head and neck are preserved; 
the neck, nose, and the top of the headdress are chipped. The 
face is oval, with a triangular forehead and slightly receding 
chin. The features are softer and more feminine than those of 
cat. no. 304. The eyes are slightly downturned at the outer cor¬ 
ners; both lids are defined. The lips are full and pouting. The 
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hair waves to either side from a central part. It is topped with a 
fillet and a thick, flaring pleated veil. Atop the veil is a narrow 
kalathos decorated with closely-spaced vertical bands of hori¬ 
zontal lines, probably representing basketwork. At the top is a 
row of upright leaves with the tips bent forward. The earrings 
are composed of a disk with an inverted pyramidal pendant. 
The fabric is gray, with a layer of thick creamy slip on the back. 
There are traces of white slip on the front. 

For similarly detailed kalathoi, see Caubet et al. 1998, 
pp. 546-47, nos. 919-921. For a head in Berlin with a narrow 
kalathos and a pleated veil, possibly from the same mold as cat. 
no. 310, see Ohnefalsch-Richter 1893, p. 484, pi. CCVII:3. (GSM) 
REFERENCES Cesnola 1894, pi. LII.413; Monloup 1994, p. 33, note 115 

Cat. 311 

Head of a goddess 

Cypro-Classical II-Early Hellenistic 
(ca. 400-late 4th-3rd century B.c.) 

4th-3rd century B.c. 

Terracotta 
H 4.9 cm (1 15 /i 6 in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2207 

74.51.1491 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head, of the Kition goddess type, is mold- 
made and solid. The back is handmade, flattened, and concave 
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behind the headdress; the head is rather shallow. The head and 
the upper part of the neck are preserved. The face is cracked and 
mended; the hair at the left side of the neck and the earring are 
missing; the nose is chipped. The face is oblong in shape, with 
an ogival forehead. The eyes are long and narrow; the upper 
lids droop; the brow-ridge is strongly marked. The lips are full 
and rather pouting. The hair waves to either side from a central 
part. The headdress is a pleated veil, on top of which is a kala¬ 
thos, decorated as follows: a band of parallel vertical strokes at 
the bottom; above this, a wider band of rosettes; and a row of 
triangles, probably leaves, at the top. The earring is a rosette with 
a pendant of uncertain shape. The fabric is dark grayish pink, 
similar to that of cat. no. 314. There are traces of white slip. 

The head is a smaller version of the head of the enthroned 
goddesses, cat. nos. 304 and 305, with a very similar headdress 
but a somewhat different face. (GSM) 

REFERENCES Cesnola 1894, pi. LII.420; Monloup 1994, p. 29, note 56 

Cat. 312 

Head of a goddess 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 7 cm (2 3 i in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2205 

74.51.1533 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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description The head, of the Kition goddess type, is 
mold-made and solid. The back is handmade, flattened, and 
concave behind the headdress. The head and a small part of 
the neck are preserved. The face is oval, with full cheeks and a 
triangular forehead. The eyes are small, deeply set, narrow, 
and downturned at the outer corners; the upper lids are 
defined, the lower lids puffy and lifted. The nose is large; the 
lips are full and slightly downturned. The hair waves loosely to 
either side from a central part. The headdress is a wreath(?) 
topped by a kalathos decorated with an indistinct pattern, 
probably floral (cf. Caubet et al. 1998, pp. 457-58). A veil drops 
from the kalathos at either side. The earrings are unclear, 
but may have had inverted pyramidal pendants. The fabric is 
grayish pink. There are traces of white slip and red paint. 
(GSM) 

REFERENCES Cesnola 1894, pi. LII.416; Monloup 1994, p. 29, note 56 

Cat. 313 

Female head, probably of a goddess 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 

H. 7.2 cm (2 13 /i 6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2195 

74.51.1509 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The head, which is related to the Kition god¬ 
dess type, is mold-made and solid; the veil was added by hand. 
The back is handmade and flattened. The head and neck are 
preserved. The head is similar to that of the enthroned god¬ 
dess, cat. no. 304, although it is somewhat larger, has a slightly 
different face, and lacks the kalathos. The face is oblong. The 
eyes are deeply set, long, and narrow; the upper lid is defined 
and the lower lid raised; the brow-ridge is rounded. The nose 
is long and straight; the mouth is wide, the lips thin. The coif¬ 
fure is like that of cat. no. 304, but the edge of the headband is 
drawn straight across the forehead, and the locks wrapped over 
it are straight rather than wavy. A thick veil is draped in wide 
pleats over the head and along the neck. The earrings consist 
of a disk, from which hangs an inverted pyramidal pendant. 
The fabric is pinkish buff, fine in texture, and fired hard; the 
surface is orange-brown. There are traces of white slip, and red 
paint on the earrings. 

A head of this type may have been the basis for the design 
of the seated goddess, cat. no. 304, who wears a similarly 
pleated veil, on top of which the kalathos was placed. For other 
heads wearing the pleated veil alone, without a kalathos, see 
Caubet et al. 1998, pp. 550-52, nos. 932-936. The face is simi¬ 
lar to that of cat. no. 314, to which it may be mold-related. 
(GSM) 

REFERENCES Strahan 1881, p. 924; Cesnola 1894, pi. LXI.514 
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Cat. 314 

Female head, probably of a goddess 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 7.6 cm (3 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2196 

74.51.1508 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head, related to the Kition goddess 
type, is mold-made and solid; the veil was added by hand. The 
back is handmade and rounded. The head and neck are pre¬ 
served. The head is broken across the top, back, and sides and 
mended; most of the veil and the nose are missing. The ear¬ 
rings are disks without pendants. There are three “rings of 
Venus” on the neck. The fabric is dark grayish pink, somewhat 
burned, similar to that of cat. no. 311. 

The face is closely similar to that of cat. no. 313, to which 
it may be mold-related. (GSM) 

REFERENCES Cesnola 1894, pi. LV.457 

Cat. 315 
Seated goddess 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th-early 3rd century B.c. 

Terracotta 
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H. 14.6 cm (5 3 A in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2220 

74.51.1592 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, a seated goddess of the Kition 
type, is mold-made and hollow. The back is handmade, flat¬ 
tened, and pared. A round vent is cut into the back at chest 
level. The figurine is broken across the torso and left shoulder 
and mended. The back of the chair at the left side and the front 
corner of the base are missing. The goddess sits in a frontal pose, 
with her head tilted slightly to the left. Her right hand rests on 
her knee. The mantle covers the head and envelops the figure 
completely down to the calves; the hem drops to a point at the 
center, between the ankles. The left hand, beneath the mantle, 
draws the cloth up to the neck, forming a triangular fan of shal¬ 
low folds down to the left knee. Parallel, looped flat folds cover 
the right arm. The skirt hem trails over pointed slippers, which 
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rest on a plaque base. The face is oval, with full cheeks and a 
pointed chin. The eyes have defined upper lids. The nose is flat¬ 
tened, the lips full. The hair is rendered as a row of short par¬ 
allel lines around the low forehead. The headdress is a crown 
of rosettes worn beneath the mantle. The throne appears to 
have turned legs and a flat cushion; the back terminates at the 
right corner in a curved spur. The fabric is reddish buff, with 
small sparkling inclusions. There are traces of white slip. 

The enthroned pose and the drapery arrangement are 
very similar to the goddess, cat. no. 304. This is a more relaxed, 
less hieratic version, however, with looser folds, a more femi¬ 
nine face, and without the kalathos. The band of rosettes that 
belong to the kalathos have become a wreath below the veil in 
this figurine. (GSM) 

REFERENCES Strahan 1881, p. 921; Cesnola 1894, pi. XXXIX.318 

Cat. 316 

Seated goddess (Aphrodite?) 

Cypro-Classical II-Early Hellenistic (ca. 400-late 4th-3rd 
century B.c.) 

4th-3rd century B.c. 

Terracotta 
H. 6.7 cm (2% in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2189 

74.51.1739 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
figure is preserved from the head to the right shoulder and to 
the waist at the left side; the back is missing from the shoulders 
down; the top of the head, the left side of the face, the nose, 
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and the corners of the chair back are chipped. She sits in a 
frontal pose, her head tilted slightly to her left. Her left arm is 
bent, the upright fingertips holding the curving stem of a flower 
(or perhaps a poppy-seed head) in front of her chest. She wears 
a thin, clinging chiton, which falls off her right shoulder, and a 
himation draped over the left shoulder and arm in stacked 
curving folds. A veil falls in zigzag folds down the sides of the 
head. Her face is oblong in shape, with full cheeks and a trian¬ 
gular forehead. The eyes are downturned at the outer corners; 
the lids are defined. The brow-ridge is rounded, with a fleshy 
overhang at the outer corners of the eyes. The lips are full and 
slightly smiling. The hair is arranged in a curly mass, bound 
with a fillet in front of the veil. She wears a necklace of oval 
pendants and possibly ring-shaped earrings. The fabric is 
orange, with a few small dark and abundant small sparkling 
inclusions. There are traces of white slip. 

The clinging, off-shoulder chiton, and the generally soft 
and feminine appearance suggest that this goddess is Aphro¬ 
dite. (GSM) 

REFERENCES Cesnola 1894, pi. LI.405; J. Karageorghis 1977, p. 213 

Cat. 317 

Seated woman or goddess 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 6.7 cm (2 5 / 8 in.) 

From Cyprus 
Myres: 2222 

74.51.1740 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back seems mold-made, although it is plain except for the top 
of the seat. The figure is preserved from the head to the knees. 
She is seated in a frontal pose, tightly wrapped in an envelop¬ 
ing mantle. Beneath the cloth, her left arm is at her side, the 
hand probably resting on her knee; her right arm is folded 
against her chest, the hand near her face. Her shoulders are 
narrow and sloping. Her face is muffled up to the eyes, which 
are indistinct. The fabric is orange, with dark pebbly and small 
sparkling inclusions. 
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Cypro-Classical Male Figurines (Cat. 318-319) 


Cat. 318 
Male head 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c.(?) 

Terracotta 
H. 5.6 cm (2 3 /i6 in.) 

From Cyprus 
Myres: 2288 

74.51.1489 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid beardless head has a mold-made 
face. The back also appears to be mold-made, although it lacks 
detail. The head and neck are preserved; the top of the wreath 
is chipped. The face is quite Classical in style. It is oval in 
shape, with a high forehead, and narrowing at the jaw. The eye¬ 
lids are defined. The brow-ridge is rounded. The mouth is 
wide and the lips full. The hair is rendered by a row of straight, 
vertical parallel lines around the forehead. The headdress is a 
wreath of nearly round, overlapping leaves. The fabric is 
orange, with abundant small dark and white inclusions, similar 
to that of the horseman, cat. no. 291. (GSM) 



CAT. 318 


Cat. 319 
Male head 

Cypro-Classical II-Early Hellenistic 
(ca. 400-late 4th-3rd century B.c.) 

4th-3rd century B.c.(?) 

Terracotta 
H. 4.3 cm (l n /i6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2286 

74.51.1511 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid beardless head has a mold-made 
face. The head and neck are preserved; the back is chipped. 
The facial features are well modeled. The eyes are opened 
widely, with both lids defined. The nose is straight, the lips full 
and slightly smiling. The hair is combed down straight over the 
forehead. The headdress appears to be a closely fitting cap 
with a pair of applied, flat coiled ram’s horns at the center and 
a projecting animal’s ear at each side. The fabric is brick red 
and somewhat coarse, possibly to be assigned to Kourion. 
There are traces of white slip, red paint on the ears, and black 
on the hair. A male head from Kourion has ram’s horns, but 
the face has a satyr’s snub nose (Young and Young 1955, p. 137, 
no. 2928, pi. 47). (GSM) 

REFERENCES Cesnola 1894, pi. LXVII.607 
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Cypro-Classical Female Figurines (cat. 320-326) 

See Commentary 14 p. 264 


Cat. 320 

Standing female figurine 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 21.3 cm (8 3 / s in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2213 

74.51.1581 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is handmade, partly flattened, and pared. The figurine is 
broken across the neck and mended; the right side of the base 
and the face are chipped. She stands with her weight on her 
left leg; the right knee is bent. The figure is slender and lis¬ 
some, with high breasts, clearly representing a young woman. 
The right arm is at the side, the hand grasping a long fold of 
drapery. Her left arm supports from beneath an open rectan¬ 
gular casket, showing within a row of four rings, possibly rep¬ 
resenting a wreath of flowers (cf. Caubet et al. 1998, p. 522, 
under no. 843). She wears a clinging, unbelted long-sleeved 
garment of thin cloth, which trails over her pointed slippers, 
and a broad collar necklace composed of two rows of loops. 
Her face is round, with a triangular forehead. The eyes are long 
and narrow; both lids are defined. The nose is flattened; the 
mouth is small, with full lips. The hair waves down from a cen¬ 
tral part to the neck. The headdress is a kalathos decorated 
with a sketchy linear pattern, perhaps representing basket- 
work. The base is relatively high and rectangular. The fabric is 
pink. There are traces of white slip. 

This figurine probably represents a mortal woman, but she 
wears a headdress associated with the Kition goddess. She may 
represent a priestess. The two attendants of the Kition goddess 
in cat. no. 304 are similarly attired in long-sleeved garments. The 
casket is connected with marriage. The long fold of cloth grasped 
in the right hand, which appears also in the later versions of this 
type, cat. nos. 364 and 365, is somewhat puzzling, since it lacks 
any coherent relationship with the garment; it would make more 
sense as the edge of a mantle or veil, which this type does not 
wear, and may therefore be an artifact of the figure on which this 
type was constructed. A figurine in the Louvre may be from 
the same mold (Caubet et al. 1998, p. 522, no. 843). (GSM) 



CAT. 320 


REFERENCES Cesnola 1894, pi. XLIX.378; Caubet et al. 1998, p. 522, 
under no. 843 
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CAT. 321 


Cat. 321 

Standing female figurine 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 22.2 cm (8 3 / in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2212 

74.51.1585 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine is mold-made and solid. The 
back is handmade, partly flattened, and pared. The figure is bro¬ 
ken across the neck and mended; the headdress is chipped. This 
figurine is closely similar to, but slightly larger than, cat. no. 320. 
The base is slightly higher. The molds are closely related but 
probably are not the same; they may have been parallel molds 
taken from the same archetype. The fabric is similar to that of 
cat. no. 320 but a little paler; the head is slightly burned. 

For a description and discussion of the type, see cat. 
no. 320. (GSM) 

REFERENCES Cesnola 1894, pi. XLIX.377; Caubet et al. 1998, p. 522, 
under no. 843 

Cat. 322 
Hydriaphoros 

Late Cypro-Classical I-Cypro-Classical II (ca. 480- 
ca. 310 B.c.) 

Late 5th-4th century B.c. 

Terracotta 
H. 15.2 cm (6 in.) 

Said to be from Episkopi, near Kourion 
Myres: 2215 

74.51.1720 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The standing female figurine, carrying a 
hydria on her head, is mold-made and solid. The back is hand¬ 
made, flat at the top, and concave from the level of the chest to 
the broken bottom edge. The figure is preserved from the 
hydria to just below the knees; the drapery is broken away at 
the bottom at both sides. The fracture at the bottom is slightly 
concave, as if originally attached to a curved surface. She 
stands with her weight on her right leg and the right hip thrust 
outward; the left knee is bent. Her right arm is raised, the hand 
supporting the lateral handle of the hydria. The area between 
the arm and the head is filled with a panel of clay. The left arm 
is akimbo; the hand on the hip is concealed beneath the drap¬ 
ery. The proportions of the figure are rather stocky. She wears 
a peplos, with the overfold falling to the hip. There is a wide 
V-fold at the neckline, looped folds between the prominent 
breasts, and tubular pleats down the overfold, which open into 
“omega” folds at the hem. On the skirt, folds frame the abdo¬ 
men and legs, which are left smooth. The face is rather long 
and narrow. The eyes are large and prominent; the brow-ridge 
is strongly marked. The nose is large, the lips full and slightly 
smiling. The hair is arranged low over the forehead in a roll 
marked with diagonal parallel lines. She wears disk earrings. 
The fabric is grayish pink, with sparse small dark and sparkling 
inclusions. There are traces of white slip. 
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CAT. 322 


Head and body molds of different periods apparently were 
used to create this type. The facial type is late Archaic, but the 
treatment of the hair pulls the head down chronologically into 
the early Classical period. The body is still later, because the 
sensuous modeling of the drapery around the anatomy (as 
seen, e.g., in the Nike of Paionios) belongs to the later fifth 
century B.C., which would then be the earliest possible date 
for this figurine. For the development of the hydriaphoros type 
in Cyprus, see Queyrel 1988, pp. 110-11. The concave back 
and the incurved surface of the lower fracture suggest that this 
figurine originally was attached to a vessel. If so, it would have 
been a subsidiary figure, since neither arm could have held the 
spout, in the manner typical of jugs with figural attachments 
(see Vandenabeele 1998); further, these vessels are typically 
later in date. (GSM) 


REFERENCES Cesnola 1894, pi. XX.157; V. Karageorghis et al. 2000, 
p. 276, no. 446 (there dated too late) 

Cat. 323 

Standing female kithara player 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 

H. 30.8 cm (12Ys in.) 

Said to be from Kythrea 
Myres: 2253 

74.51.1671 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. A cir¬ 
cular vent is hollowed in the back at chest level. The figure is 
broken across the neck and ankles and is mended. The head¬ 
dress is chipped. The workmanship is quite crude. She stands 
with her weight on the right leg; the left knee is slightly bent. 
Her right forearm lies across her abdomen; the hand, holding a 
plectrum, touches the kithara, which rests against her left side. 
The left arm is not rendered. She wears a chiton girded just 
below the breasts, a mantle draped across the hips and falling 
to the ankles, pointed slippers, and a necklace. Her head is 
frontal; the facial features are indistinct. The headdress is a 
kalathos, covered by a veil. The feet rest on a small plinth atop 
a low rectangular base. The fabric is grayish orange in fracture, 
with small pebbly inclusions; the surface is paler. 

For kithara players in this pose and costume from Achna, 
see J. Karageorghis 1999, pp. 237-38, nos. 48-49, pi. LXII3-4. 
(GSM) 

REFERENCES Cesnola 1894, pi. XXXIV.286 

Cat. 324 

Standing female kithara player 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 16.2 cm (6 % in.) 

Said to be from Kythrea 
Myres: 2254 

74.51.1695 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is handmade and flat. The figurine is very thin, like a 
plaque. The figure is broken across the thighs and mended; the 
top of the kithara is missing; the edges are chipped. The mold¬ 
ing margin at both sides has not been trimmed. The workman¬ 
ship is quite crude. She stands with her weight on the left leg; 
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the right knee is bent. Her right forearm lies across her waist, 
the hand (possibly holding a plectrum) stretched toward the 
kithara, which rests against her left side. The left arm is not 
rendered. She wears a chiton, the overfold hem of which is vis¬ 
ible across the abdomen just below the arm, a choker with a 
single pendant, and a bracelet. Her head is turned to her right. 
The face is oblong in shape. The eyes are very large, opened 
wide, and tapering to the corners; both lids are defined. The 
nose is distorted. The lips are slightly smiling. The hair is 
arranged low on the forehead and is horizontally ridged at the 
sides like a wig. The headdress is a polos. The base is small and 
rectangular. The fabric is dark red in fracture, grayish buff on 
the surface. There are traces of white slip. 

The face and hair are Archaic in style, but the drapery is 
of Classical date, which determines the date of the figurine. A 
kithara player in the Louvre may have been made in the same 
mold (Caubet et al. 1998, pp. 293-94, no. 452); it is assigned to 
Achna. On the long tradition of kithara players in this pose 
from Achna, in various costumes, see J. Karageorghis 1999, 
pp. 224-40, pis. LVIII-LXIII. On Cypriot kithara players in 
general, see Monloup 1994, pp. 109-12. (GSM) 

REFERENCES Cesnola 1894, pi. XXXIV.282 

Cat. 325 

Standing female kithara player 

Hellenistic (ca. 310-ca. 30 B.c.) 

3rd century B. c. or later 

Terracotta 

H. 8 cm (3% in.) 

Said to be from a tomb at Kition 
Myres: 2256 

74.51.1694 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is handmade and flat. The figurine is very thin, like a 
plaque. The figure is preserved from the head to the hips. The 
molding margin at the right side has not been trimmed. The 
workmanship is very crude. She stands in a frontal pose; her 
right forearm lies across her waist, the hand reaching toward the 
kithara, which rests against her left side. The left arm is not ren¬ 
dered. There are vertical skirt folds below the arm. She wears a 
double necklace of oval pendants. The face is summarily worked. 
The eyes are sharply downturned at the outer corners and have 
very thick lids. The hair is merely a strip of clay applied around 
the face. The headdress is conical in back, perhaps with a 
wreath of upright leaves and a veil. The fabric is grayish buff. 

See cat. nos. 323 and 324 for references to kithara players. 
(GSM) 

REFERENCES Cesnola 1894, pi. V.38; Monloup 1994, p. 109, note 6 
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Cat. 326 

Female head, muffled 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 5.3 cm (2Vi6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2231 

74.51.1494 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is handmade and rounded. A mantle covers the head except for 
the eyes and nose. The edge drops over the forehead in loose 
pleats and is tightly wrapped diagonally across the face from 
the right side down to the left, covering the mouth. The eyes 
have thick lids. The fabric is grayish pink, with small sparkling 
inclusions. 

This head is related to several other pieces in the Cesnola 
Collection. It may have belonged to a seated figurine similar in 
type to cat. no. 317, but larger, better made, and probably ear¬ 
lier. It is a smaller version of the head, cat. no. 272, but without 
the headdress. Cat. no. 371 is a still smaller, poorer, and proba¬ 
bly later example of this muffled head type. This type is closely 
similar to heads in the British Museum and the Louvre, which 
are assigned to Kition and are thought to represent a goddess 
(Burn and Higgins 2001, p. 276, nos. 2920-2922, pi. 149; 
Caubet et al. 1998, pp. 554-57, nos. 941-948, pp. 443-44 on 
the goddess). (GSM) 

REFERENCES Strahan 1881, p. 924; Cesnola 1894, pi. LIII.425 
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Cypro-Classical Figurines of Youths and Children (cat. 327-331) 

See Commentary 15 p. 265 


Cat. 327 
Reclining youth 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 10.3 cm (4Vi6 in.) 

Said to be from Nicosia-Ayia Paraskevi 
Myres: 2185 

74.51.1735 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is handmade and flat. The feet are missing. The mold 
impression is very dull and was not retouched. He reclines on 
his left side, leaning on his elbow. His right arm lies along the 
top of his bent right leg. He wears a mantle draped over the left 


shoulder and arm, and wrapped across the waist and over the 
legs. The couch cushion is visible along the bottom. His face 
has a broad low forehead and narrow chin. The eyes are large 
and prominent. The lips are full and slightly downturned at the 
corners. The profile looks rather Archaic, with an arched nose 
and receding chin; earlier workshop materials may have been 
used in the development of this type. The coiffure is indistinct. 
The headdress is a stephane. The fabric is coarse pinkish buff 
with abundant dark and white inclusions; a clay more suited to 
sculpture than figurines was employed in this case. 

The youth is represented banqueting, a subject with 
funerary connotations. Cypriot terracotta figurines of ban¬ 
queters are known mainly from Marion (Dentzer 1982, p. 213, 
note 610), dating to the fourth century B.c. (GSM) 
REFERENCES Cesnola 1894, pi. LXXXII.737; J. Karageorghis 1977, 
p. 213 
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Cat. 328 
Youth 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 6.4 cm (2 Vi in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2190 

74.51.1705 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is handmade and flat. The figure is preserved from the 
head to the waist; the original pose is uncertain. The upper 
arms are missing below the deltoids; the left shoulder and one 
amulet are chipped. He wears a sleeved garment with a border 
at the neckline marked by short, parallel strokes. An amulet 
chain hangs from the left shoulder to under the right arm; the 
central amulet is an inverted crescent. The face is oval in 
shape, with a broad flat nose and a long mouth with thin lips. 
His hair is combed down low over the forehead. The fabric is 
grayish red and somewhat coarse, resembling a fabric known at 
Kourion. The torso of this figurine is like that of a seated child 
of “temple boy” type, with an amulet chain and the navel in 
the plump belly showing through the garment. The head, how¬ 
ever, is that of a youth and probably originated with a different 
torso type. (GSM) 

REFERENCES Cesnola 1894, pi. LI.404; J. Karageorghis 1977, p. 213 
(there identified as female) 
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CAT. 329 

Cat. 329 
Seated boy 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 12.1 cm (4 3 / in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2292 

74.51.1603 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, of “temple boy” type, is hand¬ 
made and solid, with a mold-made face. He sits on a plinth, 
with his right leg folded under his body and his left knee bent. 
His genitals show beneath his short-sleeved chiton. His bent 
left arm rests on his thigh, his hand on his knee. Around his left 
wrist he wears a bracelet. The right forearm is broken off. He 
leans his head, which wears a wreath, slightly to his right side. 
Across his chest is a chain of amulets. 

For other “temple boys” in this collection, see cat. 
nos. 330-332, 388-389. (VK) 

REFERENCES Cesnola 1894, pi. XLIV.345; F. Winter 1903, p. 270, 
no. 12.b; Robinson 1931, p. 78; Beer 1994, p. 79, no. 280 
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CAT. 330 


Cat. 330 
Seated boy 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 

H. 20.2 cm (7 15 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2291 

74.51.1604 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, of “temple boy” type, is mold- 
made and hollow. The back is flattened and without detail, but 
may be mold-made. The figure is broken from the right thigh to 


the base and is mended. A section of the base at the center 
front, including the left foot, is missing, as well as part of the 
lower back and the right arm. The nude baby boy is seated on 
the ground, with his left leg folded flat and his bent right leg 
spread to the side; the left hand, beside the thigh, holds an 
implement(?). He wears a serpentine anklet on the right leg. 
There are traces of an amulet chain on the right shoulder. The 
boy’s torso is broad and robust. The neck is longer and the head 
smaller in proportion to the torso than is usual in these repre¬ 
sentations of children, suggesting that the head may have been 
cast in a mold made for a figurine of slightly smaller scale. The 
face is round, with chubby cheeks. The eyes are large, with 
defined lids; the upper lid is arched, the lower lifted. The nose 
is short, the lips smiling. The hair has a braid pulled back from 
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the center of the forehead and curls down to the ears. The base 
is rectangular and fairly high. The fabric is brick red and some¬ 
what coarse, and is consistent with the reported provenance. 

On the function and interpretation of the “temple boy” 
type, see Beer 1987. For other examples in this collection, see 
cat. nos. 329, 331-332, and 388-389. (GSM) 

REFERENCES Cesnola 1894, pi. XLIV.349; Robinson 1931, p. 78 

Cat. 331 
Seated boy 

Cypro-Classical II (ca. 400-ca. 310 B.c.) 

4th century B.c. 

Terracotta 
H. 11.3 cm (4 7 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2295 

74.51.1605 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, of “temple boy” type, is mold- 
made and solid. The back is mold-made, showing the principal 
anatomical features. The right arm is chipped. The nude baby 
boy is seated on the ground. His right knee is drawn up, the 
foot resting flat on the ground; the right hand rests on the 
knee. His left leg is folded flat on the ground, the left hand 
resting on the knee. His body is tilted slightly to his left. His 
neck is very short, so that his chin rests on the chest. The head 
is bald. The facial features are indistinct, but the chubby 
cheeks, nearly round eyes, short nose, and slightly smiling lips 
are those of a child. The base is low and wedge-shaped, curved 
at the back, the right foot occupying the point. The fabric is 
pale orange, with small dark and sparkling inclusions. There 
are traces of white slip and pink paint. 

For other “temple boys” in this collection, see cat. 
nos. 329-330, 332, and 388-389. (GSM) 

REFERENCES Cesnola 1894, pi. XLIV.347; Robinson 1931, p. 78 
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Hellenistic Large- and Medium-scale Terracotta Sculpture 

(Cat. 332-342) 

See Commentary 11 p. 261 
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Cat. 332 
Seated boy 

Late Cypro-Classical II-Early Hellenistic (ca. 400-late 
4th-3rd century B.c.) 

Ca. 325-ca. 300 B.c. 

Terracotta 
H. 34.6 cm (13% in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 1463 

74.51.1449 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, of “temple boy” type, is mold- 
made and hollow. The head, prepared separately, was pressed 
into a mold that left a hole at the back, which was then filled 
with coils of clay. His right hand and the fingers of his left hand 
are broken off; the base of the neck is chipped. The boy sits on 
a thin, flat roughly triangular base, with his left leg folded flat 
on the base and his right knee bent. His left arm is bent forward 
and rests on his left leg. His right arm is also bent and rests on 
his right knee. He has a round face and short hair marked with 
shallow grooves. He wears a knee-length, short-sleeved tunic. 
Grooves on the sleeves and the border of the garment may 
indicate folds. A string of applied seals, amulets, and rings 
hangs across his chest from his left shoulder to underneath his 
right arm. Painted decoration: In pink, the face, ears, neck, and 
legs. In white, the eyes (with red irises) and the tunic (with 
purple bands on the sleeves and the sides). In yellow, some of 
the amulets. He was wearing shoes, painted in another color, 
which has now faded. (VK) 

REFERENCES Cesnola 1894, pi. XXXVI.297; Connelly 1990, p. 95, 
fig. 83; Beer 1994, p. 55, pis. 92, 93.a-b, no. 187; V. Karageorghis et al. 2000, 
p. 268, no. 432, pi. opposite p. 245 

Cat. 333 
Head of a youth 

Early Hellenistic (late 4th-3rd century B.c.) 

Early 3rd century B.c. (?) 

Terracotta 
H. 14.1 cm (5 9 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 1473 

74.51.1457 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and hollow. He has 
an ovoid face, a faint smile, and short curly hair impressed with 
small spirals. Painted decoration: In pink, the face and neck. In 
black, the hair, eyelids, and irises. The eyeballs are white; the 
lips are purple. (VK) 



CAT. 333 


REFERENCES Cesnola 1894, pi. LIX.488; V. Karageorghis et al. 2000, 
p. 270, no. 434 

Cat. 334 
Head of a youth 

Early Hellenistic (late 4th-3rd century B.c.) 

Early 3rd century B. c. (?) 

Terracotta 
H. 14.3 cm (5% in.) 

Said to be from Kythrea 
Myres: 1471 

74.51.1454 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and hollow. There is 
a hole at the top of the head, probably for venting. A small part 
of the neck is preserved. He has a round face with a prominent 
chin and ears, a faint smile, and ridged eyelids. His short hair 
is indicated with grooves. He wears a wreath of overlapping 
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pointed leaves; some of the leaf tips are missing. A fringe of 
hair appears just below the wreath and above his forehead. The 
hair, eyebrows, and irises are painted black. (VK) 
REFERENCES Cesnola 1894, pi. XXX.251; V. Karageorghis et al. 
2000, p. 270, no. 435 

Cat. 335 
Head of a youth 

Early Hellenistic (late 4th-3rd century B.c.) 

Early 3rd century B. c. (?) 

Terracotta 
H. 19 cm (754 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 1466 

74.51.1453 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and hollow. There is 
a hole at the back of the head, probably for venting. The youth 
has an ovoid face, a prominent chin, fleshy lips, and ridged eye¬ 
lids. His hair is smooth except for a fringe of curls just above 
his forehead. 

For a closely similar head, probably from the same work¬ 
shop, see cat. no. 336. (VK) 


REFERENCES Cesnola 1894, pi. LX.502; V. Karageorghis et al. 2000, 
p. 271, no. 436 

Cat. 336 
Head of a youth 

Early Hellenistic (late 4th-3rd century B.c.) 

Early 3rd century B.c. (?) 

Terracotta 
H. 18.4 cm (7% in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 1467 

74.51.1442 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and hollow at the 
neck. It is from a figure of approximately two-thirds life size. 
The back is handmade and rounded. The head and neck are 
preserved, with a very small part of the left shoulder. The face 
is nearly oblong in shape, with a low, wide forehead. The eyes 
are large, with thick lids; the brow-ridge is rounded. The lips 
are slightly smiling. The ears are concave ovals, without detail. 
The hair is a smooth cap, with a slight indication of curls bor¬ 
dering the forehead. The fabric is pale orange, with abundant 
dark, white, and sparkling inclusions. The thick slip, paler in 
color, is much chipped. 
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The head is very similar in type, scale, and detail to another 
from the same reported provenance, cat. no. 335. They are 
probably from the same workshop, and served as generic repre¬ 
sentations of youths rather than as portraits. (GSM) 
REFERENCES Cesnola 1894, pi. LX.498 

Cat. 337 
Head of a youth 

Late Hellenistic (2nd-lst century B.c.) 

2nd century B.c.(?) 

Terracotta 
H. 12.7 cm (5 in.) 

Said to be from Kythrea 
Myres: 1462 

74.51.1456 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and hollow. The 
neck is not preserved. He has an ovoid face with a high, broad 
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forehead, rounded cheeks, and ridged eyelids. His short, over¬ 
lapping locks of hair are grooved. Painted decoration: Traces 
of a white undercoat on the face. In black, the eyelids, irises, 
and eyebrows. The face is pink; the ears are red. (VK) 
REFERENCES Cesnola 1894, pi. LIX.494; V. Karageorghis et al. 2000, 
p. 271, no. 437 

Cat. 338 
Head of a boy 

Late Cypro-Classical II-Early Hellenistic (ca. 400-late 
4th-3rd century B.c.) 

Ca. 325-ca. 300 B.c. 

Terracotta 
H. 17.2 cm (6 3 / in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 1464 

74.51.1452 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head, probably from a figure of “temple 
boy” type, is mold-made and hollow. There is a hole at the top 
of the head, probably for venting. The chin is chipped. He has 
an ovoid face, sharply ridged eyelids, fleshy lips, and short hair 
indicated with thin grooves. Painted decoration: The face is 
pink, the eyeballs are white, the irises are black. 

For complete figurines of “temple boys” in this collec¬ 
tion, see cat. nos. 329-332, 388-389. (VK) 

REFERENCES Cesnola 1894, pi. LX.496 

Cat. 339 
Head of a boy 

Early Hellenistic (late 4th-3rd century B.c.) 

Early 3rd century B.c. 

Terracotta 
H. 14 cm (5/2 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 1465 

74.51.1448 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and hollow. He has 
an ovoid face, ridged eyelids, fleshy lips, and short hair. 

For complete figurines of “temple boys” in this collec¬ 
tion, see cat. nos. 329-332, 388-389. (VK) 

REFERENCES Cesnola 1894, pi. LXIII.549 
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Cat. 340 
Head of a boy 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 13 cm (SYs in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 1472 

74.51.1472 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head, probably from a figure of “temple 
boy” type, is mold-made and hollow. The back is handmade 
and rounded. A small part of the neck is preserved. The right 
side, including the wreath, ear, and neck, is missing; the nose, 
lips, and wreath are chipped. The face is round, with a high 
forehead. The eyes are relatively small; the upper lid is defined, 
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the lower lid pouched. The brow-ridge is rounded. The nose is 
short; the lips are parted and slightly smiling. The preserved 
ear is large and concave. The hair is not visible beneath a 
wreath of overlapping leaves. The fabric is grayish pink, with 
pebbly inclusions. There are traces of red paint on the face. For 
complete figurines of “temple boys” in this collection, see cat. 
nos. 329-332, 388-389. (GSM) 

REFERENCES Cesnola 1894, pi. LIX.492 

Cat. 341 
Right foot 

Late Hellenistic (2nd-lst century B.c.) 

2nd century B.c.(?) 

Terracotta 

H. 4.5 cm (1 3 A in.); L. 9.2 cm (3% in.) 

Said to be from Idalion 
Myres: 1482 

74.51.1462 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The foot, wearing a sandal, is handmade and 
solid. It is from a figure of approximately half life size or a little 
less. Part of the heel is missing. Most of the plinth is preserved 
beneath the sandal sole, for setting the figure into a base. The 
sandal consists of a wide flat thong, held in place by four nar¬ 
row straps across the instep. A thicker strap is looped around 


the heel on each side and is secured to a panel at the very top 
of the instep. Two strips hanging from this panel toward the 
inside of the foot may represent the ends of ties. The toes are 
summarily modeled and are separated by gouged channels. 
The fabric is reddish and coarse, paler at the surface, with 
abundant dark and white pebbly inclusions. Since there are no 
traces of the hem of a woman’s long skirt at the top of the foot, 
the figure may have been male. (GSM) 

REFERENCES Cesnola 1894, pi. LXXX.719; Monloup 1994, p. 131 
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Left foot, possibly from a relief 

Late Hellenistic (2nd-lst century B.c.) 

2nd century B.c. 

Terracotta 

H. 13.3 cm (554 in.); L. 10.2 cm (4 in.) 

Said to be from Idalion 
Myres: 1480 

74.51.1466 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The foot, wearing a boot, is handmade and 
hollow. It is from a figure of approximately two-thirds life size. 
The foot, ankle, and a portion of the plinth are preserved; the 
back of the foot is broken unevenly, perhaps from a relief. The 
boot is laced from the toe to the ankle with a row of closely 
spaced horizontal laces flanking a central strip. These are tied 
with a large bow-knot at the ankle. Two additional pairs of ties 
hang to the sole from the central strip. An uncertain object has 
broken from the viewer’s left side of the plinth. The foot does 
not rest flat on the plinth, but is slanted, resting only at the 
toes, suggesting that the figure may have been in motion. The 
fabric is gray, with abundant dark inclusions. There are traces 
of pink paint. 

High laced boots are found on the Pergamon Altar, espe¬ 
cially on figures of goddesses, although there they are elabo¬ 
rately decorated (see Morrow 1985, pp. 123-25,136-37, figs. 112, 
116 on pp. 132-33). Since there are no traces of the hem of a 
woman’s long skirt, this figure may have represented either a 
man or perhaps the goddess Artemis in a short chiton. (GSM) 
REFERENCES Cesnola 1894, pi. LXXIX.708; Monloup 1994, p. 131 
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Hellenistic Figurines of Deities, Satyrs, and Silenoi (Cat. 343-358) 

See Commentary 13 p. 263 


Cat. 343 

Male head (Zeus?) 

Late Hellenistic (2nd-lst century B.c.) 

2nd century B.c. 

Terracotta 
H. 7 cm (2 3 A in.) 

Said to be from the temple of Artemis Paralia at the Salt Lake 
near Larnaca 
Myres: 2284 

74.51.1528 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made, including the head¬ 
dress, and solid. The back is handmade and rounded. The nape 
of the neck is preserved. The surface is abraded. The eyes are 
relatively small, under a projecting brow-ridge; both lids are 
defined. Clumps of wavy hair surround the low forehead. The 
beard is long and full. The headdress is a stephane and, taken 
together with the long beard, suggests that this head may repre¬ 
sent a deity, perhaps Zeus. The fabric is brick red and some¬ 
what coarse, possibly to be assigned to Kourion. (GSM) 
REFERENCES Cesnola 1894, pi. LXII.537 

Cat. 344 
Dionysos mask 

Late Hellenistic (2nd-lst century B.c.) 

2nd century B.c.(?) 

Terracotta 
H. 12.7 cm (5 in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2345 

74.51.1758 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The backless head is mold-made. The center 
front of the headdress is broken away. The top is pierced with 
one hole for suspension. The broad face is expressionless. The 
forehead is slightly bulbous, with a single furrow. The eyes are 
long, narrow, and deeply set; the upper lids are defined, the 
lower lids slightly raised and pouched. The cheeks terminate 
in furrows from the nostrils to the chin, a naturalistic render¬ 
ing of age. The nose is arched; the lips are full, shapely, and 
parted. Short, wavy locks of hair fall over the forehead; at each 
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temple is a corkscrew curl. The thick moustache curls into the 
short, full beard, which has four corkscrew curls at the center. 
The headdress is a very low polos. The fabric is pale orange, 
slightly burned at the top, with sparse small dark inclusions. 
There are traces of white slip. 

Masks of this type are found throughout the Greek world 
and are thought to represent Dionysos (for collected material, 
see LIMC III, 1986, pp. 424-27, pis. 296-300, s.v. Dionysos 
[C. Gaspard]). The headdresses of these masks usually include 
vine wreaths or berry clusters; perhaps the broken portion of 
the headdress was such an attribute. (GSM) 

REFERENCES Cesnola 1894, pi. LIX.491 

Cat. 345 
Seated Eros 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 10.6 cm (4 3 /i6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2303 

74.51.1596 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is handmade and flattened. There is an oval vent at the 
back at the level of the abdomen. The wings are mostly miss¬ 
ing; the lower edge is chipped. Eros sits on a rocky base. His 
legs are frontal and spread apart. His upper torso is turned 
slightly to his left; his head is tilted slightly to his right. He 
cradles a small goose in his left arm, supporting it from below 
with his left hand while feeding it with his right (as in cat. 
no. 385). A short mantle covers both shoulders and the left 
arm; it is draped over the rock at the left side and flares out at 
the right side. His body is childishly plump, with two folds of 
fat above the pubes and three on the inner side of each thigh. 
The feet are very small and wedge-shaped, like hooves. The 
wings seem originally to have been opened; there are remains 
of two rows of feathers at the lower edge. The face is round and 
childlike, with plump cheeks. The eyes are large and opened 
wide; both lids are defined. The nose is short, the lips smiling. 
The hair is curled at either side, falling to the jaw. A kausia, 
worn low across the forehead, has a row of vertical hatching 
around the brim, perhaps to indicate a wreath. The fabric is 
pale orange, with small dark and sparkling inclusions. The front 
surface is darkened, perhaps from attempts at conservation 
after discovery. There are traces of white slip and pink paint. 

This figurine may be a local adaptation of a fourth- 
century b.c. Attic type showing a seated Eros feeding a small 
swan (Burn and Higgins 2001, p. 37, no. 2014, pi. 3). The kau¬ 


sia, which is typical of representations of boys and youths, may 
show that the type was constructed using a figurine of a mortal 
boy feeding his pet. (GSM) 

REFERENCES Cesnola 1894, pi. XLVI.363; Sjoqvist 1955, pp. 46-47, 
no. D19; V. Karageorghis et al. 2000, p. 277, no. 448 (there dated later) 

Cat. 346 
Seated Eros 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 9.5 cm (3 3 / in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2302 

74.51.1597 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is handmade, rounded, and pared. There is a round vent 
in the back at chest level. The figurine is broken vertically 
down the right side of the torso and mended; most of the left 
wing is missing. Eros sits on the ground in a pose typical of 
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seated children of “temple boy” type. His right knee is drawn 
up, the foot resting flat on the ground. His left leg is folded flat 
on the ground. His left hand rests on his left thigh; the right 
hand is on the back of a duck, which is perched on his right 
thigh. His wings are folded and without detail. A mantle looped 
below his pudgy abdomen covers his legs, feet, and left arm 
and hand. His face is somewhat older than his baby’s body; it 
is oval in shape, with a triangular forehead. The eyes are large; 
the upper lid is defined, the lower lid raised and puffy. The 
nose is fleshy. The lips are full and parted. The short hair is 
combed down into a fringe over the forehead and is well detailed 
at the back. The base is low and oval, with a molded edge at the 
top and bottom. The fabric is tan and burned. There are traces 
of white slip, and red paint on the hair. 

This type seems to have been constructed from one repre¬ 
senting a seated child of “temple boy” type, with added wings 
and, perhaps, a new head. (GSM) 

REFERENCES Cesnola 1894, pi. XLIV.351 

Cat. 347 
Seated Eros 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 6.4 cm (2 Vi in.) 


Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2306 

74.51.1594 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back from the level of the chest down, the right leg, the left 
wing, and most of the left arm are missing. The original pose of 
the nude figure would have been similar to that of the seated 
boy, cat. no. 330, but with the legs stretched further toward the 
viewer’s left. His left leg is folded flat on the ground. His right 
hand, holding a ball, rests on the left knee. The missing right 
leg originally would have been placed toward the side, the knee 
bent and the foot resting flat on the ground. The missing left 
hand must have rested on the ground beside the left hip. The 
petal-shaped right wing is spread to the side. His head is bent 
forward. The face is round, with a high forehead; the features 
are indistinct, as is the hair, although there are traces of a plait 
pulled back from the center of the forehead. The fabric is 
orange-buff, gray at the core, with sparse small dark inclusions. 
There are traces of white slip and blue paint. 

Eros is here represented as a baby boy, playing with a ball 
like a mortal child. (GSM) 

REFERENCES Cesnola 1894, pi. XLVI.361 
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Cat. 348 

Banqueting Eros 

Hellenistic (ca. 310-ca. 30 B.c.) 

3rd century B. c. or later 

Terracotta 

H. 5.9 cm (2 5 /i6 in.) 

Said to be from the Temple of Apollo Hylates at Kourion 
Myres: 2311 

74.51.1595 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is handmade and roughly finished. The right wing and the 
edges at the viewer’s right are chipped. The nude baby Eros 
reclines on his left side, leaning against the fulcrum of a short 
couch. His right arm crosses his chest and rests against a round 
object, perhaps a jar; the hand appears to hold a shallow bowl 
to his lips. Both his chubby legs are bent, the left one folded flat 
and tucked beneath the right. His wings are spread toward the 
back; the left wing is abbreviated. The facial features are indis¬ 
tinct. The hair is short, with a plait pulled back from the center 
of the forehead. The fabric is tan and burned. There are traces 
of white slip, and blue paint on the wing. (GSM) 
REFERENCES Cesnola 1894, pi. XLII.331; Queyrel 1988, p. 241, note 17 


Cat. 349 
Reclining Eros 

Hellenistic (ca. 310-ca. 30 B.c.) 

3rd century B. c. or later 

Terracotta 

H. 7.3 cm (2% in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2312 

74.51.1741 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is handmade and roughly finished. The wings, the right 
arm, the left forearm and hand, and the right foot are missing; 
the nose and hair are chipped. Eros reclines on his left side. 
His missing left elbow originally rested on the irregular rocky 
base, which is covered by drapery folds. A mantle covers his 
legs with taut folds; the right leg is bent, the left appears to be 
folded flat on the ground. His head is tilted to his right side, 
nearly resting on his shoulder. The pose seems awkward and 
unnatural; perhaps a standing figure was reworked to create a 
reclining type. His face is round, with chubby cheeks and a 
high forehead. The eyes are small, with thick lids. The mouth 
is distorted. The hair is arranged in a plait pulled back from the 
center of the forehead and in gouged, wavy locks falling to the 
shoulders. The fabric is brick red, somewhat coarse, and 
slightly burned; it resembles a fabric known at Kourion. There 
are traces of white slip and pink paint. (GSM) 

REFERENCES Cesnola 1894, pi. XLVI.366 
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Eros riding a goat 

Hellenistic (ca. 310-ca. 30 B.c.) 

3rd century B. c. or later 

Terracotta 

H. 9.7 cm (3 13 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2309 

74.51.1599 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is handmade and flattened. There is an oval vent near the 
bottom of the back. The figurine is broken across the animal’s 
neck and mended. The goat’s muzzle, Eros’ left foot and hand, 
his wings, and part of the base in back and at the viewer’s left in 
front are missing. The baby Eros rides a shaggy, kneeling goat, 
which faces the viewer’s left. His left arm is bent. He wears a 
mantle over his shoulders and back. His head is bent down 
toward a shallow bowl held in his right hand, as if to drink from 
it. The face is round, with a high forehead. The eyes are indis¬ 
tinct. The nose is short and pointed; the lips are smiling. The 
base is a rectangular plaque. The fabric is buff and fine in tex¬ 
ture. There are traces of white slip, and red and black paint. 

For the subject of Eros riding a sheep or goat, although 
differently composed, see LIMC III, 1986, p. 874, nos. 251- 
252, pi. 622, s.v. Eros (A. Hermary et al.). (GSM) 
REFERENCES Cesnola 1894, pi. XLII.336 


Cat. 351 

Dancing youth in Phrygian costume (Attis?) 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 18.4 cm (7 1 / in.) 

Said to be from Kythrea or Soli 
Myres: 2299 

74.51.1710 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow; it is 
thick-walled. The back is handmade, rounded, and pared. The 
right hand, most of the left arm, the right lower leg and sur¬ 
rounding drapery, the left foot, and the nose are missing. The 
youth is dancing, with his head and upper torso bent to his 
right and forward; his arms are raised to frame his head; his 
weight is supported by his bent left leg while his right leg kicks 
out to the side. He wears a long-sleeved, knee-length tunic, 
with shallow, parallel looped folds down the chest. A change in 
the fold pattern on the skirt, to a series of horizontal, parallel 
wavy lines, suggests that an overskirt or apron of a different 
material (perhaps a fleece) may be tied around the waist. The 
belt has a central knot with two long ends hanging nearly to the 
hem. A dagger in a patterned scabbard resting diagonally 
against the left thigh hangs from the belt. Folds of trousers can 
be seen on the left lower leg. A long mantle hanging from the 
head forms a flat backdrop for the figure; the mantle hem falls 
to the left knee and the right ankle. The youth’s face is long, 
narrow, and ovoid, with a high triangular forehead and a 
pointed chin. His eyes are long and narrow, nearly closed by 
the thick lids. The lips are full and slightly smiling. The hair 
waves to either side from a central part. The headdress is a 
tiara, with lappets on the shoulders and the point bent for¬ 
ward; there may be a wreath around it. 

Many figurines are known performing this dance, which 
has been identified as the oklasma (see Nicholls 1995, pp. 451- 
53). The performers, who always wear Asiatic costume, are 
usually female, the context of the dances probably being the 
worship of Dionysos or, perhaps, Aphrodite. It has been sug¬ 
gested that the young male dancers represent Attis (LIMC III, 
1986, pp. 33-34, nos. 240-247, pi. 29; p. 35, no. 281, pi. 33, s.v. 
Attis [M. J. Vermaseren and M. B. DeBoer]). While the Ces¬ 
nola figurine may represent Attis, the apron and the knife seem 
to be priestly references to animal sacrifice, unless the dagger 
refers to Attis’ emasculation (he is sometimes represented in 
this context with a knife in his hand [Vermaseren 1977, p. 94]). 
For similar figurines in the Louvre, possibly from Larnaca and 
dated to the Hellenistic period, see Caubet et al., 1998, 
pp. 590-91, nos. 984-985. (GSM) 
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REFERENCES Cesnola 1894, pi. XXXVIII.307; Connelly 1990, p. 97, Cat. 352 
fig. 89; Hermary 2000, p. 105, note 250; V. Karageorghis et al. 2000, p. 273, Bes 

no. 441 Late Hellenistic-Early Roman 

(2nd century B.c.-lst century a.d.) 
1st century B.c.-lst century a.d. 
Terracotta 
H. 5.9 cm (2 5 /i6 in.) 
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Said to be from the Salt Lake near Larnaca 
Myres: 2323 

74.51.1504 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, representing the Egyptian deity 
Bes, is mold-made and solid. The back is handmade and flat. 
The figure is preserved from the head to the waist. The left arm 
and most of the headdress are missing; the left side of the head 
is chipped. The figure originally would have been squatting. 
The right elbow is bent; the hand probably rested on the knee. 
On the chest is a lion skin, the head of which shows just above 
the break; the front paws hang at either side. The lion’s pelt is 
detailed with very fine, parallel vertical lines. Bes’ large head, 
between narrow hunched shoulders, has a horizontally ridged 
forehead; large, slightly upturned eyes, with thick lids tapering 
to a point at the outer corners; a broad flat nose, from the top 
of which springs a pair of hornlike eyebrows; and thick scowl¬ 
ing lips. His beard begins at the side of his nose and falls into a 
row of overlapping hooked curls at either side of the mouth. 
The hair frames the forehead and large ears with a short fringe. 
At the top of the head are the remains of the lower part of the 
headdress. The fabric is grayish pink with small dark inclusions. 

The more or less humanized features, in the context of 
other representations of Bes, suggest a relatively late date. The 
very fine, clear details suggest that the mold was taken from a 
bronze figure (cfi, e.g., a Roman bronze statuette from Hercu¬ 
laneum, LIMC III, 1986, p. 100, no. 25a, pi. 77, s.v. Bes [Tran 
Tam Tinh]). Representations of Bes found in Cyprus are 
mainly earlier and more demonic in appearance (see Wilson 
1975; Hermary 1981, pp. 76-77; LIMC III, 1986, pp. 108-12, 
s.v. Bes [Cypri et in Phoenicia] [A. Hermary]). In this collec¬ 
tion, see cat. no. 121. (GSM) 

REFERENCES Cesnola 1894, pi. XLV.360 

Cat. 353 
Head of a satyr 

Late Hellenistic (2nd-lst century B.c.) 

2nd century B.c. 

Terracotta 
H 4.1 cm (1% in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2328 

74.51.1502 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is handmade, flattened, and roughly finished. The head and 
the upper part of the chest are preserved; the lower part of the 
beard has broken away from the chest. One of the aulos pipes 


CAT. 352 


CAT. 353 

is chipped, making it appear crooked. Blisters in the beard and 
hair indicate the use of a plaster mold. The satyr plays the 
aulos, the two pipes of which emerge from his upper lip and 
mingle with the curls of his beard. His head is tilted slightly 
back and to his right side. His expression is intense with the 
effort of playing the instrument. His eyes are large and opened 
wide; the eyes and brows are exaggeratedly downturned at the 
outer corners; a roll of flesh overhangs the outer corner of each 
eye. The lids are thick, the brow-ridge bulging, and the fore¬ 
head furrowed. His nose is broad and flat; the low bridge is 
wrinkled. His hair is arranged in tight curls around the high 
forehead. There are traces of a diagonal band with striated bor¬ 
ders across the lower right side of the head, perhaps meant to 
be part of a strap that held the aulos to the mouth while it was 
played. The fabric is grayish pink, with small dark and spar¬ 
kling inclusions. 

In miniature, this figurine recalls Pergamene sculptural 
style of the second century b.c. The type, as far as it is pre- 
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served, seems to be a stylistically updated version of a Classi¬ 
cal Attic and Boeotian piping satyr type, which itself was 
descended from a still earlier Rhodian type (see Merker 2000, 
p. 78, note 388). For a similar figurine from Cyprus (possibly 
imported) of lesser quality, now in the Louvre, dated possibly 
Hellenistic, see Caubet et al. 1998, p. 585, no. 976. (GSM) 
REFERENCES Cesnola 1894, pi. LXVII.609 

Cat. 354 
Head of a satyr 

Late Hellenistic (2nd-lst century B.c.) 

2nd century B.c. 

Terracotta 
H. 4.5 cm (1 3 / in.) 

From Cyprus 
Myres: 2327 

74.51.1497 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and hollow. The 
back is probably handmade. The head and neck are preserved, 
broken from a background; it was originally designed to be 
seen three-quarters to the viewer’s left. Consequently, his 
right eye is abbreviated. His eyes are deeply set under promi¬ 
nent, lumpy brows; the forehead is creased. He has a snub 
nose, parted lips, large animal’s ears, and a very curly beard. 
There is a thick curl or horn at the center of the forehead. The 
fabric is burned. There are traces of white slip, and red paint 
on the hair. 

As in the head, cat. no. 353, the expression shows the 
exaggeration of late Hellenistic art, and suggests a second- 
century b.c. date. (GSM) 


Cat. 355 
Head of Silenos 

Late Hellenistic (2nd-lst century b.c.) 

2nd century b.c. 

Terracotta 
H. 4.9 cm (l 15 /i6 in.) 

From Cyprus 
Myres: 2325 

74.51.1496 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is probably handmade. The head is preserved with part of the 
neck in back. He has a high furrowed forehead. His head is 
bald, with just a few locks of hair above the thick, projecting 
jug ears. His eyes are small and nearly buried under the lumpy 
frowning brow. His nose is short, broad, and low-bridged. His 
lower lip, framed by a drooping moustache, is very full. His 
long beard is composed of loosely waving locks. The fabric is 
grayish pink, with abundant small sparkling inclusions, similar 
to that of cat. no. 356. There are traces of red paint on the 
nape. (GSM) 

Cat. 356 
Head of Silenos 

Late Hellenistic (2nd-lst century b.c.) 

2nd century b.c. 

Terracotta 
H 4.3 cm (l n /i6 in.) 

From Cyprus 
Myres: 2326 

74.51.1503 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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CAT. 358 


description The head is mold-made and hollow. The top 
and back of the head, the nape, and the left ear are missing; the 
surface is scratched. The facial type is generally similar to that 
of cat. no. 355, but the head is not from the same mold and is 
more summarily rendered. The eyes are larger, widely spaced, 
and upturned at the outer corners, which gives the face a 
somewhat demonic character. The moustache springs from 
the nostrils, leaving the upper lip bare. The beard is shorter, 
the locks thicker and straighten The fabric is grayish pink, with 
abundant small sparkling inclusions, similar to that of cat. 
no. 355. (GSM) 

Cat. 357 
Silenos 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 7.6 cm (3 in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2324 

74.51.1704 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made. There appears to 
have been no back, since the edges of the front are rounded. 
The figure is preserved from the head to the chest. His arms 
are broken off at the left elbow and the right upper arm. His 
large head hangs between his sloping, hunched shoulders. His 
eyes are large, opened wide, and upturned at the outer cor¬ 


ners; the lids are defined, the brows arched; the forehead is 
bumpy. His pug nose has a narrow bridge and flaring nostrils. 
His drooping moustache is long and thin. His long spade¬ 
shaped beard has finely detailed locks. His ears are high and 
pointed. He wears a kausia. The fabric is brick red and some¬ 
what coarse, resembling a fabric known at Kourion. 

The fine detail of the facial features and hair suggests that 
the mold may have been taken from metalwork. (GSM) 
REFERENCES Cesnola 1894, pi. XLV.358 

Cat. 358 

Drinking Silenos(?) 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c.(?) 

Terracotta 
H. 6.4 cm (2 l /i in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2322 

74.51.1686 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. It is 
preserved from the head to the abdomen. Silenos’ arms are 
bent to hold a round vessel(?) to his lips, as if to drink. The 
fingers are grooved. He is half nude and has sloping shoulders 
and a swollen belly. He has a long beard and large eyes with 
ridged eyelids. He wears a turban around his head. (VK) 
REFERENCES Cesnola 1894, pi. LI.403 
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Hellenistic Male Figurine (Cat. 359) 


Cat. 359 
Male head 

Hellenistic (ca. 310-ca. 30 B.c.) 

3rd-2nd century B.c. 

Terracotta 
H. 6 cm (2 3 / 8 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2283 

74.51.1526 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is probably handmade. The head and neck are preserved; the 
wreath is chipped. The eyes are slightly downturned at the 
outer corners; both lids are defined. The nose is thin and 
pointed. The mouth is wide, the lips smiling. The beard is 
pointed and projecting. The hair falls over the low forehead in 
overlapping locks; it is bound with a fillet, in front of which is 
the wreath of overlapping leaves, open at the center. The fabric 
is brick red and somewhat coarse, resembling a fabric known at 
Kourion. (GSM) 

REFERENCES Cesnola 1894, pi. LXII.539 
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Hellenistic Female Figurines (Cat. 36o-38i) 

See Commentary 13 p. 263 


Cat. 360 

Standing female figurine 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 18.1 cm (7/ 8 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2218 

74.51.1728 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is mold-made, showing the major elements of the drap¬ 
ery. There is an oval vent in the back at the level of the hip. It 
is broken and mended across the chest, hips, right arm, and 
back. A large fragment from the left hip and part of the hem in 
back are missing; the right shoulder is chipped. She stands 
with her weight on her left leg. Her right leg is bent and drawn 
to the side; just the point of her right foot protrudes from the 
hem of the voluminous skirt. The right arm is bent, the left is 
at the side; both hands grasp mantle folds. A mantle is wrapped 
closely around the neck, covering the arms and hands and fall¬ 
ing to the right knee, from where the hem curves up to the left 
hand. The corner of the mantle drops from the hand in a short 
cascade of overlapping folds. The head is small in proportion 
to the body. The face is round and girlish. The slanted eyes are 
nearly closed by the thick lids. The nose is short, the mouth 
smiling. The hair is arranged in a melon coiffure with a bun at 
the back, and is covered by a wreath. She wears disk earrings. 
The fabric is pale orange, with sparse, small sparkling inclu¬ 
sions. Painted decoration: There are traces of white slip. The 
skirt is blue; the hair is red. 

This figurine is probably a local copy of a Tanagra type 
known in a number of variants (e.g., Burn and Higgins 2001, 
p. 48, no. 2052, pi. 10). The general elements of the type are 
intact, but the mantle folds have been rather crudely retouched, 
so that the subtle interplay between tightly stretched and 
curved folds, as seen in the originals, has been lost. In addition, 
the pose is more frontal than is usual among true Tanagra figu¬ 
rines. On local versions of Tanagra types from Kition, see 
Salles et al. 1993, pp. 315-16 (no. 736, fig. 259 has a different 



CAT. 360 


drapery arrangement, but the workmanship seems compara¬ 
ble). A coarser variant of the type is known from Amathus 
(Queyrel 1988, pp. 148-49, nos. 529-531, pi. 54). (GSM) 
REFERENCES Cesnola 1894, pi. XLIII.344 
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CAT. 361 


Cat. 361 

Standing woman 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 15.7 cm (6 3 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2219 

74.51.1727 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is mold-made. There is a round vent at the level of the 
waist. The head and neck are missing; the left side is cracked. 
The woman stands with her weight on her left leg; her right 


foot is drawn to the side. Her shoulders are turned slightly to 
her left. Her arms and hands are covered by the enveloping 
mantle; her right arm is bent against her chest, the hand grasp¬ 
ing the mantle at the neck; her left arm is at her side, bent 
slightly, the hand grasping a mantle fold beside her hip. The 
mantle falls to the calf at the right side, to the knee at the left. 
There are diagonal tension folds across the chest and radiating 
from the hidden right hand. Looped folds frame the right hip 
and drop from the left hip to the right knee. A narrow cascade 
of zigzag folds falls down the side from the left hand. In the 
back, the mantle end drops from the shoulder in zigzag folds. 
The narrow folds of the chiton skirt trail heavily over the 
insteps. The fabric is grayish pink. There are traces of white 
slip and blue paint. 

For similarly composed Tanagra figurines in the British 
Museum, dated to the third century B. c., see Burn and Hig¬ 
gins 2001, pp. 52-53, nos. 2070-2071, pi. 13. This figurine is 
probably a local copy of such a type. (GSM) 

REFERENCES Cesnola 1894, pi. XLI.327 

Cat. 362 

Standing female figurine 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 14.1 cm (5 9 /i6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2227 

74.51.1732 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is mold-made, showing the principal elements of the 
anatomy and drapery. There is an oval vent in the back at chest 
level. The figure is broken and mended across the shoulders; 
the surface is chipped. She stands with her weight on her left 
leg; the right foot is drawn back and to the side. She raises both 
forearms to the front from beneath her mantle, lifting the cloth 
over her clenched hands; the left hand is higher than the right. 
The head seems rather large in proportion to the body, owing 
to the narrowness of the sloping shoulders. The mantle is 
wrapped closely around the neck, enveloping her to the knees. 
Across the chest, folds stretch upward diagonally from the 
right upper arm to the left. There are looped folds between the 
hands, and a long fold cascades from each hand. She wears 
pointed slippers. Her face is oval, with a high, triangular fore¬ 
head. The eyes are large and deeply set. The nose and mouth 
are delicate. The hair, which is parted at the center and waved 
to either side in the Knidian coiffure, has a bun at the back. 
The headdress is a stephane. The base is oval, molded at the 


216 








ONTENTS 


CAT. 362 


CAT. 363 




top. The fabric is orange-buff, with sparse, small sparkling 
inclusions. There are traces of white slip. 

This figurine is a copy of a well-known Tanagra type (cf. 
Burn and Higgins 2001, p. 50, no. 2060, pi. 11). Several points 
of style separate it from the original type, including the frontal 
pose of the head, the loss of the subtle rhythms of the drapery 
folds, and the horizontal hem of the mantle. (GSM) 
REFERENCES Strahan 1881, p. 921; Cesnola 1894, pi. XXXIX.317 

Cat. 363 

Standing woman 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 11.6 cm (4 9 /i6 in.) 

Said to be from the Salt Lake near Larnaca 
Myres: 2223 

74.51.1724 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine is mold-made and solid. The 
back is handmade and flat. The figure is preserved from the 
head to the thighs. The mold impression is very dull. Her right 
arm is bent across her chest, her hand held to her face. The left 
arm is bent, the hand grasping folds at the hip. She is com¬ 
pletely enveloped in her mantle, which covers all except her 
eyes. There is little detail, apart from a few broad diagonal 
folds from the right forearm to the left thigh. The headdress is 
conical, covered by a veil which drops down the back. The fab¬ 
ric has burned gray. 

Similar figurines in the Louvre, also said to be from Lar¬ 
naca, are dated to the third century b.c. (Caubet et al. 1998, 
pp. 592-93, nos. 987-989). (GSM) 

REFERENCES Cesnola 1894, pi. XLV.357 
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Cat. 364 

Standing woman 

Hellenistic (ca. 310-ca. 30 B.c.) 

3rd-2nd century B.c. 

Terracotta 
H. 26.2 cm (10 s /i6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2211 

74.51.1583 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is handmade, flattened, and pared. There is a large round 
vent in the back at the level of the hip. The left foot is missing. 

She stands with her weight on her right leg; the left knee is 
bent, the foot drawn back. The right arm is at the side, the 
hand holding a long fold of drapery. The left arm supports 
from beneath an open rectangular casket. She wears a peplos, 
possibly over a chiton (the chiton sleeves are clearer in cat. 
no. 365, which is of similar type). The garment is belted just 
below the breasts; the belt is knotted at the center. The neck¬ 
line shows a deep V-shaped fold. The peplos overfold is very 
long, nearly reaching the knees. The face is oval in shape, with 
a pointed chin. The eyes are large and deeply set; the upper 
lids are defined. The mouth is distorted. The hair is gathered 
up into a simplified lampadion knot. The fabric is grayish pink, 
with sparse dark inclusions, similar to that of cat. no. 365. 

There are traces of white slip. 

The casket may be a votive gift, but figurines carrying 
them have also been symbolically connected with marriage and 
fertility (see Higgins 1969, pp. 226-27, nos. 849, 851, pis. 118, 

119; Merker 2000, p. 273). Cat. nos. 364 and 365 appear to be 
stylistically later versions of the fourth-century B.c. casket 
bearers, cat. nos. 320 and 321. Since they do not wear the kala- 
thos, however, they probably represent worshipers rather than 
priestesses. The attendants of the Great Goddess of cat. 
no. 304 also carry caskets. (GSM) 

REFERENCES Cesnola 1894, pi. XXXIX.315; V. Karageorghis et al. 

2000, p. 275, no. 445 (there dated later) 

Cat. 365 

Standing female figurine 

Hellenistic (ca. 310-ca. 30 B.c.) 

3rd-2nd century B.c. 

Terracotta 
H. 14.1 cm (5 9 /i6 in.) 

Said to be from the temple of Artemis Paralia at Kition cat. 364 

Myres: 2214 

74.51.1584 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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description The figurine is mold-made and hollow. The 
back is handmade, rounded, and pared. The type is very simi¬ 
lar to cat. no. 364, although it is smaller and there are some 
differences of detail. The pose is more languid, the right hip 
out-thrust. The shoulders are narrower. The chiton sleeves are 
clearly visible, and the peplos overfold is shorter, reaching only 
to the top of the thighs; the hem trails over the insteps of her 
pointed slippers. The base is low and rectangular. The small 
head, the narrow shoulders, and the voluminous garment cre¬ 
ate a pyramidal outline. The neck is long and thick, with two 
“rings of Venus.” The face is small, with a triangular forehead 
and pinched, retouched features. The hair is drawn back from 
the forehead at both sides. The fabric is grayish pink, with 
sparse dark inclusions, very similar to that of cat. no. 364. 
There are traces of white slip. (GSM) 

REFERENCES Cesnola 1894, pi. XXXIX.312; F. Winter 1903,1, p. 79, 
no. 5 


Cat. 366 

Standing female figurine 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c. 

Terracotta 
H. 15.8 cm (6 3 /i6 in.) 

Said to be from Kythrea 
Myres: 2224 

74.51.1723 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is handmade, flat, and pared. The back of the head is 
chipped. The drapery and facial features are crudely retouched. 
She leans heavily against a low support at her left side, on top 
of which her hand rests. Her right arm is akimbo, the back of 
the hand resting on her hip. Her weight is on her right leg, the 
left leg crossing it at the ankle. The low plaque base merges 
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with the support to form a corner. She wears a chiton girded 
just beneath the breasts. A mantle is draped loosely from the 
right hip to the left shoulder, and thence over the head. The 
mantle covers the skirt; its upper edge forms an overfold, the 
hem of which drops diagonally across the thighs toward the 
left side. She wears pointed slippers. Her face is broad. The 
eyes are nearly closed by the thick lids. The nose is flattened, 
the mouth wide, with thick lips. The hair is worn long to the 
shoulders. The fabric is grayish buff, with dark inclusions. 

A figurine of reported Cypriot provenance in the British 
Museum takes this pose, but in reverse and wearing a different 
costume (Burn and Higgins 2001, pp. 264-65, no. 2882, 
pi. 143). (GSM) 

REFERENCES Cesnola 1894, pi. XLIII.341 

Cat. 367 
Female head 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c. 

Terracotta 
H. 3.6 cm (l 7 /i6 in.) 

From Cyprus 
Not in Myres 

74.51.1525 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is handmade and flattened. The head and neck are preserved. 
The face is oval in shape, with a heavy jaw and a low triangular 
forehead. The eyes are large and slightly downturned; the lids 
are defined. The nose is broad and flattened; the lips are full. 
The hair is rendered by a row of short parallel lines around the 
forehead. The headdress is a high pointed stephane, probably 
covered with a veil. The fabric is grayish pink. There are traces 
of white slip and dark paint on the stephane. (GSM) 
REFERENCES Handbook 1895, p. 41, no. 501 
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Cat. 368 
Female head 

Hellenistic (ca. 310-ca. 30 B.c.) 

Late 3rd-2nd century B.c. 

Terracotta 
H. 8.3 cm (3 1 / in.) 

Said to be from Kition or the Salt Lake near Larnaca 
Myres: 2210 

74.51.1506 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is handmade. The head and neck are preserved. The head¬ 
dress is chipped. The face is oval in shape, with a triangular 
forehead and prominent chin. The eyes are partly closed by the 
thick lids; the brow-ridge is rounded. The nose is broad and 
fleshy, the lips full and slightly smiling. The hair is parted at 
the center and arranged in a very loose melon coiffure of six 
sections, with a bun at the back. The headdress is a stephane. 
She wears button earrings. The fabric is grayish buff, fine, and 
fired hard, with a few small dark inclusions. There are traces of 
white slip, and pink and red paint on the face. (GSM) 
REFERENCES Cesnola 1894, pi. LIV.438 
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Cat. 369 

Female head (protome?) 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c. 

Terracotta 
H. 9.9 cm (3% in.) 

Said to be from Kition or the Salt Lake near Larnaca 
Myres: 2208 

74.51.1507 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and hollow. Only the 
front of the head and neck are preserved. It is broken and 
mended across the neck, and at the upper right across the 
wreath. The right side from eye level to the base of the neck is 
missing; the nose is chipped. The edge in back at the left side 
may be finished, suggesting that the head originally belonged 
to a protome. The face is oval in shape, with a full jaw, a prom¬ 
inent chin, and a triangular forehead. The eyes are slightly 
downturned at the outer corners and are nearly closed by the 
thick lids. The lips are full and somewhat pouting. There are 
two “rings of Venus” on the neck. The hair is arranged with a 
central part and three looped tresses at each side of the fore¬ 
head. The headdress is a thin wreath wrapped with a fillet and 
topped by a thin veil with a pleat at the top center of the head. 
She wears an earring of unclear type. The fabric is dark reddish 
on the surface; in fracture it is pinker, with small pebbly inclu¬ 
sions. There are traces of white slip. (GSM) 

REFERENCES Cesnola 1894, pi. LIV.450 
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Cat. 370 
Female head 

Late Hellenistic-Early Roman 
(2nd century B.c. -1st century a.d.) 

1st century B.c. -1st century a.d. 

Terracotta 
H. 5.9 cm (2 5 /i6 in.) 

From Cyprus 
Myres: 2209 

74.51.1510 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The head 
and neck are preserved; the headdress is chipped. Blisters on 
the neck at the left side and at the right corner of the mouth 
indicate that the head was made in a plaster mold. The back 
probably was mold-made, although it lacks detail and may 
belong to a different type; there is a bun at the nape, which is 
inconsistent with the long locks of hair down the neck in front. 
The head is tilted to the right. The face is oval in shape, with a 
triangular forehead. The eyes are large; only the upper lid is 
defined. The nose is very close to the full, pouting lips. The 
hair is arranged around the forehead in thick locks, almost like 
a melon coiffure, but there are traces of a lampadion knot at 
the top; both styles are inconsistent with the long tresses in 
front; this confusion indicates that the piece is highly deriva¬ 
tive and late in date. The headdress is also confused; it is a 
stephane topped by a wreath of leaves shown only at the sides. 
The fabric is burned, but in fracture is pinkish buff with abun¬ 
dant small sparkling inclusions. There are traces of white slip. 
(GSM) 
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CAT. 372 


CAT. 373 


Cat. 371 
Female head 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 3.2 cm (1 Va in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2232 

74.51.1492 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is handmade and rounded. The muffled head is similar in type 
to cat. no. 326, but it is smaller, less well made, and probably 
later in date. The features are indistinct, the right eye lacking. 
The fabric is grayish buff. There are traces of white slip. (GSM) 
REFERENCES Cesnola 1894, pi. LXVI.601 

Cat. 372 
Female head 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c. 

Terracotta 
H. 5.1 cm (2 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2233 

74.51.1493 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is missing and restored. A few folds at the base of the neck and 
upper chest are preserved, but most of the lower part of the 
front is a restoration as well. A mantle is drawn horizontally 
across the mouth, covering the lower part of the face; loose 


folds loop around the neck and upper chest. The eyes are large 
and downturned at the outer corners. The hair is arranged in a 
lampadion knot at the top of the head. The fabric is obscured 
by the restorations. (GSM) 

REFERENCES Cesnola 1894, pi. LIII.432 

Cat. 373 
Female head 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th-early 3rd century B.c. 

Terracotta 
H. 4.5 cm (1% in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2234 

74.51.1514 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is handmade and rounded. The head and neck are preserved; 
the bun is missing from the coiffure at the back. The face is 
oval in shape, with a rounded forehead. The eyes are fairly 
small; both lids are defined. The nose is thin and long. The 
mouth is rectangular in outline, with a full lower lip. The hair 
is arranged in the melon coiffure, with eight well-rounded sec¬ 
tions; the fullness of the coiffure suggests an early Hellenistic 
date. She wears disk earrings. The fabric is dark red, with peb¬ 
bly inclusions. There are traces of white slip and pink paint. 

A head from Larnaca in the British Museum has a similar 
coiffure and is comparable in scale, although the facial type is dif¬ 
ferent (Burn and Higgins 2001, p. 274, no. 2912, pi. 148). Heads 
with a similar coiffure but smaller and also different in facial type 
were found in Amathus (Queyrel 1988, pp. 229-31, nos. 952- 
967, pis. 80-81, dated to the third century B.c.). (GSM) 
REFERENCES Cesnola 1894, pi. LXVI.594 
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Cat. 374 
Female head 

Hellenistic (ca. 310-ca. 30 B.c.) 

3rd-2nd century B.c. 

Terracotta 
H. 3.2 cm (1 Va in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2237 

74.51.1516 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The 
rounded back is probably handmade. The head is broken at the 
left side, as if originally attached to something. Only the head 
is preserved, with a little of the neck, suggesting that the figure 
may have been mantled to the chin. The face is oval in shape, 
with a high, sloping triangular forehead and a receding chin. 
The eyes are slits, as if closed. The nose is flattened; the mouth 
is narrow, with pouting lips. The hair, which was in the mold, 
is arranged in the Knidian coiffure in front, but the hair in back 
has been tooled roughly in a melon style. The fabric is pinkish 
gray, with small dark inclusions. (GSM) 

REFERENCES Cesnola 1894, pi. LXVI.592 

Cat. 375 
Female head 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c.(?) 

Terracotta 
H. 3 cm (P/i6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2236 

74.51.1524 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 



CAT. 376 


description The head is mold-made and solid. The back 
is mold-made. Most of the face is missing. The face has a trian¬ 
gular forehead. The hair is arranged in a melon coiffure of ten 
sections, with a small bun at the back. The fabric is pinkish 



CAT. 374 



CAT. 375 


buff. There are traces of white slip, and red and pink paint on 
the hair. (GSM) 

REFERENCES Cesnola 1894, pi. LXVI.591 

Cat. 376 

Standing female figurine 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c.(?) 

Terracotta 
H. 15.9 cm (6 1 / in.) 

Said to be from Kition 
Myres: 2244 

74.51.1721 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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description The solid, mold-made figurine is probably a 
vase attachment. The arms were added by hand. The back is 
handmade and slightly concave. The left hand and most of the 
right forearm and hand are missing; the bottom of the figurine 
has broken from something at both ends; the surface is chipped 
and abraded. She stands with her weight on her left leg, her 
right knee bent. Her left arm is bent, the hand originally held at 
the chest. If the figurine originally was attached to a jug, the 
right arm would have reached downward to hold a small oino- 
choe, which served as the spout (see Vandenabeele 1998 for 
numerous examples in varying costume, none precisely like 
this). She wears a peplos fastened by round pins at the shoul¬ 
ders and belted just below the breasts. The long overfold 
reaches the middle of the thighs. The head is tilted slightly to 
the left; the features and the hairstyle are indistinct. She wears 
a conical headdress covered by a shoulder-length veil. The feet 
merge with a spreading base, which appears to have broken at 
the corners from the vessel. The fabric is orange, with abun¬ 
dant pebbly inclusions, similar to that of the bearded head, cat. 
no. 303, but a little paler. 

For other female figurines in this collection that appear to 
have been vase attachments, see cat. nos. 377 and 378, and pos¬ 
sibly cat. no. 322. (GSM) 

REFERENCES Cesnola 1894, pi. XXXII.269 

Cat. 377 

Standing female figurine 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 11.3 cm (4 7 /i6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2228 

74.51.1718 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The solid mold-made figurine is probably a 
vase attachment. The back is handmade and roughly finished; 
at the bottom, the fracture slants upward, as if the figure had 
broken from a corresponding surface, such as the slanting 
shoulder of a vessel. Most of the right arm and the left foot are 
missing; the top of the head and the face are chipped. She 
stands with her weight on her right leg, her left knee bent. Her 
left arm is akimbo, the hand gathering up the drapery at the 
hip. If the figurine originally was attached to a jug, the right 
arm would have reached downward to hold a small oinochoe, 
which served as the spout (cf. Vandenabeele 1998, p. 188, 
no. 220.1, pi. XCIII, which is probably from the same mold; 
this vase is also in the Cesnola Collection, 74.51.572 [Myres 
942]). She wears a finely pleated chiton and a mantle draped 


from the right hip to the left shoulder and then over the head, 
covering the left arm and hand completely, and falling nearly to 
the ankles. Curving folds from the right lower leg sweep up to 
both hips, forming a V-shaped fold over the abdomen. The fab¬ 
ric is dark orange and coarse; the front surface is reddish purple. 

For other female figurines in this collection that appear to 
have been vase attachments, see cat. nos. 376 and 378, and pos¬ 
sibly cat. no. 322. (GSM) 

REFERENCES Cesnola 1894, pi. XL.324 


Cat. 378 

Standing female figurine 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c. 

Terracotta 
H. 4.8 cm (1% in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2191 

74.51.1726 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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description The solid, mold-made figurine is probably a 
vase attachment. The back is handmade and concave. The fig¬ 
ure is preserved from the head to the hips; it is broken at the 
top of the head and the back, probably from a vessel; the left 
arm is missing. Blisters on the right eye and the neck indicate 
that the figurine was made in a plaster mold. She stands with 
the right arm bent, the forearm extended forward. She wears a 
clinging chiton girded just below the breasts, and a mantle 
draped loosely around the hips and folded over at the top; the 
right hand lifts the hem of the overfold. Her head is tilted 
slightly to her right. Her face is round, the features indistinct. 
The hair is arranged in a roll around the low forehead. The 
headdress is a low polos, from which a veil falls over the shoul¬ 
ders. The fabric is pinkish buff. There are traces of white slip. 

On figural vase attachments, see Vandenabeele 1998, 
although this piece does not closely resemble any of the exam¬ 
ples published there. For other female figurines in this collec¬ 
tion that appear to have been vase attachments, see cat. 
nos. 376 and 377, and possibly cat. no. 322. (GSM) 
REFERENCES Cesnola 1894, pi. LI.397 

Cat. 379 

Relief with two nude girls 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c.(?) 

Terracotta 
H. 6.4 cm (2 y 2 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2316 

74.51.1707 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 



CAT. 379 


description The mold-made relief of two standing girls is 
probably a vase attachment. The back is handmade and flat¬ 
tened. The edges and back are chipped; the surface is abraded. 
The two figures are rendered in high relief against a plain back¬ 
ground. Both girls are nude, and cross the right leg over the 
left, as if walking. The taller girl at the viewer’s right wears a 
band across her chest, hanging diagonally from the left shoul¬ 
der. A mantle is draped over her left forearm and hangs to the 
ground. Her right arm is around the shoulders of the shorter 
girl, who leans heavily against her right side. They stand on a 
high, plain base with rounded corners. The fabric is orange- 
buff, coarse and poorly fired, with a thick, slightly paler slip. 

For a generally similar vase attachment with two girls, see 
Vandenabeele 1998, p. 202, no. 266.L, pi. CXIV. (GSM) 
REFERENCES Cesnola 1894, pi. XLII.338 

Cat. 380 

Standing female tympanon player 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c. 

Terracotta 
H. 19.2 cm (7 9 /i6 in.) 

Said to be from Kythrea 
Myres: 2216 

74.51.1696 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is mold-made, but has little detail. There is a round vent at 
the level of the waist. She supports an upright tympanon from 
beneath in her left hand and strikes it with the spread fingers of 
her right hand. Her weight rests on her left leg; her right knee is 
bent, the foot drawn to the side. She wears a peplos over a chi¬ 
ton; the raised edge of the chiton sleeve is barely visible. The 
peplos is girded just below the breasts; it has a deep V-fold at 
the neckline and a thickly pleated overfold to the hips. The scal¬ 
loped hem of the voluminous skirt trails over pointed slippers. 
Her head is small; the face is round, with a prominent chin. The 
eyes are nearly closed by the thick lids. The nose is short and 
broad; the mouth is small, with thin lips. The hair seems to be 
arranged in a simplified version of a lampadion knot. The base 
is low and round. The fabric is reddish buff, with sparse small 
dark and sparkling inclusions. Painted decoration: Traces of 
white slip; blue and green paint on the skirt; green on the base; 
red on the tympanon; and black on the hair. 

A smaller and less detailed figurine of similar type, with 
the same pose and costume but wearing the melon coiffure, 
was found at Amathus, where it is dated to the late second- 
beginning of the first century b.c. (Queyrel 1988, pp. 97-98, 
100, nos. 289-294, pis. 30-31). (GSM) 

REFERENCES Strahan 1881, p. 922, fig. 9; Cesnola 1894, pi. VII.50 
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CAT. 380 

Cat. 381 

Seated female kithara player 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c. 

Terracotta 
H. 13.8 cm (5 7 /i6 in.) 

Said to be from Kition or the Salt Lake near Larnaca 
Myres: 2229 

74.51.1673 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back, which is partially restored, is handmade and rounded. She 
sits with her legs nearly frontal but her head and torso turned 
toward the kithara, which is propped on the seat at her left side. 
The stubby fingers of her right hand rest flat on the instrument. 
The left hand is not shown. She wears a chiton and a mantle, 
which is draped over her left shoulder, around the back, and 


CAT. 381 

over her lap and knees. Looped folds drop from the right knee 
to the left calf. The chiton hem trails over her pointed slippers. 
Her head is lowered toward the kithara, as if concentrating on 
its sound. Her face is round, the features indistinct. She wears 
a wreath. The details of the chair are unclear, but it appears to 
have no back. The base is low and rectangular. Restoration pre¬ 
vents an accurate description of the fabric. 

In the Hellenistic period, Cypriot musician figurines usu¬ 
ally play the harplike trigonon rather than the kithara (Queyrel 
1988, p. 96), and do so standing or dancing (ibid., pp. 98-99, 
nos. 271-274, pis. 29-30; Burn and Higgins 2001, pp. 269-70, 
no. 2899, pi. 146). There is some similarity of composition 
with a terracotta relief from Amathus, showing a seated tym- 
panon player, dated to the second half of the third or the begin¬ 
ning of the second century B.c. (Queyrel 1988, pp. 199-200, 
no. 838, pi. 73). (GSM) 

REFERENCES Cesnola 1894, pi. XXXIV.283; F. Winter 1903, II, 
p. 138:2; V. Karageorghis et al. 2000, p. 273, no. 440 (there dated later) 
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Hellenistic Figurines of Youths and Children (Cat. 332-394) 

See Commentary 15 p. 265 


Cat. 382 
Seated youth 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 12.9 cm ( 5Yi6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2221 

74.51.1736 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is probably mold-made, although without detail. A large 
part of the bottom is missing, including the left hip and leg, 
and the adjacent drapery and seat. There are remains of a 
round vent at the back of the seat. He sits on a rocky seat with 
his right leg forward. His right forearm rests across his lap; his 
left arm is bent against the chest. His head is turned toward his 
left shoulder. He wears a short-sleeved tunic, a mantle, and 
boots. The mantle is fastened at the right shoulder, enveloping 
the whole figure except for the right upper arm. The left arm 
pulls the drapery taut. The youthful face has a pleasant expres¬ 
sion. The eyes are large and downturned at the outer corners; 
both lids are defined. The nose is short, the mouth small and 
slightly smiling. The hair is arranged in a plait pulled back from 
the center of the forehead, and short curls at the sides and 
nape. The fabric is grayish pink, with small dark inclusions. 
Painted decoration: Traces of white slip; red and blue paint on 
the drapery; and red on the hair. 

This figurine is a copy of a Tanagra type known in a num¬ 
ber of variants (cfi, e.g., Higgins 1986, pp. 150, 153, fig. 187, 
dated 300-250 B.c.; Burn and Higgins 2001, p. 68, no. 2134, 
pi. 24, dated to the mid-third century B.c.). (GSM) 
REFERENCES Cesnola 1894, pi. XLI.325 

Cat. 383 
Standing youth 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th-early 3rd century B.c. 

Terracotta 
H. 17.1 cm (6 3 A in.) 

Said to be from Kythrea 
Myres: 2296 



CAT. 382 


74.51.1744 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is mold-made, but without detail. There is a round vent in 
the back at the level of the chest. The nose and headdress are 
chipped. He stands in a frontal pose, with his legs apart and 
both arms at his sides. A panel of clay connects the legs for 
support. He wears a knee-length, short-sleeved tunic, belted at 
the waist. A chlamys is fastened at the right shoulder. Its edge 
forms a diagonal fold in front from the shoulder to the left 
thigh. He wears low, cuffed ankle boots that leave the toes 
bare. The face is oval in shape, the features indistinct. The 
short hair is arranged low over the forehead. He wears a kausia 
pushed back on the cranium rather than across the forehead, as 
is more common. The base is low and roughly rectangular. The 
fabric is grayish orange and somewhat coarse, with small white, 
dark, and sparkling inclusions. 
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CAT. 383 


CAT. 384 


This figurine may be from the same mold as an example in 
the Louvre (Caubet et al. 1998, p. 628, no. 1069). Both must be 
copies or adaptations of a Tanagra ephebic type known in a 
number of variants (cfi, e.g., Burn and Higgins 2001, p. 65, 
no. 2120, pi. 22, for the pose and arrangement of the chlamys; 
p. 64, no. 2118, pi. 21, for the kausia worn at the back of the 
head). (GSM) 

REFERENCES Cesnola 1894, pi. XLIII.342; Robinson 1931, p. 78 

Cat. 384 
Standing youth 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 13.7 cm (5 3 / 8 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2297 

74.51.1743 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine is mold-made and solid. The 
back is handmade, flattened, and pared. The left foot and the 
surrounding base are broken and mended. He stands frontally 
with his legs apart; a panel of clay connects the legs for sup¬ 
port. The right arm is at the side; the left arm is bent, the hand 
at the chest. The garment is not perfectly understood, but 
apparently is intended to be a chlamys. It is fastened at the 
right shoulder, leaving the right upper arm bare, then is wrapped 
around the hand, and falls to the knees (cfi, e.g., Burn and Hig¬ 
gins 2001, p. 64, no. 2118, pi. 21). The shoes are not detailed. 
He wears a kausia pulled low over the forehead. His head is 
tilted slightly to his left. The facial features are indistinct; the 
nose is deformed. There is a curl of hair at each side of the 
forehead. The base is a rectangular plaque. The fabric is orange 
in fracture, with a grayish surface. 

Like cat. no. 383, this figurine is a copy of a Tanagra ephe¬ 
bic type, but is not as well made. (GSM) 

REFERENCES Cesnola 1894, pi. XXXIX.314; Robinson 1931, p. 78; 
Sjoqvist 1955, pp. 46-47, no. D20 
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Cat. 385 

Standing boy with a goose 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 6.5 cm (2 9 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2304 

74.51.1748 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


Cat. 386 
Standing girl 

Early Hellenistic (late 4th-3rd century B.c.) 

Early 3rd century B.c. 

Terracotta 

H. 6.8 cm (2% in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2310 

74.51.1747 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine is mold-made and solid. The 
back is handmade and flattened. The figure is preserved from 
the head to the hips. It is broken across the neck and mended; 
the left side of the head is chipped. The boy holds a small goose, 
probably the Egyptian goose called the chenalopex, against his 
waist with his left hand. He cups the bird’s beak in his right 
hand, as if feeding it. He wears a tunic with short sleeves. His 
head is bent forward and slightly to his right to observe the 
bird. His face has a high forehead and a pointed chin. The eyes 
are large; the upper lids are defined; the brow-ridge is strongly 
marked. The nose is short and broad, the lips slightly smiling. 
The hair is arranged in short curls framing the face. A wreath 
of leaves is visible at the right side of the head. The fabric is 
slightly burned. 

A fragment in the British Museum, excavated at Salamis, 
is of similar type (Burn and Higgins 2001, p. 279, no. 2933, 
pi. 150). Figurines of boys feeding geese are also known at 
Kharayeb (Chehab 1951-1954, pp. 41-42,102-103, pis. XLVII2- 
6, XLVIIIl-4). On the chenalopex as a symbol of fertility, see 
Merker 2000, p. 190. (GSM) 

REFERENCES Cesnola 1894, pi. XLVI.365 



description The figurine is mold-made and hollow. The 
back is mold-made, with the hair detailed. The figure is pre¬ 
served from the head to the waist at the right side, to the chest 
at the left. The figure is broken and mended along the mold 
join. Her left upper arm is at the side. Her right forearm is 
pressed diagonally to the chest, the hand clenched. A volumi¬ 
nous mantle is draped over both shoulders and grasped by the 
right hand from beneath the cloth. The folds fan out from the 
hand to both upper arms, and are looped across the waist at the 
right side. The child’s neck is short; the large head is bent for¬ 
ward, and because the back is hunched, she seems to huddle in 
the too-large garment. The face is round, with a high forehead, 
full cheeks, and a pointed chin. The eyes are large; the lids are 
defined; the brow-ridge is rounded. The nose is short and 
broad, the lips smiling. The hair is arranged in short curls 
around the face to chin level, with a central part. 

This figurine is a copy of a Tanagra type known in several 
variants (Burn and Higgins 2001, p. 67, no. 2128, pi. 23). (GSM) 
REFERENCES Cesnola 1894, pi. XLVII.369 



CAT. 386 
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CAT. 387 


CAT. 388 


Cat. 387 
Standing boy 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th century B.c. 

Terracotta 

H. 15.1 cm (5 15 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2305 

74.51.1745 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is handmade and flattened. There is an irregular round 
vent in the back at the level of the abdomen. He stands with his 
weight on his left leg; the right leg is bent and advanced. The 
right hand, holding a ball, rests against the thigh. The left arm 
is bent, the elbow leaning on a support hidden beneath drap¬ 
ery; the hand holds a bird, probably a dove. The boy is nude; 
the soft anatomy suggests a child of about six years. He wears 
an anklet on the right leg. His face is round, with a high fore¬ 


head and chubby cheeks. The eyes are small. The nose is short 
and broad, the lips slightly smiling. The hair is a round, mostly 
undetailed mass of curls to the level of the chin; there are 
traces of a plait pulled back from the center of the forehead. 
The base is low and rectangular. The fabric is orange-buff, with 
abundant small dark and white inclusions. There are traces of 
white slip and pink paint. 

This figurine copies a Tanagra type known in a number of 
variants, holding different objects and with the drapery vari¬ 
ously arranged (e.g., Burn and Higgins 2001, pp. 65-66, 
no. 2123, pi. 22; see also Merker 2000, pp. 188-89). (GSM) 
REFERENCES Cesnola 1894, pi. XLII.333; V. Karageorghis et al. 2000, 
p. 277, no. 449 (there identified as Eros and dated too late) 

Cat. 388 
Seated boy 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 

H. 12.1 cm (4 13 /i6 in.) 
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Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2293 

74.51.1607 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, of “temple-boy” type, is mold- 
made and hollow. There is a triangular vent at the back. The boy 
sits on a high semi-circular base. His left leg is folded flat on the 
base. His right knee is drawn up, the foot resting flat on the base. 
His right arm is bent, with the hand resting on his right knee. 
His left arm is stretched down and to the side, the hand resting 
on the base. His torso and part of his upper legs are nude, but 
a richly folded drapery covers most of the right leg, and the left 
forearm and hand. He wears a cap atop a fringe of hair around 
the forehead. There are traces of white slip and pink paint. 

For other “temple boys” in this collection, see cat. 
nos. 329-332, 389. (VK) 

REFERENCES Cesnola 1894, pi. XLIV.346; Robinson 1931, p. 78; V. 
Karageorghis et al. 2000, p. 269, no. 433 

Cat. 389 
Crawling baby 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 9.9 cm (3% in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2319 

74.51.1746 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made, hollow, and 
thick-walled. The child’s head, chest, most of the right arm, 
and part of the left are preserved. Although much of the body 
is missing, he may have been represented crawling to the view¬ 
er’s right, his legs stretched to the left, his hands pressed to the 
ground for support. His head is turned toward his right shoul¬ 
der. He has a chubby body and a very short neck. His face is 
round, with chubby cheeks and a dimpled chin. His eyes are 
nearly round, with defined lids; the brow-ridge is rounded. 
The nose is short and wide. The lips are fleshy and slightly 
parted. The very short hair is bound with a pointed stephane 
set across the forehead; a curl escapes in front of the ear. The 
fabric is orange-buff, fine in texture, and fired hard; the surface 
is glossy. There are traces of white slip. 

The composition is similar to that of a limestone “temple 
boy” from Kourion, although reversed (V. Karageorghis et al. 
2000, p. 262, no. 426). For other “temple boys” in this collec¬ 
tion, see cat. nos. 329-332, 388. (GSM) 

REFERENCES Cesnola 1894, pi. XLVII.372 
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Cat. 390 
Seated boy 

Hellenistic (ca. 310-ca. 30 B.c.) 

3rd-2nd century B.c. 

Terracotta 
H. 6.7 cm (2 % in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2308 

74.51.1602 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is handmade and flattened. The lower edge of the base is 
chipped. The boy sits on drapery spread over the base. The 
body is chubby, with folds of flesh at the waist. His legs are 
folded beneath him, the lower legs stretched slightly to his right 
side. His left arm is at the side, his hand resting on the base. 
His right arm is bent and raised to play with a small Maltese 
dog standing on its hind legs. His head is slightly bent and 
turned to his right to observe his pet. The face is round, the 
features indistinct. The hair is a short mass of curls around the 
forehead. He wears a stephane; the ribbons to tie the headdress 
lie above his shoulders. The base is high and oval in shape, 
with a molding at the bottom. The fabric is buff, with abundant 
small sparkling inclusions. There are traces of white slip. 

Figurines of boys with Maltese dogs are widely known in 
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numerous variants; for a selection of types, see F. Winter 1903, 
II, pp. 275-82. The dogs in these figurines are sometimes 
thought to have chthonic significance; for references, see 
Merker 2000, p. 73, note 248. (GSM) 

REFERENCES Cesnola 1894, pi. XLIV.350 

Cat. 391 
Seated baby 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 6.2 cm (2 7 /i6 in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2307 

74.51.1598 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow; the 
head is solid. The back is handmade and rounded. The figure 
is broken across the neck and mended; the head is chipped at 
the left side. The baby boy seems younger than the subjects 
of figurines of comparable type, such as cat. no. 388. He is in a 
similar pose, but is more naturalistically rendered. His large 
head lolls forward on narrow shoulders; he leans to his left side 
as if he can barely sit; and his legs are positioned much less 
rigidly. Both hands rest on the base beside him; the right hand 
holds a ball. The facial features and hair are indistinct. The 
base is low and rectangular. The fabric is pale orange, with 
pebbly inclusions. (GSM) 

REFERENCES Cesnola 1894, pi. XLVII.370 


Cat. 392 
Head of a boy 

Hellenistic (ca. 310-ca. 30 B.c.) 

3rd-2nd century B.c.(?) 

Terracotta 
H. 5.7 cm (2 l A in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2289 

74.51.1518 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is mold-made. The head and neck are preserved; the nose is 
chipped. The face is nearly round, with a broad forehead. The 
eyes are very large; the thick lids do not meet at the inner cor¬ 
ners, but taper toward the outer corners, where the upper lid 
overlaps the lower. The brow-ridge is prominent and rounded. 
The nose is short. The lips are slightly smiling; the upper lip is 
full, the lower thin. The ears are prominent and rather clumsily 
detailed. The hair is short and combed down over the forehead 
into a fringe; in the back, the locks radiate from the center of the 
cranium. The fabric is grayish red and somewhat coarse, with 
abundant small dark and light inclusions, and voids. (GSM) 
REFERENCES Cesnola 1894, pi. LXII.525 

Cat. 393 
Head of a child 

Late Hellenistic (2nd-lst century B.c.) 

2nd century B.c. 

Terracotta 
H. 7.3 cm (2 7 / 8 in.) 
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Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2313 

74.51.1521 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is handmade and rounded. The head and neck are preserved. 
The face is round, with a high forehead and a prominent chin. 
The eyes are relatively small; the thick lids do not meet at the 
outer corners. The brow-ridge is rounded. The nose is short; 
the mouth is small, thin-lipped, and smiling. The hair is 
arranged in a plait pulled back from the center of the forehead, 
with deeply ridged locks waving down to the jaw at either side. 
The fabric is grayish red, with small dark inclusions, partly 
fired gray at the core. (GSM) 

REFERENCES Strahan 1881, p. 924; Cesnola 1894, pi. LXII.527 

Cat. 394 
Head of a boy 

Early Hellenistic (late 4th-3rd century B.c.) 

3rd century B.c. 

Terracotta 
H. 3.7 cm (l 7 /i6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2298 

74.51.1517 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is handmade and rounded. The head and neck are preserved. 
The area just below the neck appears to have been reworked in 


A 
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modern times to form a support. The face is nearly round. The 
eyes are large, the upper lids defined; the brow-ridge is 
rounded. The nose is short. The mouth is small. He wears a 
kausia pulled low across his forehead. The hair is a mass of 
gouged curls at either side to chin level. The fabric is grayish 
buff. There are traces of white slip; pink paint on the face; and 
red on the hair. 

For a boy from Soli wearing a kausia and mantle, see 
Christodoulou 1970, p. 142, no. 1, pi. XXIV:3. A coarser and 
later boy’s head from Amathus wears a kausia and shows traces 
of a mantle fastened at the right shoulder (Queyrel 1988, 
p. 234, no. 979, pi. 82). It is also possible that this head origi¬ 
nally belonged to a figurine of Eros, who sometimes wears a 
kausia (e.g., cat. no. 345). (GSM) 

REFERENCES Cesnola 1894, pi. LXVII.620; Robinson 1931, p. 78; 
Sjoqvist 1955, pp. 46-47, no. D18 



CAT. 394 
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Late Classical and Hellenistic Theatrical Types 
and Grotesques (Cat. 395-403) 



CAT. 395 

Cat. 395 

Head of a comic figurine 

Cypro-Classical (ca. 480-ca. 310 B.c.) 

5th-4th century B.c. 

Terracotta 
H. 4.5 cm (1 3 / in.) 

From Cyprus 
Myres: 2331 

74.51.1498 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid; the miss¬ 
ing torso was hollow. The back is probably handmade. The 
masked head, neck, and a small part of the upper chest and 
back are preserved; the nose is chipped. The eyes are large, 
long, and downturned at the outer corners; the lids are defined. 
The strongly arched brows are marked with incisions. The 
open, grinning mouth is hollowed out. The beard is short and 
pointed. The head seems bald but is marked with straight lines 
for hair. The fabric is light orange, with abundant, small dark 
and light inclusions. There are traces of white slip. 

This head is probably a local copy of a comic figurine of 
uncertain type, referring to Attic Old or Middle Comedy. As 
such, it would date before ca. 330 b.c., when New Comedy 
began. (GSM) 

Cat. 396 

Head of a comic figurine 

Cypro-Classical (ca. 480-ca. 310 B.c.) 

5th-4th century B.c. 


Terracotta 
H. 3.3 cm (l s /i6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2339 

74.51.1498a (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is handmade and roughly finished. The masked head and neck 
are preserved. The left ear is either missing or was never ren¬ 
dered. The eyes are opened wide; the lids are defined. The 
brow-ridge forms a continuous high double arch over and 
between the eyes. The snub nose merges with the upper lip. 
The mouth is an open grin. The ear is very large. The hair is 
combed down into a fringe over the forehead. The fabric is tan, 
with small dark and white inclusions. 

Like cat. no. 395, this head is probably a local copy of a 
comic figurine of uncertain type, referring to Attic Old or Mid¬ 
dle Comedy. As such, it would date before ca. 330 B.c., when 
New Comedy began. (GSM) 

REFERENCES Cesnola 1894, pi. LXVII.615 

Cat. 397 
Comic figurine 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th-3rd century B.c. 

Terracotta 
H. 13.3 cm (514 in.) 

Said to be from the temple of Artemis Paralia at Kition, or the 
Salt Lake near Larnaca 
Myres: 2321 

74.51.1706 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is handmade and flattened. There is an oval vent in the 
back. The head, feet, and right arm are missing. The figurine 
seems to represent an old man. He has a hunched posture and 
bent knees. His thin lower legs are joined with a panel of clay. 
He is wrapped in a mantle draped over his left shoulder; the 
upper edge of the mantle is rolled across his chest and over his 
left arm; the lower edge falls to his knees. Since his right shoul¬ 
der is bare, he seems to wear no other garment. His left hand is 
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CAT. 397 


not visible, but dangling from it, on top of a deep mantle fold, 
are a strigil and alabastron. At the upper break are the remains 
of his drooping moustache and square beard. The fabric is 
pinkish buff, with sparse, small dark and white inclusions. 
There are traces of white slip, and red paint on the beard. 

This figurine is probably a comic type, judging from the 
parodic subject, an old man with a young athlete’s strigil and 
oil bottle, and the square beard, which is sometimes found in 
the masks of New Comedy. It would date after ca. 330 b.c., 
when New Comedy began. (GSM) 

REFERENCES Cesnola 1894, pi. XLI.326 

Cat. 398 

Head of a comic figurine 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th-3rd century B.c. 

Terracotta 
H. 2.9 cm (1 Ys in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2337 

74.51.1500 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 



CAT. 398 


description The head is mold-made and solid. The back 
is handmade and roughly finished. The masked head and a 
small part of the neck are preserved. The round face has bul¬ 
bous cheeks and a prominent chin, surrounding a mouth 
opened in a lopsided grin. The deeply set eyes are nearly 
closed. The nose is short. The hair is bound in a kekryphalos 
fastened in front with a bow-knot; there is a fringe of curls 
around the forehead. The fabric is grayish orange. There are 
traces of white slip, and red paint on the cranium. 

The elements of the head—a fat face with a lopsided grin 
and curly hair bound in a kekryphalos—resemble those of a 
New Comedy type of somewhat uncertain identification 
(Webster 1995, p. 28, no. 1AT65, pi. 8, called either the fat old 
woman or the old hetaira; the mask is either Mask 29 [p. 37] or 
Mask 36 [p. 44]). Cat. no. 399 is another example of this type. 
Both may be copies of an imported Attic comic figurine similar 
to cat. no. 418. (GSM) 

REFERENCES Cesnola 1894, pi. LXVII.612 

Cat. 399 

Head of a comic figurine 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th-3rd century B.c. 

Terracotta 
H. 3.2 cm (1 / in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2338 

74.51.1501 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is handmade and roughly finished. The masked head and a 
small part of the neck are preserved. The mask is very similar 
to that of cat. no. 398, although it is not from the same mold. In 
this figurine, the headdress is a stephane placed far back on the 
head, with slight indications of hair in front of it. The fabric is 
grayish buff, with small dark inclusions. There are traces of 
white slip, and red and blue paint on the stephane. 
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See cat. no. 398 for references to this New Comedy mask 
type. (GSM) 

REFERENCES Cesnola 1894, pi. LXVII.611 

Cat. 400 
Comic mask 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th-3rd century B.c. 

Terracotta 
H. 6.4 cm (2 Vi in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2343 

74.51.1519 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mask is mold-made and hollow. Broken 
extensively and mended, with restored patches. The back and 
part of the chin are missing. The face is broad. The eyes are 
large and half-closed, with hooded upper lids and pouches 
below. The nose is broad and short; the mouth is an open, 
oblong cut with full lips. The hair is a mass of curls framing the 
face. The fabric is burned. In the style of the coiffure and the 
lack of a headdress, the mask resembles one in the New Com¬ 
edy repertoire (Mask 32, Webster 1995, pp. 40-41), represent¬ 
ing a curly-haired woman. (GSM) 

REFERENCES Cesnola 1894, pi. XXVI.210 

Cat. 401 
Comic mask 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th-early 3rd century B.c. 

Terracotta 


H. 4.8 cm (1% in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2342 

74.51.1520 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The mask is mold-made and hollow. The 
back is handmade. The face is broad. The large, hollowed eyes, 
downturned at the outer corners, have hooded upper lids and 
pouches below. The nose is broad and short; the mouth is an 
open, oblong cut. The hair waves down loosely at either side 
and is abruptly cut off at the level of the mouth. The lower edge 
of the back coincides with the bottom of the hair. There are two 
small holes side by side in the upper back, presumably for sus¬ 
pension. The fabric is burned. There are traces of buff (proba¬ 
bly originally white) slip, and red and black paint on the hair. 

The mask is a New Comedy type, representing a youth, 
characterized by a cheerful expression and a slightly peaked 
coiffure (Mask 11, Webster 1995, p. 17). (GSM) 

REFERENCES Cesnola 1894, pi. XXVI.208 

Cat. 402 

Female grotesque 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c. 

Terracotta 
H. 9.9 cm (3% in.) 

Said to be from Aradippo 
Myres: 2188 

74.51.1725 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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description The figurine is mold-made and solid. The 
back is handmade and flat. The figure is preserved from the 
head to the waist; the top of the head and the left shoulder are 
chipped. She stands in a frontal pose. Both arms are bent 
against the body. The right hand holds a lotus flower at the 
center of the chest. A portion of the torso, now missing but 
recorded in an older photograph, shows that the left forearm 
was held across the body just below the waist, the hand holding 
a bowl. Her garment has a V-neckline; the rounded ties of her 
belt are visible just above the break. She wears a bracelet on her 
right wrist. She seems to wear a mask, which has large heavy- 
lidded eyes; a broad flat nose; and a wide grinning mouth, dis¬ 
torted upward to the left side of the face. Her headdress is a 
tiara with lappets falling over the shoulders in front. The work¬ 
manship is crude. The fabric is brick red and somewhat coarse, 
resembling a fabric known at Kourion. 

It is possible that this figurine is not a deliberately designed 
grotesque, but is simply very poorly made. The tiara is usually 
found in male figurines, especially in horse-riders from Kou¬ 
rion. (GSM) 

REFERENCES Cesnola 1894, pi. XXIX.240; J. Karageorghis 1977, 
pp. 213, 214 

Cat. 403 
Child grotesque 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c. 

Terracotta 



CAT. 402 


H. 8.6 cm (3% in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2318 

74.51.1742 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is handmade and flat. The base is chipped. A young boy 
stands with his legs apart and connected by a panel of clay. His 
right arm is bent, the clenched hand holding an unclear object 
to his chest. His left arm is also bent, the hand hidden by the 
edge of his mantle, which he lifts to expose his legs and pubes. 
His face is broad and masklike; the summarily rendered fea¬ 
tures are a short broad nose and a wide mouth, but it is uncer¬ 
tain whether the distortions are deliberate or the result of 
crude workmanship. The hair is worn long at the sides. The 
base is low and rectangular, merging with the panel between 
the legs. The fabric is grayish buff. There are traces of white 
slip and red paint. 

The subject, a boy draped in a mantle exposing his lower 
body, is known in a much more decorous Tanagra version 
(Higgins 1986, pp. 150-51, fig. 184), dated ca. 300 b.c. In style 
and technique, however, and in its general crudity, this figurine 
is closer to an example in the British Museum, excavated at 
Salamis, in which the boy lifts his garment to carry fruit (Burn 
and Higgins 2001, p. 280, no. 2936, pi. 151, not dated). (GSM) 
REFERENCES Cesnola 1894, pi. XLVII.375 
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Hellenistic Reliefs (Cat. 404-406) 



CAT. 404 


Cat. 404 

Relief depicting a seated figure, probably Dionysos 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c. 

Terracotta 

H. 7.5 cm (2 15 /i6 in.); W. 6 cm (2% in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2347 

74.51.1733 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The relief is mold-made and solid. It is ovoid 
in shape, with a flattened bottom, and shows a nude male fig¬ 
ure seated on a sloping rocky seat. The back is flat, spreading 
into a curve at the bottom. The upper right edge is chipped. 
The mold impression is very poor. The head and torso of the 
figure are nearly frontal, but the legs are turned toward the 
viewer’s right; the left lower leg is tucked behind the right. 
The left arm is at the side, holding a thyrsos, which indicates 
that the figure probably represents Dionysos; the right arm is 
outstretched, the hand resting on the surface of the rock. A 
mantle is draped over the left arm and around the back; the 


ends of the mantle are wind-blown, fluttering toward both 
sides of the relief. Above the head are the ends of two tendrils 
curving down, perhaps the remains of a floral ornament. The 
fabric is brick red and somewhat coarse, resembling a fabric 
known at Kourion. 

The mold may have been taken from a piece of decorative 
metal relief combining floral and figural ornament. (GSM) 
REFERENCES Cesnola 1894, pi. XLVII.371 

Cat. 405 

Relief depicting a warrior 

Late Hellenistic (2nd-lst century B.c.) 

1st century B.c. 

Terracotta 
H. 16.2 cm (6 3 A in.) 

Said to be from Kythrea 
Myres: 2348 

74.51.1708 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The relief, depicting a warrior, is mold-made 
and solid. The back is handmade and flat, thickening at the 
bottom. The surface is slightly chipped. The underside is 
recessed; a puncture in it may not be ancient. The relief is 
irregularly shaped to frame the figure. The warrior, standing 
on what seems to be irregular rocky ground, lunges to the 
viewer’s right. He is shown in high relief in three-quarter view, 
except for his bent left leg, which is in profile. He is pictured in 
heroic nudity, except for a baldric hung from his right shoulder 
and a mantle in very low relief fluttering behind his right shoul¬ 
der, between his legs, and over his left forearm. On his left arm 
he holds a large round shield, the partial rim of which is shown 
at his left side. His right arm is at his side, his hand clenched as 
if to hold a weapon. His face is oblong, with a low forehead and 
a heavy jaw. The eyes are large but indistinct. The nose is bul¬ 
bous; the lips are full. The hair is arranged low on the fore¬ 
head. The headdress is a tiara with the lappets fluttering 
behind the head; the tiara has been converted into a helmet by 
the addition of a crest. The fabric at the surface of the figure is 
reddish gray (the background is pale orange), with abundant 
small dark and white inclusions. There are traces of white slip 
and red paint. 
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The mold for this relief may have been taken from a larger 
composition including other warriors. The delicate rendering 
of the background drapery suggests that the original may have 
been a metal relief. (GSM) 

REFERENCES Cesnola 1894, pi. XLIII.340; V. Karageorghis et al. 
2000, p. 272, no. 438 


Cat. 406 

Relief depicting Eros and Psyche 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c. 

Terracotta 
H. 6.7 cm (2 % in.) 

Said to be from the temple of Apollo Hylates at Kourion 
Myres: 2315 

74.51.1709 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The relief is mold-made and solid. The back 
is handmade and flat. The heads of both figures, the top of 
Eros’ wing, and the bottom of the relief from the lower legs 
down are missing. The relief is irregularly shaped to follow the 
outlines of the figures, their wings, and the drapery. Eros and 
Psyche turn toward one another in three-quarter view; Eros, 
at the viewer’s left, embraces Psyche, his right hand resting 
on her left shoulder. Although connected at the shoulders, 
their bodies are otherwise separated, so that Eros’ right hip 
and Psyche’s left are thrust outward strongly. Both figures are 
nude, but a drapery backdrop falls between them and over 
Psyche’s left arm, which is held out to the side. The fabric is 
gray and burned. 

For a similarly composed figurine in the round in the 
Louvre, possibly from Tyre, see LIMC VII, j, 1994, p. 578, 
no. 121b, pi. 455, s.v. Psyche (N. Icard-Gianolio). (GSM) 
REFERENCES Cesnola 1894, pi. XLII.332 
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Hellenistic Animal Figurines (Cat. 407-408) 


Cat. 407 
Lion figurine 

Late Hellenistic-Early Roman (2nd century B.c.-lst 
century a.d.) 

1st century B.c.-lst century a.d. 

Terracotta 
H. 10.2 cm (4 in.) 

From Cyprus 
Myres: 2350 

74.51.1749 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is flat. The base is slightly chipped. The lion is seated 
upright, facing the viewer’s right, on a low, roughly rectangu¬ 
lar base. The mold impression is poor, with little detail. The 
face has a flattened nose and bulbous brows. The corners of 
the mouth are punched. The fabric is rather coarse grayish red, 
slightly burned, with abundant, small dark inclusions and 
voids. (GSM) 

Cat. 408 
Rooster figurine 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c.(?) 

Terracotta 
H. 7.6 cm (3 in.) 

Said to have been found in a tomb at Idalion 
Not in Myres 

74.57.18 (The Cesnola Collection, Purchased by subscription, 
1874-76) 

description The figurine is mold-made in two molds and 
is hollow. There is a small vent underneath the body. The top 
of the tail and the crest are missing. It has short legs, wings in 
relief, and applied pellets for the eyes and wattles. The feath¬ 
ers are grooved. It may have formed part of a group, held by a 
human figure. (VK) 

REFERENCES Cesnola 1894, pi. LXXVI.684 
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Non-Cypriot Figurines (Cat. 409-423) 


Cat. 409 

Seated female figurine 

Late Archaic (ca. 525-ca. 480 B.c.) 

Early 5th century B.c. 

Terracotta 
H. 12.7 cm (5 in.) 

Said to be from Kouklia (Palaepaphos) 

Myres: 2184 

74.51.1586 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is handmade and flat. Part of the lap is missing; the lower 
front surface and the left side of the head are chipped. The 
mold impression is very poor. She sits in a stiff frontal pose on 
a chair with a high back; the arms of the chair were not included 
in the mold. Her hands are placed on her knees. Her feet rest 
on a small rectangular footstool. A veil covers her head and 
falls over her sloping shoulders. The fabric is pale orange, with 
abundant sparkling inclusions. 

This figurine is probably from Rhodes. For better made 
examples in the British Museum, see Higgins 1969, pp. 64-65, 
nos. 121-124, pi. 22. For other examples from Cyprus, see V. 
Karageorghis 1987, pp. 36-37, no. 203, fig. 29, and note 131. 
(GSM) 

REFERENCES Cesnola 1894, pi. XI.79; J. Karageorghis 1977, p. 213 

Cat. 410 
Female head 

Classical (ca. 480-ca. 330 B.c.) 

Mid-5th century B.c. 

Terracotta 
H. 5.7 cm (2 1 / in.) 

Said to be from Kition or the Salt Lake near Larnaca 
Myres: 2193 

74.51.1532 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is handmade and flattened. The head and part of the neck are 
preserved. The nose and the right side of the jaw are missing; 
the top of the polos is chipped. The woman’s face is oval in 
shape, with a low forehead. Her eyes are large, deeply set, and 
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downturned at the outer corners; the lids are defined. The 
brow-ridge is strongly arched. The left side of the face is 
deformed: the mouth is pulled downward and the eyelids do 
not meet at the corners. Her hair is arranged with a central 
part, from which the locks are deeply waved across the fore¬ 
head and down the sides of the neck. The headdress is a low 
polos. The fabric is grayish pink, grayer at the core. 

This head is probably from Rhodes. For a similar head on 
a figurine from Kameiros in the British Museum, see Higgins 
1969, pp. 85-86, no. 223, pi. 38. (GSM) 

REFERENCES Cesnola 1894, pi. LIV.439 

Cat. 411 

Rooster figurine 

Late Archaic (ca. 525-ca. 480 B.c.) 

Early 5th century B.c. 

Terracotta 
H. 21.7 cm (8 9 /i6 in.) 

From Cyprus 


Not in Myres 

74.57.16 (The Cesnola Collection, Purchased by subscription, 
1874-76) 

description The figurine is mold-made and hollow. It 
was made in two molds; the feet are handmade. The figurine is 
broken and mended around the neck and tail, and down the 
center along the mold join. The beak is missing. The bird’s 
head is erect and the chest puffed out. The wing-tips touch the 
ground. The legs are conical stumps. The top of the tail curves 
downward. The surface was pared with a toothed instrument 
and shows little detail, except for round eyes and horizontal 
ridges for the tail feathers. The fabric is tan, with abundant 
small dark inclusions. Painted decoration: Traces of white slip. 
In red, the comb, wattles, right eye, breast, and tail. 

In pose, scale, and construction, this figurine is very simi¬ 
lar to late Archaic roosters from Rhodes, and probably comes 
from there (cf. a Rhodian example in the British Museum, Hig¬ 
gins 1969, p. 79, no. 188, pi. 35). (GSM) 
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Cat. 412 

Standing female figurine 

Late Archaic (ca. 525-ca. 480 B.c.) 

Early 5th century B.c. 

Terracotta 
H. 21 cm (814 in.) 

Said to be from Kythrea 
Myres: 2181 

74.51.1722 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 


description The figurine is mold-made and hollow. The 
back is handmade and flattened. The bottom is broken and 
mended in back; the surface is chipped and abraded. The mold 
impression is poor. She stands in a stiff frontal pose, but her 
head is turned slightly to her right side. Her left arm is held 
stiffly at the side, the open palm pressed against the thigh. The 
right arm is bent; the hand is not rendered, but it would have 
rested on or near the breast. The outline of the figure tapers 
from the broad shoulders to the feet, which are pressed closely 
together on a small, rectangular plaque base. The details of the 
anatomy are barely visible, the drapery not at all. The face is 
somewhat better defined, showing large eyes and full, slightly 
smiling lips. The head is high-crowned. The wavy hair is 
arranged low over the forehead. The headdress is a stephane. 
The fabric is yellowish buff, with dark inclusions and a thick, 
paler slip. 

This figurine is probably an import from Rhodes (cf. in gen¬ 
eral type and scale, Higgins 1969, p. 62, no. Ill, pi. 21). (GSM) 
REFERENCES Cesnola 1894, pi. XXXII.271; J. Karageorghis 1977, 
p. 213; Monloup 1994, p. 77, note 66 

Cat. 413 

Seated African boy 

Late Classical-Early Hellenistic (ca. 400-3rd century B.c.) 
4th-3rd century B.c.(?) 

Terracotta 
H. 9.2 cm (3% in.) 

Said to be from Kourion 
Myres: 2320 

74.51.1701 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 
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description The figurine is mold-made and hollow. The 
back is mold-made. There is a puncture underneath, perhaps 
ancient. The figure is cracked and mended across the left leg 
and around the cranium; the right foot and the left elbow are 
chipped. The nude boy is seated on the ground. His right knee 
is drawn up, the foot resting flat on the ground. The left leg is 
folded nearly flat on the ground, the sole of its foot resting 
against the ir side of the right foot. His clasped hands rest on 
the right knee; his head is bent forward, the chin propped on 
the hands. The back is hunched at the top and very narrow at 
the buttocks. The anatomy is rendered in simple planes, with 
little detail. The pose is expressive of a mood—he may be dis¬ 
consolate or, perhaps, thoughtful. The head is very deep in 
profile. The narrow oblong face has a high rectangular fore¬ 
head. The eyes are without detail. The nose is broad and flat. 
The mouth is wide, with thick lips. The hair is very short and 
has little detail but for a few curls at the right temple. The fab¬ 
ric is tan in fracture, darker at the surface, with abundant small 
sparkling inclusions. There are traces of red and black paint. 

A very similar figurine from Kameiros, in the British 
Museum, is dated to the mid-fifth century B. c. on the basis of 
the pose (Higgins 1969, p. 95, no. 268, pi. 46), but this date 
seems rather early for the naturalism of the rendering. It is pos¬ 
sible that cat. no. 413 was imported from Rhodes; a brown mica¬ 
ceous clay is reported for Kameiros in the Classical period (Burn 
and Higgins 2001, p. 204), and the puncturing of the undersur¬ 
face (if ancient) is in line with Rhodian technique. (GSM) 
REFERENCES Strahan 1881, p. 925 under fig. 12; Cesnola 1894, 
pi. LXXXII.739; Beardsley 1929, p. 17, no. 16; V. Karageorghis 1988, p. 50, 
no. 48, fig. 48; V. Karageorghis et al. 2000, pp. 272, 274, no. 442 

Cat. 414 

Head of a comic figurine 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th-3rd century B.c. 

Terracotta 
H 3 cm (P/i6 in.) 

From Cyprus 
Myres: 2341 

74.51.1438 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The masked head is mold-made and solid. 
The back is missing. The eyes are large and upturned at the 
outer corners; the eyebrows are raised into high arches. The 
nose is broad and flat; the beard is shovel-shaped. The cranium 
is bald, with a cluster of hair at either side. The fabric is grayish 
pink, with abundant sparkling inclusions. 

The mask is that of a cook of New Comedy (Mask 25, 
Webster 1995, pp. 30-31). The fabric could be Rhodian (on the 
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varieties of Rhodian fabric, see Burn and Higgins 2001, 
p. 204). (GSM) 

Cat. 415 

Standing female figurine 

Late Archaic (ca. 525-ca. 480 b.c.) 

Early 5th century b.c. 

Terracotta 
H. 16.2 cm (6 % in.) 

Said to be from Soli 
Myres: 2186 

74.51.1731 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and solid. The 
back is mold-made, showing the principal contours of the body 
and elements of the drapery. She stands with her weight on her 
right leg and her left knee bent, the foot advanced slightly. The 
pose is frontal at the shoulders, but the head and legs are 
turned slightly to her right side. Both arms are at her sides; the 
right hand holds a patera; the left hand is clenched. The slen¬ 
der figure wears a chiton and a mantle draped diagonally from 
the left shoulder; the diagonal edge has a folded border of zig¬ 
zag pleats. At the right hip, the cloth of the chiton is pouched 
over the mantle edge. The sleeves fall to the elbows. The man¬ 
tle folds fan downward from the left shoulder, and loop across 
the abdomen to the right hip; the mantle narrows toward the 
legs and falls smoothly to just below the knees. Below this, the 
chiton skirt shows narrow vertical folds between the legs. In 
the back, the garments cling to the body. The bare feet, resting 
on a rectangular plaque base, are rather large and have long 
toes. The head seems earlier in style than the pose and drap¬ 
ery. The face is long and rather narrow, with a low forehead. 
The features are distorted, the mouth clumsily retouched. The 
eyes are large and prominent. The hair is arranged in two rows 
of waves around the forehead; there is a rectangular, horizon¬ 
tally grooved curtain of hair down the back. Concentric circles 
on the cranium suggest that she is wearing a kind of turban. 
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The fabric is pale orange, with small dark and sparkling inclu¬ 
sions. There are traces of white slip. 

The fabric may be Attic. (GSM) 

REFERENCES Cesnola 1894, pi. XLIII.339; J. Karageorghis 1977, 
p. 213 



Cat. 416 
Female head 

Classical (ca. 480-ca. 330 B.c.) 

Mid-5th century B.c. 

Terracotta 
H. 4.5 cm (1 3 A in.) 

From Cyprus 
Myres: 2194 

74.51.1512 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. It is broken 
around the jaw, preserving only the face and hair; the back of 
the head is missing. The face is oval, with a full jaw and a low 
forehead. The eyes are opened wide; the lids are defined. The 
arch of the brow-ridge is clearly marked. The nose is long. The 
lips are fleshy. The hair is arranged in deep waves across the 
forehead; originally it may have been bound in the back in a 
sakkos. The fabric is orange-buff with tiny sparkling inclusions. 

The fabric is probably Attic. The type is also known in 
Athens (cf. Higgins 1969, pp. 181-82, no. 680, pi. 89). (GSM) 

Cat. 417 
Female head 

Early Hellenistic (late 4th-3rd century b.c.) 

Late 4th-3rd century b.c. 

Terracotta 
H. 3.8 cm (1 Vi in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2235 

74.51.1515 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is mold-made. The head and neck are preserved. The right 
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side of the head is cracked and mended; the surface is chipped 
over the left eye. The face is oval in shape, with full cheeks and 
a triangular forehead. The eyes are large, with thick lids. The 
nose is thin and slightly upturned. The mouth is small. The 
delicately detailed hair is arranged in the melon coiffure with 
eight sections; at the back, the hair is gathered into a projecting 
bun tied with a cord. A disk earring is preserved at the left side. 
The fabric is reddish, with tiny sparkling inclusions. There are 
traces of white slip. 

The fabric is probably Attic. The head probably belonged 
to a draped Tanagra type (cf., e.g., such a head on an Attic 
Tanagra figurine in the British Museum, Burn and Higgins 
2001, p. 34, no. 2004, pi. 1). (GSM) 

REFERENCES Cesnola 1894, pi. LXVI.595 

Cat. 418 

Head of a comic figurine 

Early Hellenistic (late 4th-3rd century B.c.) 

Late 4th-3rd century B.c. 

Terracotta 
H 3.5 cm (1% in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2340 

74.51.1499 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The masked head is mold-made and solid. 
The back is flattened. The head and neck are preserved; the 
left side of the neck is chipped. The mask has a high bulbous 
forehead, long narrow eyes, a wide flat nose, prominent ears, a 
gaping grinning mouth, and a prominent chin. There are wavy 
locks of hair around the forehead. The hair is bound in a kekry- 
phalos knotted at the top. The fabric is reddish, with sparse, 
small white, dark, and sparkling inclusions. There are traces of 
white slip, and red paint on the face and hair. 

The fabric is probably Attic. The female comic type to 
which this head belonged was copied locally (see cat. no. 398). 
(GSM) 

REFERENCES Cesnola 1894, pi. LXVII.614 
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Cat. 419 
Harpokrates 

Early Roman (late 1st century B.c.-1st century a.d.) 

1st century a.d.(?) 

Terracotta 
H. 9.3 cm (3V 2 in.) 

From Cyprus 
Not in Myres 

74.51.5872 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine is mold-made and hollow. The 
back is mold-made and fully detailed. There is an irregular 
round vent in the lower back. Harpokrates (the baby Horus) 
crawls toward the viewer’s right. In his left arm he cradles a 
small goose. The index finger of his right hand is in his mouth. 
Only the chubby right leg is visible, the knee bent, the foot rest¬ 
ing on the ground. Pressed against the outside of his leg is a 
large round loaf of offering bread, its surface decorated with a 
seven-petalled rosette and a striated border. At the inner side 
of his leg, a fruit lies on the ground. He wears a knee-length 
tunic dropping from his shoulders, bracelets, and an anklet. In 
the back, the tunic lifts to reveal his prominent bare buttocks. 
His face is round, with chubby dimpled cheeks and a short 
nose. His eyes are thick-lidded and nearly closed. His head is 
bald but for a child’s long plait hanging down the right side. 
His headdress is the pschent (the Double Crown of the Two 
Lands). The high base is flat at the front, rounded in back. The 
fabric is dark grayish red and coarse, with abundant small spar¬ 
kling inclusions. 
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Harpokrates figurines are common in Egypt, since he was 
an important deity in the local popular religion. They are also 
extremely varied in type, showing different combinations of 
his attributes, most of which refer to fertility, as do the bread, 
fruit, and the goose in this figurine. For a collection of types, 
although none quite like this one, see LIMC IV, 1988, pp. 415- 
45, pis. 242-266, s.v. Harpokrates (Tran Tam Tinh et al.). For 
a general discussion, see Perdrizet 1921, pp. 27-39. Har¬ 
pokrates is usually shown riding a large goose rather than hold¬ 
ing a small one (e.g., ibid., pp. 32-33, no. 99, pi. XXVII, bottom 
right). For Harpokrates with decorated bread loaves, see ibid., 
p. 32, nos. 97-98, pi. XXIII, bottom left and right. For the iden¬ 
tification of this object as offering bread, see Torok 1995, 
pp. 33-34, under no. 11. (GSM) 

Cat. 420 

Standing female figurine holding a baby 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c. 

Terracotta 
H. 21.5 cm (8 7 /i6 in.) 

Said to be from the temple of Artemis Paralia at Kition 
Myres: 2217 

74.51.1729 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The figurine, of kourotrophos type, is mold- 
made and hollow. The back may be mold-made, although it 
lacks detail. There is an arched vent in the back at the level of 
the chest. The front and left side of the base are missing. The 
woman’s head was broken at the neck and mended; the skirt 
folds are chipped in front. The baby’s head and right arm are 
mended. The woman stands with her weight on her right leg; 
the left foot is drawn to the side. Her right arm is bent against 
her chest, the hand reaching up to grasp the upper edge of her 
mantle. Her left arm cradles the baby, the hand supporting its 
left thigh. The baby rests against her with its legs apart, its 
right hand reaching up to her face. She wears a chiton slipping 
off the right shoulder, leaving the breast bare, and a thin man¬ 
tle draped from the right hip to the left shoulder, and falling to 
a curving hem at the knees. The mantle folds are flat, the chi¬ 
ton folds more deeply cut and shadowed. Her head is tilted 
forward. Her facial features are small. The eyes are nearly 
closed. The mouth has pouting lips. Her hair is arranged in the 
melon coiffure with eight sections and is bound in a turban. 
She wears disk earrings and a bracelet. The fabric is orange, 
with small dark inclusions, and a thick paler slip. The surface 
is splotched. 

This figurine is probably from Myrina. Kourotrophoi of 
this degree of sophistication and workmanship, and with a 
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similar drapery style, are known from Myrina, although they 
are considerably larger (cf. Mollard-Besques 1963, p. 31, no 
MYR 53, pi. 35:C, dated ca. 100 B.C.). Cypriot coroplasts 
were very interested in kourotrophos types, but the local exam¬ 
ples are much coarser (see Queyrel 1988, pp. 90-92, for exam¬ 
ples from Amathus). (GSM) 

REFERENCES Strahan 1881, p. 923; Cesnola 1894, pi. XLI.329 

Cat. 421 
Female head 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c. 

Terracotta 
H. 4.2 cm (1 5 A in.) 

From Cyprus 
Not in Myres 

74.51.5859 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and hollow. The 
back is mold-made. The head and neck are preserved. Her 
head is tilted strongly to her left side. Her face is oval, with a 
small, pointed dimpled chin and a triangular forehead. Her 
eyes are small and nearly closed; the upper lid is defined; the 
lower lid is puffy and raised. The nose is large. The mouth is 
small, with full lips. The finely retouched hair is arranged in a 
modified melon coiffure, with two melon sections at either 
side of the central part; the remaining locks are swept back and 
wrapped over a fillet, and rolled at the nape. She wears a 
stephane and disk earrings. The fabric is grayish red, with a 
smooth surface and abundant small sparkling inclusions. 

This head is probably from Myrina (cf. Mollard-Besques 
1963, pp. 164-68, pis. 199-201, esp. pi. 199:d). The head may 
originally have belonged to a figurine of a flying Nike (e.g., one 


similar to a figurine in the British Museum, Burn and Higgins 
2001, p. 121, no. 2285, pi. 52). A similar head type was 
employed at Amathus for semi-draped figurines of Aphrodite, 
but these are coarser and compose the head frontally (Queyrel 
1988, pp. 38-39, Type I, pis. 6-8). (GSM) 

Cat. 422 
Female head 

Roman (ca. 30 B.c.-ca. 330 a.d.) 

2nd century a.d. 

Terracotta 
H. 4.8 cm (lVs in.) 

From Cyprus 
Myres: 2240 

74.51.1513 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is mold-made. The head and neck are preserved. The right 
earring is missing. Her head is tilted to her left side. Her face is 
oval, narrowing to a slightly receding chin, with a triangular 
forehead. The eyes are small and narrow; the lids are defined, 
the upper lid arched, the lower raised. The nose is arched. The 
lips are full and parted. The hair is arranged in a vertical plait 
pulled back from the center of the forehead, and topped by a 
bow-knot. On the forehead is a pair of incurving locks of hair 
like the ends of pincers. Just above the nape is a projecting bun. 
She wears a drop earring on the left ear. The fabric is pinkish 
gray, with abundant sparkling inclusions. 

Both the type and the fabric point to Smyrna as the source 
of this piece (for the type, see examples in the British Museum, 
Burn and Higgins 2001, pp. 131-32, nos. 2310-2313, pi. 57, 
with further references; for the fabric of Smyrna, see ibid., 
p. 128). (GSM) 
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Cat. 423 

Grotesque female head 

Late Hellenistic (2nd-lst century B.c.) 

2nd-lst century B.c.(?) 

Terracotta 
H. 4.8 cm (1% in.) 

From Cyprus 
Myres: 2332 

74.51.1495 (The Cesnola Collection, Purchased by 
subscription, 1874-76) 

description The head is mold-made and solid. The back 
is mold-made. The head and neck are preserved. The eyes are 
very large and thick-lidded, below protuberant brows. The 
nose is broad, with spreading nostrils. The cheeks are lumpy, 
the flesh sagging down around the jowls. The large thick- 
lipped mouth is distorted downward at the right side. The hair 
is arranged in tight waves around the forehead, approaching a 
melon coiffure; the finely incised locks are drawn into a coiled 
bun above the nape. The fabric is grayish orange, with abun¬ 
dant, small sparkling inclusions. 

Both the type and the fabric suggest that this figurine was 
imported from Smyrna (for the type, cf. Burn and Higgins 
2001, p. 149, no. 2390, pi. 70; on the fabric of Smyrna, see 
ibid., p. 128). (GSM) 

REFERENCES Strahan 1881, p. 925 
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COMMENTARY 1 

Early-Late Cypriot Figurines (Cat. 1-24) 


Figurines of the Early-Late Cypriot period were made in Red 
Polished Ware, White Painted Ware, Black Slip Ware, and 
Base-Ring Ware. The plank-shaped figurine is the most com¬ 
monly found type in Red Polished Ware. It dates from Early 
Cypriot Ill-Middle Cypriot I (ca. 2000-ca. 1800 B. c.). It starts 
in a strictly stylized form, with a rectangular body and a nar¬ 
rower rectangular neck and head. There are engraved facial 
features and linear ornaments on the body, often on both sides 
(cat. no. 1). The type gradually develops into a more naturalistic 
form, with facial features indicated in relief (cat. nos. 2 and 3). 

Although the sex is not always indicated, it is assumed that 
all these human figurines are female. They were placed in 
tombs as symbols of rebirth and regeneration; they occur very 
rarely at settlement sites. It has been suggested that they may 
copy wooden or stone sculptures (xoana) that were worshipped 
in sanctuaries, but up to now no such sanctuaries have been 
discovered. 

Freestanding animal figurines of Red Polished Ware are 
rare. They are less stylized than their human counterparts, 
although they are not always easy to identify. Animal figures 
are more common as ornamental attachments to vases. 

Human figurines (also female) continue into the later part 
of the Middle Cypriot and Late Cypriot periods in White 
Painted Ware (cat. nos. 4-6), in Black Slip Ware (cat. no. 7), 


and particularly in Base-Ring Ware (cat. nos. 8-15). The White 
Painted Ware figurines include a mother and infant (cat. no. 5), 
and a cradle with an infant (cat. no. 4), both obviously related 
to fertility. Cat. no. 7, in Black Slip Ware, initiates a long series 
of human figurines representing a nude woman. During the 
Late Cypriot II period (ca. 1450-ca. 1200 B.C.), these figu¬ 
rines, which are hollow or solid, with accentuated female char¬ 
acteristics, dominate coroplastic production. In several cases, 
they represent a mother holding an infant. Animal figurines are 
rather rare in this period. The most common type is the bull 
figurine in Base-Ring Ware (cat. nos. 22-24). It appears in Late 
Cypriot II—III (ca. 1450-ca. 1050 B.C.), and is found in sanctu¬ 
aries and tombs. It should be distinguished from the bull¬ 
shaped rhyton of the same period, which is of a slightly 
different fabric. The bull symbolizes virile strength and fertility. 

Mycenaean terracotta figurines, both human and animal, 
occasionally occur in tombs and settlement sites during the 
Late Cypriot period. The most common figurines of this group 
are female figures of the phi and psi types (cat. no. 16). Cat. 
no. 17, a model of a three-legged throne or chair on which a 
human figure sits, is of a type very rarely found in Cyprus. We 
have dated the head, cat. no. 18, to the Late Cypriot III period, 
and compared it to heads of Aegean type (V. Karageorghis 
1993a, p. 32). (VK) 
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COMMENTARY 2 

Early-Late Cypriot Spindle-whorls (Cat. 25-56) 


There is archaeological evidence for spindles and spindle- 
whorls in Cyprus from the beginning of the Early Cypriot 
period onward, but spinning fibers into thread must have been 
known already during the Neolithic and Chalcolithic periods. 
Spindle-whorls were usually made of baked clay, but they were 
also made of stone, bone, wood, and metal. The whorl was 
perforated at the center and placed on the spindle, in a low, 
high, or median position, according to the technique employed; 
it acted as a flywheel in the spinning operation. A few clay 
models of whorls and spindles are known, suggesting that from 
the beginning the low whorl technique was the most popular. 

Terracotta spindle-whorls first appear during the early 
phase of the Early Cypriot (Philia) culture, ca. 2500 B.c. Their 
introduction to the island may have been the result of contacts 
with Anatolia through an immigrant population from that 
region. They are usually found in tombs, but occur also in set¬ 
tlements. They are of various types, sizes, and weights, and are 
usually decorated with engraved patterns. 

The typology of the whorls is based on the various shapes: 
conical-hemispherical, biconical-spherical, truncated-biconical, 
and cylindrical. It is often difficult to distinguish between 
whorls and beads; if the diameter of the perforation is less than 
4 mm, the object is probably a bead. 


Most of the known terracotta spindle-whorls are dated to 
the Early and Middle Cypriot periods. They were made in the 
main pottery fabrics of these periods, namely Red Polished 
Ware and, to a lesser degree, Black Polished Ware. There are, 
however, a few examples of Black Slip, Red Slip, Drab Polished, 
and Unslipped Wares. At the end of the Middle Cypriot and 
during the Late Cypriot periods, they degenerate and begin to 
be replaced by spindle-whorls in stone, bone, and ivory. The 
decorated examples may date to the Early and Middle Cypriot 
periods, the undecorated to the end of the Middle and the Late 
Cypriot periods. 

The terracotta spindle-whorls of Bronze Age Cyprus have 
been studied in detail by Lindy Crewe (1998), whose publication 
should be consulted for more information. The publication of a 
complete copper or bronze spindle, now in a private collection in 
Cyprus, sheds new light on the type of spinning practiced during 
the Early and Middle Cypriot periods (Webb 2002). The Cesnola 
Collection possesses a fairly large number of terracotta spindle- 
whorls (cat. nos. 25-56). They are difficult to date precisely 
because all are unprovenanced, but they represent a variety of 
shapes and decoration. I am grateful to Dr. Crewe for her help¬ 
ful comments on a number of the spindle-whorls, which have 
been incorporated into the catalogue entries. (VK) 
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COMMENTARY 3 

Cypro-Archaic Large- and Medium-scale 
Terracotta Sculpture (Cat. 62-79) 


Large-scale terracotta sculpture appeared in Cyprus ca. 670- 
660 B.C.; it is believed to have preceded large-scale limestone 
sculpture. The faces of the human figures were mold-made, 
whereas the rest of the body was wheel-made and the limbs 
handmade. The bulk of large-scale terracotta sculpture of what 
is known as the Neo-Cypriot style, however, may be dated to 
the sixth century B.c. The Cesnola collection possesses some 
very fine examples of male figures, of which, unfortunately, 
only the heads have survived. These heads combine accurate 
facial representation with a lively expression (cat. nos. 62-73). 
Black and purple paint was used to accentuate details. 

In the early terracotta sculpture, one may discern influ¬ 
ences from Anatolia and the Levant, which must have been 
introduced by the Phoenicians; we see the same artistic devel¬ 
opments in limestone sculpture. In the sixth century B.c., 
however, the Greek influence is apparent in the expression of 
the faces. 

The appearance of terracotta sculpture of large and medium 
size coincides with the floruit of sanctuaries throughout the 


island, not only in such urban centers as Salamis, Amathus, 
and Tamassos, but also in rural areas, such as Ayia Irini and 
Patriki. The sculptures may represent worshipers, often bear¬ 
ing gifts to the divinity, as we see in complete examples. 

It is purely accidental that nearly all the large-scale terra¬ 
cotta sculptures of the Cypro-Archaic period in the Cesnola 
Collection represent males. Large numbers of female sculp¬ 
tures are known, representing worshipers or priestesses of the 
Great Goddess of Cyprus. 

Cypriot terracotta sculpture, both large-scale statues and 
small idols, was very much appreciated even outside the island, 
particularly in some of the great sanctuaries of the Greek 
world, including the Samian Heraion. It is quite possible that 
only molds were exported and were used for the manufacture 
of sculpture locally. That the Greeks were familiar with the 
peculiar (for them) style of Archaic Cypriot sculpture may be 
deduced from a passage in Aeschylus’ Suppliant Women (lines 
282-283), which alludes to the “Cypriot character.” (VK) 
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COMMENTARY 4 COMMENTARY 5 

Cypro-Archaic Chariot Cypro-Archaic Carts and 

Groups (Cat. 80 - 84 ) Boats (Cat. 85 - 93 ) 


Models of war chariots (bigas and quadrigas) are found in 
Cypriot sanctuaries of male divinities from the eighth to the 
fifth century B.c. On rare occasions they are found in tombs. 
The large majority are quadrigas from the sanctuary of Ayia 
Irini, but they are also known throughout the island, e.g., from 
Kourion, Meniko, and Peyia-Maa (Paphos District). The 
horses and chariot are placed on a rectangular plaque. The best 
models, such as those from Ayia Irini, show a great deal of 
detail, supplemented by paint, which brings their typology 
near to that of the chariots known from Assyrian art. It should 
be recalled that during much of the Cypro-Archaic period, 
Cyprus was under Assyrian domination or influence. Actual 
remains of chariots have been found buried in the dromoi of 
the royal tombs of Salamis and elsewhere in Cyprus, where they 
constituted a status symbol for the warrior elite. War chariots 
were used in Cyprus down to the fifth century B.c., according 
to Herodotus (see V. Karageorghis 1995, p. 101). 

The models preserved in the Cesnola Collection are not 
among the best. They compare well with examples found in a 
deposit near Peyia-Maa (cf. V. Karageorghis 1995, pp. 115,117, 
fig. 69; for a general account of clay models of chariots, see 
ibid., pp. 100-120). They may be dated to the Cypro-Archaic II 
period. (VK) 


Models of carts with human figures have been found in tombs, 
exclusively at Amathus, where they date to the sixth cen¬ 
tury B.c. They usually represent a two-wheeled vehicle with a 
flat floor, on which one or more human figures recline. Carts 
may have been used for the transport of passengers (some of 
them perhaps going to a festival) and goods. The models of 
carts from Amathus do not show the animals which were asso¬ 
ciated with them. Like the wheel-made models of chariots (cat. 
no. 60), they have a tubular socket for the attachment of a 
wooden pole. The models and the passengers are richly deco¬ 
rated with paint (see in particular cat. no. 89). 

Terracotta boat models were popular in the coroplastic art 
of Cyprus from the Middle Cypriot period onward. They are 
often represented with a crew, in lively scenes. During the 
Cypro-Archaic period, boat models were especially popular at 
Amathus. Some have been found at the bottom of the sea, per¬ 
haps thrown purposely during ceremonies held by mariners. 
Amathus, on the south coast of Cyprus, was one of the busiest 
commercial harbors during the Cypro-Archaic period, its 
importance having been enhanced by its substantial Phoenician 
population. Some of the model boats are obviously warships, 
which are rendered in great detail (see Basch 1999). (VK) 
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COMMENTARY 6 

Cypro-Archaic Horse-and-Rider and Horse Figurines (Cat. 94-115) 


Horse-and-rider figurines began appearing in the coroplastic 
art of Cyprus in the Cypro-Geometric III period, but the bulk 
of them may be assigned to the Cypro-Archaic I—II periods, 
when they were, perhaps, the most popular type of figurine in 
the repertoire. The horses of the Cypro-Archaic I period have 
high arched necks and are very elegant (e.g., cat. nos. 96 and 
101), whereas in Cypro-Archaic II they began to degenerate. 
Such figurines were normally placed in sanctuaries of male 
divinities (e.g., the sanctuary of Apollo at Kourion), but they 
were also offered as gifts to the dead. Actual skeletons of 
horses were found in Cyprus, in the dromoi of tombs of the 
Cypro-Archaic period. Horses were a status symbol for the 
aristocratic elite. 

In some cases, two horses appear side-by-side in associa¬ 
tion with one rider, who may have been meant to perform 


acrobatic exercises by riding with one foot on the back of each 
horse (e.g., cat. nos. 106 and 114). The riders are occasionally 
armed with a shield, and in almost all cases wear a conical 
headdress or, rarely, a crested helmet. The horses sometimes 
wear breastplates. The bodies of both the horses and riders are 
richly decorated with black and purple painted linear patterns 
and occasionally rosettes. The rider sometimes sits sideways 
on the back of the animal (cat. nos. 100 and 107). This manner 
of riding may have been confined to women and dignitaries, a 
custom that had begun already in the Late Bronze Age, in both 
Cyprus and the Aegean. In the Cypro-Archaic II period, the 
animal being ridden is sometimes a donkey with long ears (cat. 
nos. 107 and 108). Occasionally, in addition to the rider, they 
also carry panniers or jars (e.g., cat. no. 108). (VK) 
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COMMENTARY 7 

Cypro-Archaic Male Figurines (Cat. 120-156) 


The coroplasts of the Cypro-Archaic period were prolific pro¬ 
ducers of male figurines, which display a rich variety of activi¬ 
ties, poses, gestures, and offerings. 

A large number of single male figurines, apart from those 
belonging to chariot and horse-and-rider groups, hold a shield 
on the left arm and raise the right arm to brandish a weapon. 
They wear conical helmets and have either a solid cylindrical 
body or a hollow, bell-shaped wheel-made body with perfora¬ 
tions to which movable legs were attached. Good examples of 
this type are cat. nos. 122-123. 

Other male figurines, often with a similar hollow wheel- 
made body with attached legs, hold an animal offering (cat. 
no. 128) or play the double flute (cat. nos. 129 and 135), a lyre 
(cat. nos. 131-132), or a tambourine (cat. no. 136). Such figu¬ 
rines were placed in sanctuaries by worshipers to remind the 
god in perpetuity of their gifts and to provide music for the 
pleasure of the divinity (see V. Karageorghis 1995, pp. 36-45). 
None of the figurines in this collection preserves the mobile 


legs, but when complete, the figurines could not have stood 
upright. The cap of one example, cat. no. 128, is perforated, 
suggesting that it was made to be hung in a shrine. 

There are several male figurines with their arms in posi¬ 
tions that may have had a ritual significance, e.g., cat. no. 148, 
in which the right forearm is pressed horizontally across the 
chest, the hand clenched into a fist, while the left arm is held 
against the side of the torso. The figurine may represent an 
adorant. 

Among the standing male figurines, cat. no. 150 is distinc¬ 
tive, not only for its large size, but also for its Assyrian appear¬ 
ance, with regard to both the face and the costume. It belongs 
to a group ranging in date from the middle of the seventh to the 
end of the sixth century B.c. This “Assyrian” look coincides 
with the period during which Cyprus was under the political 
and cultural influence of Assyria (see V. Karageorghis 1995, 
pp. 19-21). For a general discussion of male figurines of the 
Cypro-Archaic period, see V. Karageorghis 1995. (VK) 
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COMMENTARY 8 

Cypro-Archaic Female Figurines (Cat. 157-226) 


The Cypriot coroplast of the Cypro-Archaic period was par¬ 
ticularly prolific in the production of female figurines of a great 
variety of types, probably because female divinities and their 
symbolism played an important role in Cypriot religion. The 
Cypro-Archaic period was dominated by the worship of Astarte- 
Aphrodite, the goddess of fertility, who had numerous sanctu¬ 
aries throughout the island. Female figurines were placed in 
her sanctuaries, representing the goddess herself, her priest¬ 
esses, or worshipers who brought gifts to her sanctuaries. 
Thus we have various types of female figurines according to 
their function: nude female figurines holding their breasts in 
the usual attitude of Astarte, probably influenced by oriental 
models; other figurines wearing hieratic dress; some playing a 
musical instrument; and others engaged in domestic activities, 
such as preparing food. Female figurines, mostly nude, were 
also placed in tombs as symbols of regeneration and rebirth. 
Numerous such figurines have been found in tombs at 
Amathus, where the Great Goddess of fertility was worshipped 
in a venerable sanctuary. 

The Cypriot coroplast was most prolific when he employed 
molds for the mass production of figurines. The mold helped 
to reproduce the female face and dress in great detail, comple¬ 
menting the role of the painted decoration. Toward the end of 
the Cypro-Archaic period, such molded figurines demonstrate 
a close affinity with Greek figurines wearing the characteristic 
Ionian dress of the kore type. Side by side with these, we also 
have oriental types, such as representations of the dea gravida, 
the pregnant goddess. 

In the Cesnola Collection, the above-mentioned types are 
well represented. A group of female figurines associated with 
fertility shows both arms bent so that each hand holds a breast 
or is placed under it (cat. nos. 161-165; see J. Karageorghis 
1999, pp. 1-67). They are all mold-made, with long locks of hair 
falling to the shoulders. They are sometimes nude, wear jew¬ 
elry, and are often richly decorated with black and red or purple 
paint. This type, which was particularly favored at Amathus, 
where it is found in tombs of the sixth century B.C., had a long 
tradition in Cyprus and the Near East from the Chalcolithic 
period onward. In Cyprus, it underwent a renewal during the 
seventh and sixth centuries B.C., probably as a result of con¬ 
tact with the Phoenicians and their goddess Astarte. This type 
was produced in several workshops throughout Cyprus and is 
also found in the Aegean. 


Another very common type associated with the Great 
Goddess of Cyprus and mostly found in tombs is a standing 
figurine with her arms pressed close to the sides of her body. 
She wears a long thin dress through which the form of the body 
shows, as well as necklaces, bracelets, and earrings (e.g., cat. 
nos. 166-168; see J. Karageorghis 1977, pp. 68-70). All of these 
figurines are mold-made. This type, which may be dated to the 
seventh-sixth century B.C., has been found in several parts of 
Cyprus, but is also found in the Aegean and the Near East. 
When found in tombs, these figurines probably symbolize 
rebirth and regeneration, since they are associated with the 
goddess of fertility. Similar types have one arm bent against the 
chest (e.g., cat. nos. 172-173) or holding a bird (cat. no. 175). 

Another well-known type of hollow, mold-made standing 
female figurine shows a richly dressed and adorned woman 
holding her breasts with both hands. This type, which is known 
from the workshops of Achna and Arsos, is represented in the 
Cesnola Collection by cat. nos. 183 and 184; cat. nos. 185 and 
186 appear to be related as well. The woman carries around her 
waist a series of seal-pendants, probably her insignia as a priest¬ 
ess of the Cypriot Great Goddess (see J. Karageorghis 1999, 
pp. 48-59). Other figurines wear a similar costume, although 
the pose of the arms is different (cat. nos. 180-182, see ibid., 
pp. 59-62). 

Female musicians include both tambourine and lyre play¬ 
ers. The female tambourine players (cat. nos. 187-191) are 
more numerous than the male (cat. no. 136), although it is not 
always possible to distinguish one from the other, as in cat. 
no. 227. They are usually standing, but some are seated (cat. 
no. 201). They represent musicians who provided music for 
the divinity during ritual banquets, as we see also in banquets 
depicted on metal vases (see Markoe 1985, pp. 56-59). The 
lyre players (cat. nos. 194-195) are examples of the Achna 
regional school. 

The dea gravida (pregnant goddess) type of figurine was 
produced frequently at Phoenician and Punic sites, especially 
during the sixth and fifth centuries B.c. The subject of these 
mold-made figurines is directly connected with the concept of 
fertility (see Yon and Caubet 1989, p. 31). The type originated 
on the Levantine coast and has been found on Cyprus in several 
sanctuaries of Astarte-Aphrodite, such as the one at Kition. 

The Greek dress of cat. nos. 212 and 213 recalls that of the 
Archaic Greek kore type. Such figures are also found in lime- 
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stone, and they reveal the strong influence of Greek art on 
Cypriot art at the end of the sixth and the beginning of the fifth 
century B.c. (see J. Karageorghis 1999, pp. 189-90). 

Terracotta groups of human figures engaged in the prepa¬ 
ration of food are common in both Cyprus and the Aegean 
during the sixth century B.c. Cat. nos. 224 and 225, and pos¬ 
sibly also 226, are good examples. Cat. no. 224 represents, 
from the viewer’s left to right, a scene of winnowing, sieving, 
and grinding grain (see V. Karageorghis 1998, pp. 45-48). Cat. 
no. 225 represents the next episode, baking bread. Cat. no. 226 
is less clear, but may represent a woman kneading dough. Such 
genre scenes may have been influenced by Phoenician art (see 
ibid., p. 47), but they had a long tradition in Cypriot art dating 
back to the Early-Middle Bronze Age (see V. Karageorghis 
1991, pp. 123-27). 

It is not always easy to distinguish female from male figu¬ 
rines, because the coroplast did not always represent sexual 
characteristics. This is true, for example, of some of the figu¬ 
rines from the Kamelarga deposit at Kition, which have a stan¬ 
dard mold-made face and a cylindrical body. The site of 
Kamelarga yielded a very large number of terracotta figurines, 
which were found in a bothros excavated in 1894 by a British 
mission. They are now scattered in museums all over the 
world. They cover the entire Cypro-Archaic period and repre¬ 
sent a variety of types, although their technique is more or less 
homogeneous: a mold-made head is fixed with a tenon into the 
shoulders of a hollow, wheel-made cylindrical body. The sur¬ 
face, including the face, is covered with red and black painted 
patterns. The figures represent worshipers carrying gifts or 
playing music for the divinity (see J. Karageorghis 1999, 
pp. 71-74). Figurines in this collection in the Kamelarga style 
include cat. nos. 188-191 (probably female), and 230, of uncer¬ 
tain gender. (VK) 
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COMMENTARY 9 COMMENTARY 10 

Cypro-Archaic Masks Cypro-Archaic Animal 

and Protomes (Cat. 233-245) Figurines (Cat. 246 - 256 ) 


Animal masks were worn by humans during ritual dances. The 
custom goes back to the Early-Middle Bronze Age, when bull’s 
masks were used as symbols of virile fertility. During the Late 
Bronze Age, both anthropomorphic and zoomorphic masks 
were used. Actual skulls of animals worn as masks have been 
found in sanctuaries at Enkomi and Kition, beside clay votive 
masks. There was a revival of the ritual use of masks during 
the Cypro-Archaic period, as can be seen in two figurines of 
that period, one wearing and one holding a mask (cat. nos. 133— 
134). Miniature terracotta votive masks, meant not to be worn 
but to be placed in tombs and dedicated in sanctuaries, became 
common during the Cypro-Archaic period, having been rein¬ 
troduced to Cyprus probably by the Phoenicians. They are 
particularly common in the region of Amathus. All of the masks 
are male, but there are a few female protomes (cat. nos. 237- 
238). It has been suggested that male masks may represent 
ancestors. There are, however, some with grimacing faces, 
which may have had apotropaic qualities (see V. Karageorghis 
1993b, pp. 106-107). 

Like the anthropomorphic masks, bull’s masks were meant 
to be offered as votives in sanctuaries and tombs. There are 
also a few masks showing the faces of other animals, e.g., the 
lion and the horse. For a general discussion of masks in Cypriot 
coroplastic art, see V. Karageorghis 1993b, pp. 107-22; V. 
Karageorghis 1995, pp. 54-57. (VK) 


Following a long Bronze Age tradition of producing lively ani¬ 
mal figurines (see cat. nos. 19-24), the coroplasts of the Cypro- 
Archaic II period continued to create a great variety of animal 
types, picturing both real and imaginary animals. Among the 
latter, we mention the centaur (cat. no. 115), a monster that 
appealed greatly to the coroplast from the Late Bronze Age 
onward. Of other animals, very popular subjects are the bull, 
the ram, the goat, and birds, all of which are represented in this 
collection (cat. nos. 248-251, 254-255). We make particular 
mention of two donkeys carrying panniers for the transporta¬ 
tion of goods (cat. nos. 246-247), probably a very familiar 
scene of everyday life. Less common animals are a snake, 
which imitates an Egyptian cobra (cat. no. 256), and monkeys 
(cat. nos. 252-253). Such figurines are usually found in tombs. 
Cypro-Archaic animal figurines are discussed in detail in V. 
Karageorghis 1996. (VK) 


260 







COMMENTARY 11 

Cypro-Classical and Hellenistic Large- and Medium- 
scale Terracotta Sculpture (Cat. 268-275 and 332-342) 


As in the case of Cypro-Archaic terracotta sculpture (see 
Commentary 3), for the Cypro-Classical and Hellenistic periods, 
the Cesnola Collection preserves mainly heads and feet, the stur¬ 
diest parts of hollow-molded terracotta figures. The only com¬ 
plete figure is the seated temple boy, cat. no. 332. Consequently, 
any information that might have been derived from pose, cos¬ 
tume, offerings, or attributes is lacking. As in the Cypro-Archaic 
period, the faces are mold-made; therefore, the sculptures 
were not really intended to be portraits, although they some¬ 
times resemble real people. In such cases, the archetypes from 
which the molds were taken may have been modeled from life. 
In most cases, however, the figures would only have been 
matched with the persons who dedicated them (or for whom 
they were dedicated), at least with respect to gender and age. 

For the Cypro-Classical period, the collection includes 
three male heads, two of them bearded mature men (cat. 
nos. 268-269); the remaining one is beardless and thus 
probably was intended to represent a youth (cat. no. 270). 
They wear wreaths of overlapping leaves, open at the center. 
These heads probably belonged to standing figures of wor¬ 
shipers. The two female heads (cat. nos. 271-272) are veiled, 
the latter so heavily muffled that she resembles a seated god¬ 
dess type known among the figurines (see cat. no. 317). Cat. 
no. 271, which in the absence of other evidence presumably 
represents a worshiper, is richly adorned with jewelry. 


The Hellenistic sculpture in this collection, apart from the 
sandaled feet (cat. nos. 341-342), consists only of youths and 
children, including the above-mentioned seated temple boy 
(cat. no. 332) and eight heads (cat. nos. 333-340). The seated 
boy, which has some painted decoration preserved, is a very 
good example of the type. Some of the heads may also have 
belonged to temple-boy figures. The best candidates are cat. 
no. 338, which has little hair and thus seems very young, and 
cat. no. 340, which has a naturalistically smiling baby’s face. 
Since complete temple-boy figures often have rather digni¬ 
fied facial features that seem older than their presumed years, 
any of the eight heads could, in fact, have belonged to such 
figures rather than to statues of youths. The wreathed head, 
cat. no. 334, resembles somewhat a wreathed head of a lime¬ 
stone temple boy (see V. Karageorghis et al. 2000, p. 230, 
no. 363). 

On the whole, with some exceptions such as the naturalis¬ 
tic baby’s head, cat. no. 340, these larger terracotta works 
seem to be more conservative and to show less local response 
to the general trends of Hellenistic art than do the smaller fig¬ 
urines. The reason for this may be purely technical, since the 
impetus for change in the figurine workshops appears to have 
been imported figurines and molds, for which there would 
have been no parallel at the larger scale. (GSM) 
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COMMENTARY 12 

Cypro-Classical and Hellenistic Charioteers, Horses, and 
Horse-and-Rider Figurines (Cat. 276-302) 


Workshops at Kourion produced a very long series of chariot 
groups and horse-and-rider figurines, beginning in the Cypro- 
Archaic period. The workshops, which have been studied in 
great detail (Young and Young 1955; N. Winter 1996), remained 
active as late as Roman times, continuing to produce versions 
of the traditional types. 

Originally, these figurines were entirely handmade (e.g., 
cat. no. 105). In the seventh century B.C., however, molds 
came into use just for the faces of the charioteers and riders 
(e.g., cat. no. 83). By the fifth century B.C., figurines in the 
hybrid handmade/mold-made technique had entirely dis¬ 
placed the fully handmade type in the Kourion workshops. 
The faces changed in style with time, following the evolution 
of Greek art, while the bodies continued to be formed by hand 
in the time-honored manner (see cat. nos. 276-278, 280-287, 
289-293). Molds were also used for the round shields deco¬ 
rated with gorgoneia held by some of the riders; the style of the 
gorgoneia also changed with time (see cat. nos. 286-288). 
Headgear of a great variety of types was added by hand to the 
mold-made heads. 

Religious conservatism may have been a factor in the long 
life span of these traditional forms, since the figurines were 
used mainly as votives. They are found, for example, in partic¬ 
ularly large numbers in the sanctuary of Apollo Hylates at 
Kourion. While some of the horsemen represent warriors car¬ 


rying shields and brandishing spears (cat. nos. 286-291), oth¬ 
ers ride quietly, as if in procession, and sometimes carry small 
animals (cat. nos. 282, 292-293), which must have been des¬ 
tined for sacrifice to the deity. 

Although most of these figurines are quite modest in qual¬ 
ity, in the early Hellenistic period there were more ambitious 
workshops as well, producing both chariot groups and horse- 
and-rider figurines of larger scale, and rendering horses espe¬ 
cially with some skill (cat. nos. 279 and 294). 

In a different category is an entirely mold-made and finely 
detailed horse-and-rider in Persian dress, cat. no. 295. Its two- 
part mold, with a detailed back, suggests that it was copied 
from a bronze statuette, probably of the early Hellenistic 
period. Its reported provenance is Kourion; cat. no. 296, which 
seems to be a derivative of the same type, is made of a fabric 
typical of Kourion. The fine fabric of cat. no. 295, however, is 
not typical of Kourion; if the piece was made there, the clay 
must have been imported from elsewhere. Another group of 
smaller, poorer, and much later horse-and-rider figurines from 
Kourion was also made in two-part molds from a fine clay that 
is thought to have been imported (Young and Young 1955, 
pp. 166-69). This group is demonstrably datable to the first 
century B.c. -first century A.D., and could represent a still 
later derivative of the type. (GSM) 


262 







COMMENTARY 13 

Cypro-Classical and Hellenistic Deities (Cat. 303-317 and 343-358) 


The Cypro-Classical and Hellenistic figurines of deities in the 
Cesnola Collection illustrate very well an important difference 
in the coroplastic art of these periods. That is, the later figu¬ 
rines show the increasing penetration of Greek ideas in the art 
of the island. 

The Cypro-Classical group of deities (cat. nos. 303-317) 
consists of two types: one, a head, probably of the god Melqart 
(cat. no. 303), is purely Phoenician; the other, an enthroned 
goddess flanked by attendants (best illustrated by cat. no. 304), 
created at Kition, is fundamentally local with an overlay of 
Greek details. 

The Kition goddess (cat. no. 304), a type created in the 
fourth century B.C., is a good illustration of the way Greek 
ideas were absorbed by the Cypriot coroplast. The goddess 
represented must be the Great Goddess of Cyprus, parallel to 
the Phoenician Astarte and the Greek Aphrodite. When com¬ 
pared to the Cypro-Archaic representations of the goddess 
holding her breasts (e.g., cat. no. 165), the Kition goddess 
seems very Classical. Yet, in the context of Greek art of the 
fourth century B.C., she is not. The symmetrical hieratic com¬ 
position belongs to an earlier period; the dress of the atten¬ 
dants, an unbelted garment with long sleeves and a broad collar 


necklace, is not Greek; and the goddess’ richly folded mantle 
is not draped in a recognizably Greek manner. Only the faces 
and the coiffures can really be called Greek, reminding one 
of the way the horse-and-rider and charioteer figurines of 
Kourion had mold-made faces in the Greek style together with 
handmade bodies. The resulting type is uniquely Cypriot. In 
contrast, all of the Hellenistic group could have been found 
almost anywhere in the Greek world, and there is nothing par¬ 
ticular in their typologies to link them with Cyprus rather than 
another place. 

With time, as the goddess type developed, the hieratic char¬ 
acter softened and the figure took on more Greek characteris¬ 
tics. Cat. no. 307, for example, which probably dates to the third 
century B.C., wears a recognizably Greek chiton and mantle, 
although her jewelry is still Cypriot. Although late in date, this 
figurine remains a survival of the older Classical forms. 

The Hellenistic group (cat. nos. 343-358) includes two 
non-Greek deities, Attis (cat. no. 351) and Bes (cat. no. 352), 
but all the rest—including Dionysos (cat. no. 344), a possible 
representation of Zeus (cat. no. 343), six erotes (cat. nos. 345- 
350), and six satyrs and silenoi (cat. nos. 353-358)— are Greek 
deities or characters of Greek myth. (GSM) 
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COMMENTARY 14 

Cypro-Classical and Hellenistic Female Figurines 

(Cat. 320-326 and 360 - 381 ) 


The Cypro-Classical and Hellenistic female figurines in the 
Cesnola Collection provide a very good illustration of the ways 
in which the influence of Greek art was absorbed by Cypriot 
coroplasts. Speaking generally, the pattern of production of 
female figurines in the Cypro-Classical period tended to main¬ 
tain traditional types, although often with an overlay of Greek 
details. The Hellenistic coroplasts, however, while not entirely 
abandoning time-honored types, added new ones to the reper¬ 
toire by copying foreign imports, drawing especially upon the 
ubiquitous standing draped types known from burials in 
Tanagra in Boeotia (see cat. nos. 360-362; on Tanagra figu¬ 
rines, see Higgins 1986). The transfer of such types would 
have been achieved by importing molds or by taking molds 
locally from imported figurines. Molds could also have been 
taken from small bronzes, upon which some Tanagra figurine 
types seem to have been based. 

More specific observations may help to illuminate the issue 
of change and development in the figurines of these periods. 
The only figurine of the Cypro-Classical period in the Cesnola 
Collection that is entirely Greek in style is the hydriaphoros, 
cat. no. 322, which may be a vessel attachment. All the others 
reveal some combination of local and Greek traits. A number 
of figurines that were made in the fifth or fourth century have 
been catalogued with the Cypro-Archaic figurines because they 
cling so strongly to Archaic compositions (see Commentary 8), 
even though they wear the Greek chiton and mantle. They 
stand in rigid frontal positions with their arms bent to the chest 
to hold offerings (cat. nos. 212-213), or stand stiffly with their 
arms close to their sides (cat. nos. 214-215), or are ritual musi¬ 
cians or participants in ring dances (cat. nos. 216-219). One 
small group of cruciform figurines, cat. nos. 220-222, was not 
made before the fifth century B.C., but nevertheless appears 
to draw upon a very much older cruciform type. 

In other cases, an Archaic type such as the ritual lyre player 
is more fully transformed into a Classical type by discarding the 
rigid Archaic composition in favor of the more natural weight 


leg/free leg pose characteristic of Greek art of this period (cat. 
nos. 323-324). A lyre player of the Hellenistic period (cat. 
no. 381) shows a still later compositional development in the 
torsion of her seated pose, as she turns toward her instrument. 

Another traditional type related to ritual, which was very 
popular in the Cypro-Archaic period (see Commentary 8), is 
the tambourine player. The Cesnola Collection does not 
include a Cypro-Classical example of this type, but cat. no. 380 
transforms it into one that is fully Hellenistic in every aspect of 
costume and style. 

A type that is entirely new to the Cypro-Classical period is 
represented in the Cesnola Collection by cat. nos. 320 and 321. 
The standing woman holding a casket and wearing a kalathos 
may represent a priestess; she is very similar to the attendants 
of the Great Goddess group from Kition (cat. no. 304). In this 
case, the pose is familiar to Greek art, but the long-sleeved 
dress is not. In the Hellenistic period, however, the type is 
transformed into a fully Greek one by changing the costume to 
a Greek peplos worn over a chiton (cat. nos. 364-365). The 
casket preserves the religious character, in spite of the absence 
of the kalathos. 

Still another possible hieratic type that bridged the time 
span from Cypro-Classical to Hellenistic is the seated goddess 
muffled in a mantle, possibly represented in this collection 
by the Cypro-Classical cat. no. 317, and perhaps by the rather 
poorly made Hellenistic cat. no. 363. There are several muffled 
heads of this general kind in the collection (cat. nos. 272, 326, 
and 371), but it is unknown whether they belonged to seated or 
standing types. In this case, the original composition and cos¬ 
tume did not allow for significant change over time. 

Entirely new to the Hellenistic period in Cyprus, and 
apparently without religious significance, are three figurines of 
Tanagra type, cat. nos. 360-362, mentioned above. To these 
should be added three heads with delicate facial features and 
wearing the melon coiffure (cat. nos. 373-375), which probably 
belonged to figurines of Tanagra type. (GSM) 
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COMMENTARY 15 

Cypro-Classical and Hellenistic Figurines of 
Youths and Children (Cat. 327-331 and 382-394) 


During the Cypro-Classical period, the coroplastic workshops 
produced a considerable number of figurines of seated baby 
boys, nude or clad in short tunics, and often wearing strings 
of protective amulets. Figurines of this type, which is widely 
found in Mediterranean and Aegean lands, were made in 
Cyprus in limestone as well as terracotta, and in both large and 
small scale. The terracotta examples in the Cesnola Collection, 
cat. nos. 329-331, are typical of the production. Both the stone 
and terracotta versions served as votive offerings in Cypriot 
sanctuaries. They were probably dedicated by parents to seek 
divine protection for a child or to mark a rite of passage (see 
the discussion in V. Karageorghis et al. 2000, p. 268, with fur¬ 
ther references). These figurines are sometimes called “tem¬ 
ple boys,” since they were once thought to represent children 
dedicated for service in the temples. The pose and costume of 
these figurines suggest that they were intended to represent 
very young children, who are not yet able to stand. The arti¬ 
sans of this period, however, did not attempt to represent 
children of varying age with complete fidelity to nature. 
Therefore the faces and sometimes the anatomy of the chil¬ 
dren may seem older. 


The production of this type continued in the Hellenistic 
period (cat. no. 388), but in addition new types appear, related 
to the temple boys but more like genre figurines, such as the 
crawling baby (cat. no. 389), the boy playing with a small dog 
(cat. no. 390), and the naturalistically rendered baby so young 
he can scarcely sit upright (cat. no. 391). Another child of 
genre type, outside the temple-boy tradition, is the standing 
boy feeding a small goose (cat. no. 385). 

In addition, for this period there is at least one figurine of a 
young girl in the collection (cat. no. 386); she appears to copy 
a known Tanagra type, as does the standing boy, cat. no. 387. 
Such copies of figurine types originally created in Attic and 
Boeotian workshops, and known especially from the cemeteries 
of Tanagra in Boeotia, are widely found at sites of the Hellenistic 
period (see also Commentary 14 on copies of Tanagra female 
figurines). Tanagra figurines of youths, both seated and stand¬ 
ing, were also copied or adapted in Cypriot workshops (cat. 
nos. 382-384). As in the case of the female figurines, the 
Tanagra copies representing youths and children show that 
Cypriot coroplasts participated fully in the artistic trends of 
the period. (GSM) 
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Glossary 


acolyte 

An attendant in a religious rite. 

aedicula 

A small shrine, in which sacred objects or a deity were 
sometimes portrayed. 

alabastron 

A small, narrow-necked cylindrical vessel, used especially 
to contain perfumed oil. 

Amathus type 

Similar in type to figurines made at the Cypriot town of 
Amathus. 

amphora 

A large vessel with a rounded body, a cylindrical neck, 
and two handles, used especially as a container for wine 
or olive oil. 

Aphrodite 

The ancient Greek goddess of love, beauty, and fertility. 

applied 

Refers to the application of extra pieces of clay to a figurine 
before firing, to portray such details as headdresses. 

Archaic 

Refers to the Greek historical and cultural period dating from 
the later 8th to the early 5th century B. c. 

Artemis 

An ancient Greek virgin goddess, often portrayed hunting, 
and especially associated with the moon. 

askos (plural: askoi) 

A small, squat vessel with one handle and a narrow spout, 
used especially as a container for oil. 

Assyrian 

Refers to the ancient kingdom of Assyria, centered in modern 
Iraq, and its people. 


Astarte 

The Greek form of the name Ishtar, an ancient Near Eastern 
goddess of fertility. 

Attic 

Refers to the culture of ancient Athens and the region in 
which it was located, called Attica. 

Attic Old, Middle, and New Comedy 

The three phases in the development of ancient Athenian 
theatrical comedy. The extant plays or fragments of Old 
Comedy date to the 5th century B.C., and those of Middle 
Comedy to the 4th. New Comedy began in the later 4th 
century and continued into the first half of the 3rd. 

Attis 

A deity of ancient Phrygia in west-central Asia Minor 
(modern Turkey). He was represented as a young man in the 
Asiatic costume of trousers, jacket, and peaked cap. 

aulos 

The ancient double flute. The two pipes were secured to the 
mouth by a band tied around the head, to leave the player’s 
fingers free. 

baetyl 

A sacred stone, especially one of meteoric origin. 

Bes 

A deity of ancient Egyptian popular religion, represented as a 
grotesque bearded dwarf wearing a lion’s skin, but benevolent 
in nature and protective of children. 

bichrome 

Refers to painted decoration in two colors. 

blinkers 

Flaps attached to a horse’s bridle to prevent the animal from 
seeing sideways. 

Boeotian shield 

A shield of roughly circular shape with an arc cut from 
each side. Its name derives from the region of Boeotia in 
central Greece. 
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boss 

A protrusion, as at the center of a shield. 

bulwark 

A protective wall on the deck of a sailing ship. 

carination 

A sharp ridge; literally, “keel-shaped.” 

cathead 

In a sailing ship, a projecting beam to which an anchor 
is secured. 

chiton 

A tunic, usually made of fine linen, worn by both women 
and men. The woman’s version usually had sleeves and 
was worn long and belted; the man’s style was usually short 
and sleeveless. 

chlamys 

A short mantle, worn by men. It was fastened at one shoulder 
with a decorative pin and hung open down that side. 

Classical 

Refers to the Greek historical and cultural period dating 
to the 5th century B.c. and most of the 4th. 

coroplast 

A craftsman who specialized in making terracotta figurines. 

coroplastic 

Refers to the making of terracotta figurines. 

cruciform 

In the shape of a cross; describes figurines that stand upright, 
their arms extended stiffly to the sides. 

cuirass 

The portion of ancient body armor that covered the torso. 

Cypro-Archaic 

The Archaic period in Cyprus (see Archaic). 

Cypro-Classical 

The Classical period in Cyprus (see Classical). 

Cypro-Geometric 

The Geometric period in Cyprus, dating ca. 1050-ca. 750 B.c. 


dea gravida 

In Latin, “pregnant goddess,” a subject represented in 
Phoenician and Cypriot figurines. 

diadem 

A headdress worn by both men and women, consisting of an 
ornamented flat band encircling the crown of the head. 
Actual examples of diadems are made of metal. 

Dioskouroi 

In ancient Greek mythology, the twin sons of Zeus and Leda, 
named Kastor and Polydeukes (Latin, Castor and Pollux.) 

Dionysos 

The ancient Greek god of wine, wild nature, and fertility, 
also associated with theatrical performance. 

double flute 

See aulos. 

entablature 

An architectural term referring to the horizontal portion of a 
building supported by upright members, such as columns. 

ephebic 

Refers to ephebes, young men of ancient Athens undergoing 
military training. 

Eros 

The ancient Greek god of love, portrayed as a winged boy 
or very young man. 

felloe 

The circular rim of a wheel. 

fulcrum 

The decorative support at the head of an ancient 
dining couch. 

gorgoneion (plural: gorgoneia) 

A representation of a Gorgon’s head, used protectively on 
such objects as armor. 

gunwale 

The upper edge of the side of a sailing ship. 

Harpokrates 

A deity of Egyptian popular religion, depicting the god 
Horus as a baby. 
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Hellenistic 

Refers to the Greek historical and cultural period lasting 
from the death of Alexander the Great (323 B. c.) to the 
beginning of the Roman Empire. 

hetaira 

An ancient Greek word meaning “courtesan.” 

hieratic 

Refers to cult; sacred. 

himation 

A long mantle worn by both men and women. 

hydria 

A water jar with three handles. 

hydriaphoros 

A carrier of a water jar (hydria). 

Ionic 

Refers to Ionia, a collective name for the ancient Greek cities 
of the western coast of Asia Minor (modern Turkey). 

kalathos (plural: kalathoi) 

A basket or basket-shaped vessel, sometimes represented 
on the heads of female figurines, where they symbolize 
agricultural fertility. 

kausia 

A cloth cap resembling a beret with a narrow brim, worn 
especially by boys and young men. 

kekryphalos 

A woman’s headdress consisting of a strip of cloth tied 
around the hair and fastened with a bow at the top of the 
head. The cloth left the hair uncovered on the crown, 
and allowed curls to escape around the forehead. 

kithara 

A large, stringed musical instrument, consisting of two 
curved arms flanking the strings, which were stretched over 
a wooden soundbox. The instrument was held upright on 
the lap of a seated musician. 

Kition goddess 

A figurine type portraying a seated goddess, made in the 
Cypriot town of Kition. 


Knidian coiffure 

A popular ancient Greek hairstyle named after the sculpture 
called the Aphrodite of Knidos. In this simple coiffure, the 
hair is parted at the center and gathered into a loose knot at 
the back of the head or the nape. 

Kourion style 

In the style of figurines made at the Cypriot town of Kourion. 

kourotrophos 

A male or female figure carrying a small child. 

lampadion 

Literally, a small torch; refers to a woman’s hairstyle in which 
the hair is gathered and tied at the top of the head into a 
spreading flame-like cluster. 

lappets 

The long flaps of a cloth cap, which usually lie flat on the 
shoulders of a figurine. 

lattice pattern 

A criss-cross decorative pattern. 

lime 

Calcium carbonate, used to fill the incised patterns of 
ceramics; the added white emphasized the patterns 
and created a colorful effect. 

lyre 

A small, stringed musical instrument, consisting of two 
curved arms flanking the strings, which were stretched over 
a tortoise-shell soundbox. The instrument is usually shown 
supported upright by the left arm of a standing musician, 
who plays it with the right hand. 

Maltese Cross 

A cross with four flaring arms of equal length. 

Maltese dog 

A small dog with a fluffy tail, often seen in ancient Greek art 
accompanying children. The Greek name for this dog is the 
“melitaios kunidion,” the Maltese lapdog. 

melon coiffure 

A hairstyle worn by women and sometimes children, in which 
the hair was divided into sections and twisted against the 
scalp, so as to resemble somewhat the divisions on the rind 
of a melon. 
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Melqart 

A Phoenician male deity, sometimes equated by the 
Greeks with Herakles. 

micaceous 

Refers to clay that includes small particles of mica. 

Middle Comedy 

See Attic Old, Middle, and New Comedy. 

mitra 

A headdress consisting of narrow, ribbon-like strips of cloth, 
tied around the head in various ways. 

mold-made 

Refers to figurines made by pressing clay into molds. The clay 
was removed after it had dried and shrunk away from the 
sides of the mold; the various parts of the figurine were then 
assembled, the details were touched up by hand, and the 
completed piece was then fired. 

naiskos (plural: naiskoi) 

A small shrine (see aedicula). 

necropolis 

A cemetery; in ancient Greek, “city of the dead.” 

New Comedy 

See Attic Old, Middle, and New Comedy. 

Nike 

The ancient Greek goddess of victory. 

oinochoe (plural: oinochoai) 

A pitcher with a so-called trefoil lip, which flares in a 
triple loop. 

oklasma 

A dance of Asiatic origin. Representations of the dance 
show it performed by young women or men, or sometimes 
by the deity Attis, wearing the Asiatic costume of trousers, 
jacket, and peaked cap. 

Old Comedy 

See Attic Old, Middle, and New Comedy. 

omega 

The last letter of the Greek alphabet. 


pannier 

A large basket for carrying goods, as on the back of an animal. 

peplos 

A woman’s garment, made of a length of woolen cloth, folded 
over at the top and fastened at the shoulders with pins. 

Pergamene 

Refers to the culture and people of the city of Pergamon in 
Asia Minor. 

Persian tiara 

See tiara. 

petasos 

A hat with a wide projecting brim, worn especially by 
travellers and the god Hermes, their patron deity. 

phiale 

A shallow bowl for drinking or pouring libations (liquid 
offerings to deities). 

Phoenician 

Refers to the culture and people of the ancient land of 
Phoenicia, which was centered in modern Lebanon. 

Phrygian 

Refers to the culture and people of the ancient land of 
Phrygia in west-central Asia Minor (modern Turkey). 

Phrygian cap 

A cloth cap with a soft peak that bends forward and long 
lappets that fall to the shoulders. It is part of the Asiatic 
costume that also includes trousers and a jacket. This cap 
is probably the same as the headdress called a “tiara.” 

plectrum 

A device for plucking the strings of a musical instrument. 

plinth 

A low, flat base. 

polos 

A tall cylindrical headdress, represented especially 
on goddesses. 

poop 

The structure at the stern of a sailing ship. 
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protome 

The head and upper body of a human or animal figure, either 
complete in itself or attached to a vessel. 

pschent 

The Double Crown of the Two Lands of Upper and Lower 
Egypt, represented on Egyptian deities or rulers. 

Psyche 

In Greek mythology, the personification of the soul, 
represented as a winged girl. 

pubic triangle 

The external portion of the female genitalia, often 
exaggerated in nude figurines of early date. 

quadriga 

A chariot drawn by four horses. 

quern 

A grinding stone for grain (see also rubber). 

register 

A row, as of decorative patterns. 

“ring of Venus” 

A fold of fat around a woman’s throat, thought to be 
a sign of beauty. 

rosette 

A floral motif in the form of a ring of petals around a 
circular center. 

rubber 

A hand-held stone used to grind grain in a quern. The 
arrangement is similar to a modern mano and metate. 

satyr 

In Greek mythology, a companion of the god Dionysos, 
represented in the form of a man with a horse’s tail and ears. 

Silenos (plural: Silenoi) 

In Greek mythology, a companion of the god Dionysos, 
represented as a bearded old man; an old satyr. 


slip 

A thin solution of clay diluted with water, applied to the 
surface of a clay object before firing. 

stephane 

A crescent-shaped headdress worn by women and 
sometimes children. 

strake 

A wooden plank in the hull of a sailing ship. 

strigil 

A metal scraper used by Greek athletes to help cleanse the 
skin after exercise. 

stylized 

Represented in a conventional manner, rather than realistically. 

Tanagra type 

Similar to a distinctive group of figurines found in burials at 
the town of Tanagra, in central Greece. 

tenon 

When joining one surface to another, a projection made to 
fit exactly into a corresponding mortise, or cutting. 

terracotta 

Fired clay. 

thwart 

A transverse member on a sailing ship. 

thyrsos 

In representations of the god Dionysos and his followers, 
a fennel stalk or staff topped with a pine cone and sometimes 
also wrapped with ivy or vine leaves. 

tiara 

1) A crown worn by women. 

2) A headdress worn by Persian men, associated by Greek 
writers especially with the Persian king and his retinue. In 
representations of Persians in Greek art, the headdress worn 
by the king and his followers closely resembles the so-called 
Phrygian cap. The term “tiara” is therefore often assigned to 
these caps. 
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torque 

A type of thick necklace originally made of twisted strands of 
metal, although represented on figurines as a smooth cylinder. 

trigonon 

A stringed musical instrument of triangular shape, because of 
which the strings varied in length. 

turban 

A generic term for a headdress worn by both men and 
women, formed of a length of cloth wrapped around the head 
in various ways. There is no evidence that this headdress 
had in ancient times any ethnic or religious significance, 
as it has today. 

tympanon 

A small rather flat drum, 
votary 

A worshiper, often represented carrying votive gifts for a deity. 

votive 

Refers to offerings made to deities. 

wheel-made 

Refers to figurines that were made partly on a potter’s wheel. 
The columnar skirt of a figurine was sometimes formed on 
a wheel, while the upper torso and head were made by hand 
or in molds. The parts were assembled before firing. 

Zeus 

The principal male deity of the ancient Greeks; the father 
of the gods. 

zoomorphic 

Having the form of an animal. 
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Chronology 


PREHISTORIC PERIOD 


Cyprus 

Mediterranean World 

PRE-NEOLITHIC PERIOD: ca. 10,000 b.c. 

Akrotiri culture ca. 8800 B.c. 

First hunter-gatherers 


NEOLITHIC PERIOD: ca. 8200-ca. 3900 b.c. 

Khirokitia culture ca. 7000/6500 B.c.-ca. 5700/5500 B.c. 

Arrival of first settlers from Near East 

Sotira culture: ca. 4600/4500 B.c.-ca. 4000/3900 B.c. 

First handmade pottery produced in Cyprus 


CHALCOLITHIC PERIOD: ca. 3900-ca. 2500 b.c. 

Erimi culture 

Earliest metal objects in Cyprus 

Minoan civilization in Crete (ca. 3000-ca. 1100 B.c.) 

BRONZE AGE 

EARLY CYPRIOT I (EARLY BRONZE AGE i): ca. 2500-Ca. 
2075 B.C. 

Philia culture ca. 2600/2500-ca. 2300 B.c. 

? Arrival of settlers from Anatolia 

EARLY CYPRIOT II (EARLY BRONZE AGE II): 
ca. 2075-ca. 2000 B.c. 

EARLY CYPRIOT III (EARLY BRONZE AGE III): 
ca. 2000-ca. 1900 B.c. 

MIDDLE CYPRIOT I (MIDDLE BRONZE AGE i): 
ca. 1900-ca. 1800. B.c. 

MIDDLE CYPRIOT II (MIDDLE BRONZE AGE II): 
ca. 1800-ca. 1725 B.c. 

MIDDLE CYPRIOT III (MIDDLE BRONZE AGE III): 
ca. 1725-ca. 1600 B.c. 

LATE CYPRIOT I (LATE BRONZE AGE i): 
ca. 1600-ca. 1450 B.c. 

Significant trade with Egypt, the Near East, 

and the Greek world 

LATE CYPRIOT II (LATE BRONZE AGE II): 
ca. 1450-ca. 1200 B.c. 

LATE CYPRIOT III (LATE BRONZE AGE III): 
ca. 1200-ca. 1050 B.c. 

Major wave of Greek immigration ca. 1100 B.c. 

Mycenaean civilization in Greece (ca. 1600-ca. 1100 B.c.) 

Mycenaean III B: ca. 1300-ca. 1200 B.c. 

The “Sea Peoples” active in eastern Mediterranean (late 
13th-early-12th century B.c.) 
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FIRST MILLENNIUM B.C.-FOURTH CENTURY A.D. 


IRON AGE 

CYPRO-GEOMETRIC i: ca. 1050-ca. 950 B.C. 

Earliest evidence for the Greek language, 11th century B.C. 
cypro-geometric ii: ca. 950-ca. 900 B.C. 

Phoenician colony founded at Kition, mid-9th century B.C. 
CYPRO-GEOMETRIC ill: ca. 900-ca. 750 B.C. 
cypro-archaic i: ca. 750-ca. 600 B.C. 

Assyrian rule ca. 707-ca. 612 B.C. 
cypro-archaic ii: ca. 600-ca. 480 B.C. 

Egyptian rule ca. 570-ca. 526/5 B.C. 

Persian rule ca. 526/5-ca. 333 B.C. 

Persian siege of Cypriot cities 498/7 B.C. 
CYPRO-CLASSICAL i: ca 480-ca. 400 B.C. 

Struggle of Evagoras I of Salamis (411-374/3 B.C.) 
against Persian rule 

cypro-classical ii: ca. 400-ca. 310 B.C. 

Submission of Cypriot cities to Alexander the Great 
(333 B.C.) 

HELLENISTIC PERIOD: 310-30 b.c. 
early HELLENISTIC: late 4th-3rd century B.c. 

LATE HELLENISTIC: 2nd-lst century B.c. 

End of city kingdoms 

Annexation of Cyprus by Ptolemy I of Egypt (294 B.c.) 
Cyprus becomes province of Rome (58 b.c.) 

Cyprus in possession of Cleopatra VII (ca. 47-39 B.c.) 

ROMAN PERIOD: 30 b.c. -395 a.d. 
early roman: late 1st century B .c.-1st century a.d. 
Cyprus integrated into Roman Empire (30 B.c.) 

Saints Paul and Barnabas establish Christian community 
on Cyprus (ca. 47-49 a.d.) 

Revolt of Cypriot Jews (116 a.d.) 

Cyprus integrated into eastern Roman Empire (395 a.d.) 


Homer (ca. 750 b.c.) 

ARCHAIC PERIOD IN GREECE: ca. 700-Ca. 480 B.C. 


Persian control of India (by ca. 540 B.c.) 

LATE ARCHAIC PERIOD IN GREECE: ca. 525-Ca. 480 B.C. 
CLASSICAL PERIOD IN GREECE: ca. 480-ca. 330 B.C. 
Greek victory over Persians (479 B.c.) 

Completion of Parthenon in Athens (432 B.c.) 

LATE CLASSICAL PERIOD IN GREECE: ca. 400-ca. 330 B.C. 
Alexander’s victory over the Persians at Battle of Issus 
(333 B.c.) 

HELLENISTIC PERIOD IN GREECE: 

ca. 330-ca. 30 B.c. 

EARLY HELLENISTIC: late 4th-3rd century B.c. 
late Hellenistic: 2nd-lst century B.c. 

Romans sack Corinth (146 b.c.) 

Greece becomes part of Roman Empire 

ROMAN PERIOD IN GREECE: 30 b.c. -330 a.d. 


Byzantium (Constantinople) becomes capital of the Roman 
Empire (330 a.d.) 


Cyprus 


Mediterranean World 
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ONTENTS 


Concordance 


Accession No. 

Cat. No. 

74.51.1534 

1 

74.51.1535 

2 

74.51.1537 

3 

74.51.1536 

4 

74.51.1538 

5 

74.51.1539 

6 

74.51.1544 

7 

74.51.1541 

8 

74.51.1542 

9 

74.51.1547 

10 

74.51.1548 

11 

74.51.1545 

12 

74.51.1543 

13 

74.51.1549 

14 

74.51.1546 

15 

74.51.1540 

16 

74.51.1711 

17 

74.51.1471 

18 

74.51.834 

19 

74.51.1293 

20 

74.51.1336 

21 

74.51.825 

22 

74.51.1380 

23 

74.51.1808 

24 

74.51.935 

25 

74.51.936 

26 

74.51.931 

27 

74.51.920 

28 

74.51.907 

29 

74.51.908 

30 

74.51.904 

31 

74.51.909 

32 

74.51.938 

33 

74.51.933 

34 

74.51.937 

35 

74.51.906 

36 

74.51.916 

37 

74.51.918 

38 

74.51.919 

39 

74.51.912 

40 

74.51.917 

41 


Accession No. 

Cat. No. 

74.51.934 

42 

74.51.943 

43 

74.51.942 

44 

74.51.941 

45 

74.51.940 

46 

74.51.915 

47 

74.51.914 

48 

74.51.939 

49 

74.51.910 

50 

74.51.905 

51 

74.51.911 

52 

74.51.913 

53 

74.51.1213 

54 

74.51.1212 

55 

74.51.932 

56 

74.51.1609 

57 

74.51.1610 

58 

74.51.550 

59 

74.51.1108 

60 

74.51.490 

61 

74.51.1702 

62 

74.51.1443 

63 

74.51.1445 

64 

74.51.1458 

65 

74.51.1450 

66 

74.51.1447 

67 

12.229.16 

68 

74.51.1444 

69 

74.51.1451 

70 

74.51.1455 

71 

74.51.1446 

72 

74.51.1468 

73 

74.51.1527 

74 

74.51.1523 

75 

35.11.20 

76 

74.51.1476 

77 

74.51.1465 

78 

74.51.1463 

79 

74.51.1801 

80 

74.51.1800 

81 

74.51.1799 

82 


Accession No. 

Cat. No. 
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